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Top prize won
by artist who
taught himself

By DALYA ALBERGE, ARTS CORRESPONDENT

A SELF-TAUGHT artist who
ook up painting after aban-

doning a successful career asa

fashion designer won a lead-
ing art prize yesterday,

Clive Smith, 32, whose em-
ployers as a designer included
the international clothes chain
Gap, won the £10,000 BP Por-
trait Award for Double Sin-
gle, depicling a young man
ﬂhﬁng alone on & double

Observed in meticulous de-
til, and with a raw honesty
reminiscent of Lucian Fread,
the eomposition captures the
intricate textures of materials
and skin tones. The judpes
said they were particularly
struck by the composition and
Smith's use of light.

Aflter studying fashion  de-
sign at Kingston Polytechnic
between 1985 and 1988, Smith
worked in New York,: Paris
and MNaples for various fash-

ion companies.
In 1996, disillusioned with
the fashion warld - — and realis-

ing that ke had little interest in
clothes after all — he decided
to break away.

Smith, whose father was a
product engineer and whose
misther taught dance, used his
savings (o support himself for
three years, training himself i
paint by paying for his own
medels, inclhuding the one in
the winning porirait, and ak-
ing drawing classes,

Unusually for an artist win-
ning such recognition, he has
no art school gualification: T

top,
Boyish Boo by Rebecca
Driffield; and Andrew
Tift’s Tony Benn

feel with figurative painting
that there are very few good
people teaching. There are so
fieve who can do the work them-
selves , . . Because I'm older,
knew how | wanted Lo paint.

Apart from receiving his big
break when a dealer in Mon-

treal decided to represent him,
he won third prize in the BP
Portrait Awards last year.

This year the BP award's see-
ond prize, of £5000, went to
the Australian painter Rebee-
ca Driffield, 39, who lives in
Paris, for Boyish Boo, a por-
trait of her husband.

The third prize, of E3,000,
was awarded to Andres Tift
for his portrait of Tomy Benn,
& commission from the House
of Commons. Mr Benn was so
impressed that he told the
Matiomal Portrait Gallery that
he preferred it to the one by
Humphrey Oczan in the gal-
lery's collection.

Tift, 30, stdied art at Bir-
mingham Polviechnic and at
university in London: he now
lives in Walsall. This is the
fifth time he has submitted
work for the BP Portrait
Award, His work was com-
mended and won the BP Trav-
el Award in 1994,

He said: “My imagery is pre-
dominantly figuralive with a
realistic approach, though 1
sometimes take a more experi-
mental stanee which questions
the impurtance of likeness and
resemblance | . . My work can-
not be deseribed exclusively as
portraiture as there is often a
strong narrative content to my
pictures, where T use symbol-
ism or allegory.”

This year's BP Travel
Award was won by Jennifer
McCrae, whose training in-
cluded Grays School of Art in
Aberdeen, for an “enterprising

;

praject” that involved study-
ing methods of waching por-
traiture in Brussels.

Charles Saumarez Smith,
director of the National Por-
trait Gallery, chaired the jury,
which had o look at more
than 700 paintings. The works
were submitted for judping
anonymously, “which should
mean it's done completely [air-

Ly without knowing who paint-
ed a work, which does influ-
ence one's judgment™, Mr Sau-
marez Smith =aid. “We dont
know who the people are, and
don't necessarily  recognise
them rom IS Years.”
The quality of the works
gave the lie to those who sug-
gested that painting was a
dead tradition, he said. The

popularity of the exhibilion
that follows the awards -
there were 137,000 visitors lasi
year —“puts it in the league of
one of the most popular exhibi-
tions in England”.

‘This year's judges inchuded
Penny Johnson, director of the
Government  Arl Collection,
Julia Pevion-Jones, director of
the Serpentine Gallery, the

: g5 g
Clive Smith's Double Single, which won the BP Portrait Award and was praised for its composition and use of light

fashion designer Bruce Old-
field and the artist John
Keane. The exhibition of the
shortlisted artists continues al
the MNational Portrail Gallery,
which this year is celebrating
20 years of the portrail award
and fen years of BP sponsor-
ship, until September 26,
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" Faces that
stand out in

Rachel Campbell-Johnston finds

the crowd £

SR
- i

- out what winners are made of
in the 1999 BP Portrait Awards

omewhere on that bot-

tled-beer but definitely-

no-nibbles circuit-which
ring-roads the outskirts of con-
temporary art, [ bumped into
a painter called Peter Monk-
man. He was in satisfied
mood. He had just had a paint-
ing accepted for the BP Por-
trait Award.

The thing was, he told me,
he had entered the competi-
tion at least twice before but
el had ik the b bold
pane 't t ;
triptychs of his body, or the
way that he incorporated
stuck-on swatches of hair. So
he had decided this year to tai-
lor his art to the tastes of the se-
lectors, Clearly it worked. Joe-
By, a precise small-
scale portrait of his
baby son, can now be
seen hanging on the
Mational Portrait Gal-
lery's walls., ;

5o does this mean
that there is a trick to
winning wall ' space
in this show?

ting when you. first:"
Saw 17 saysichael Gaskell,

“starkgphotorealisttone.

In the mock 19305.5tyj¢ goiq)

realism of Andrew Tif's pom.

mended Portrait of Tey
) ny
grq g]dff Painstaking dé!aﬁenur;
We:ri_ 1ct Henrigues' Young
gﬁqnhgnd Vanities,
IAMACY reveals jrgs)f:
?a?rralt}é other ways, Most ufJ{fllg
b Is — probahly through
Mandal necessity - ¢
;nends, family, or their cru.mr:
éﬁﬁ as subjects. The personal
cm,shm_ it
and mode] §g marked.rfrr;nr

. pteen, a warden in the neigh.

bouring National ¢

I oy allery, cap-

H_:Eres *thch:g-‘mﬂu_enm?nﬁi \
T h Jomemy life " b

gﬁf:fnf:ls hflam.almﬁ.st like
+ TS Tace a cacophony of

lowd clashing colours, Fhis

have fﬁﬂ%&ﬂf 49
ognomies -t steer « by
The sitters -are mostly wn- =

. photorealist portrait of Jonathan

Commended: Michael Gaskell's

bﬂdéa:: overbearing as a/sla
of - blak tock* In' conitras
Stephen Shankland's shy Tin
portrait of ‘his girliriend he
an almost painful tenderness
. Still dther entries supgest ir
timacy through 4 mood of me
Mative withdravwal. The viewe
- stands dn excluded witness 1
silent-emotions i the amo:
pheric melanchioly, of Smith
WINNINE portrait, or the wake
ful dream of the subject ¢
Lewis :Chamberlains. con
 mended Night Painting,
_Inan agkof inyour-face an
it may be ironic that the por
trait should be-tending to suel
- guietness.of tone. But then th
-v 'BP']I?F.IE.I:E% sinterested: i
cpushmg, - ba i pararneter:
_.dhan, i the skl which th
- PAinter can,bringsto his craft
Slt is about painting aé{mud
a§ portraiture” says the gal
fery thrwtcu‘@i{ &5 Sauma

TRz Smithe o i v
° Many confemporary artists
have grown -addicted to the
: fashionahle mﬁgﬁﬁﬁm@k
- But even-Peter Monkman hac
to ladmit thaf in abundoning
arrogant, gesture for, domore
- tranguils doeus con skl he
caught thecharatter of his
‘baby son far plore intimately.,
And surely this'is a handy
. trick for's portraitist'to furn?
L@ Nagonpl o Partrait T Gallery
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