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BP Portrait Award

National Portrait Gallery
[Muzeums)

T ence, the winning paioling iz notioe-
ably superior, In Clive Smith's Danble
Single', a pensive vouth [es o one side of
adealnle bed, ooe foul coversd b a fold in
Lhe blanket. Sickly lghr fileers thicugh a
| windowr and the sheets are folded back to
| revieal & monugrammed matress belong
ing o the ternaricnal Associalion of
Chiropractors, Details i these sugmest a
Tovwe-leey, Raymond Carver-like 2tar vline o
which the offhand but weighly paint cual-
iy i weell snited.

Several other paintings also wll
rale. Marle Boscoe’s Marher in Hoorn
murely positions 4 woss :
space,  Lewis  Chammberlam’s  Might
Painting” depicrs an androgynoas Goure

The annIng entry: ‘Double Single' by Clive Smith

cellzpeed on g saly, while open doors lead
Lo sadiam-lt kaloony, Becalling Hopuer,
these pictures conlmasl with portaits in
which the face must say everything, Bu
facial expression may be a functon of e
imprecise modon of the paing one ast
whn ermates gesture with paycliologicl
acuity haz crealed a portrail resemhbling
Deznslow wiath evesinit,

Pernaps uninentionally, e freshest-
Ieoking uudﬁ:: reflacts 4 Tecent vogae i-;:ul

cblems of warped childzood, Pewe
donkman's ‘Joe-Boy' — an orange ':Js-:hj.-'
wilbvan old mans fae, nqin'eu:‘h]l_;r ilvas
ifspeeding through tme I pelile, ashate
and darkly zmusing. Th-;“‘F"‘-} % lat of fas. |
tidioms illustration, grey bochgruonds |
and mindmal-chic. The c'*.{i'.ihifitm 15 not
i v, hur it's nor hucting anyone;
st remember o recalibrate wonr expec-
Letlizmes hefrme yon g, e Herbard

Simon Callery

Tate [Mus2ums)

imon Callerss painlings have alwars

teintained A fragile halznoe beteeen
sednetive mark making and resorances of
thee wibam Tandscape; ronerete and drizzle
are bwn pEsociarions that spcing to mind,
The new painlings seem less eyocative —
rowort: by v with the making of ast, Drawn
i ol paztel and disturbed with s smlpel,

the lines are nowr zolely vertcal, Callary
says Lhat ‘e hemizontal line alwavs cre-

ates a desite to find depthe., the voraes:!
line deaws ellention o what 2 heppening
urt the surface,

_Before, one could feews vn the mimiriae
mall marks and accretion:  before
standing hacl wosee wnfucling vislas;
ane iz faced ooly with rather cveworized
surfaces, Callery cuts into his paintings,
acraping and sanding back Lo the tooth of
Lhe carvezs, CHfwhites an grevs areacim
hled ower darls growndz, then topped off
writh dabe of opague white, Althongh one
is conatantly reminded of hiz sensilivily
with paint, e elfect 1 ome of congesrion —
weery inch of the painting is teealed 2ol
teazed 1o a sunilar slate and on'y whers
Tnwes of red e dark green weave in and oul
o the fug is there any sense of depth.

Hung low in the Tate's buniarish A
Mo room, the paintings seem less Tumi-

oo and mnone ohjecs-lke tham in the pas:,
(Ine: pain ti"?‘ has a rounded cortier and
vests on luege wooden frame, Tt laoks oot
fplaoe, hur spems to be the key pieceina
rramsitional shew: Mariie Coomer

Art: Freview

Hﬂﬂl’jl’ Moore relatively apall scale, black and wshiteand
- [airly comventional. Cropping and play ing

Fump Housa (Fholography] ith seale — photograpling maquettes

i the 180 until hiz death i 1986,
Henry Moone photowrapherd his work
in progmess and in 2 The Pumg Hoose
in Batterzeq Park is close te hes Thres
Slembing Figores’, which have heesn
renamed by locnls az e Uiree ladics of
Batterzea’. Thiz small samnle fom the
estmated 00000 surviving necalives s
arvanged cver our Noors Teginmimg st
intimate studies of eavly Higures it vises o
shats e Tates, Iolter pulilic works.

Moore monsidersd  photography an
ezgential woal, 4 zculprural device but bek-
I mrvriad pictures of the same solptare
fromn different angles. he comes acuss
more az a Gstidios: cataloger, uneon-
vermed with photogrephy per 2e, Except
for twen photogranphs o collapes — comsise
g of phutopraphs of meces of 7hint cut
and arranged az figures — the pictures are

agzinst L skyline =0 ‘H'I.it they appear
huge — were devings he uzed culy Jaler in
hiz career. Mosl are nbmate views of
weorkes in progress; Dlocks of Darley Dale
stone arriving at the studio marked ready
[or carving are seen later 53 thres emer-
gent figres peaking aver o ence.

The pervadize almesphers 15 domeste
—nivhad thing, Best are the shelz elsculp-
tures placed i bz genden at Perry Green,
Ilertfordshire; rhe head of a 'Lk raped
Feclining Figure' is ceowned with cherry
Blossom and his Standin ;rl-“lgme s mare
affecting m the bacloya:d than in i final
reating place o apredpioe at the Glenkiin
catate, Thimfries, Whether these __.uru_}
shits were of practical help o the artist i=
debaiablebut, for these wlhio equate Moore
with all chings penderous, they afford an
wiespecled and cngs ing vies
Mirian Cosmis

B_epedia_::t Carpenter
Mallow Birds | Llocoming)

Bm: dicr Carpenters zoulpiures Legin
as lesa-lian-drawines — as doodles
arl Rirschach Blots that form the basis
for wrall monnted objects Coversd ininley
greenor blue flock, thess zre the mosr sar
isfactory elements in a modest show.
Realised in three dimensions, che hloss
arsume an alien ain, e thelr Inly origins
ara pever cotnplelely lost cepenally as the
g ek sucksin the light, z0 flaten-
ing the forms and ceinforcinge the lnk.
Carpenler’s shapes never complete the
destred transtormation o cecopnisalile
eftities and, propps] at the umeden of
fevar and weall, & red form is the cnlv one o
azzartiz phizicalily

A zeries of warmed plasser chects was
cerivedd from a gingle profile lize, Resting
ol the e these Bulbous shapes are the
volenar of snap, The cirolar grooves imply
merement bur, ke Zellovers T a leng-
lorgolen ndusmial process, they have no
identity or place Carpenters kisses-feine
attitude Lo form s

clearly revealed in
ohjecms that project upwards or oane
mointed co lop of pules Tobes made of
huessiam sac g weere filled with expanding
toany tavced theaugh te mesh, 16 salidifies
e unpleasant swellings and callousss
Hanchfulz of green gunk aze stock ondo
peles o noulded frog perched om omesnch
gloom of zlime 5 & ha'hearted attempt w
articilates the mess Carpuenior’s words 15
cotnpelzzl, budstillmthrallto his mentors;
the forms are tamiliar, Movk Crorrol
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