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For the exhibition The Right to Be Human, warm thanks to the Director of the Center for Contempo-
rary Art Syrago Tsiara, and to her museum staff especially Areti Leopoulou and Chrysa Zarkali. We
are very grateful also to the Municipality of Thessaloniki and the Vice Mayor Elli Chrysidou and Mrs.
Eleni Tsevekidou for their support of the project. We also thank the Goethe Institute, of Thessaloniki
for their invaluable help and use of their gallery as one of our venues. We owe many thanks to the
company SMART Communications and its staff for the wonderful job of marketing and press of the
show.

The contribution of the following volunteers Penelope Akritidou, Maria Vouza, Christos Koukogi-
annis and Ion Rudolph must here be acknowledged. Valuable and effective assistance was also given
by Ms. Marina Leybishkis, the staff of the Contemporary Art Centre and the selfless and cooperation
of Mr. John Argyriadis in charge of the exhibition program known to all Thessalonians “OTE show-
case” for providing Georgios Tzinoudis, one of the exhibition’s artists, with the space to create his site
specific installation. To complete the list, invaluable was the contribution of the art historian and critic
Mrs. Maria Kenanidou in providing the research for the catalog of the Thessalonikian artists.

The Curators: Thalia Vrachopoulou and Charis Savvopoulos

Oeppd evyaplotipla oty AtevBovtpia tov Kévipov Zvyxpovng Téxvng ka Zvpaykod Totdpa kat
0TO TPOCWTIKO TOV pHovoeiov Wiautépws oty Apetry Acomovlov kat Xpvoa Zapkahr. Oa Oéhape
va avagepBodpe otnv TOAD onpavtiky othpiEn mov Aappévovpe and o Anpo @ecoalovikng kat
Waitepa v Avudnuapxo EAAn Xpvoidov kat tnv ka EAévn TePexidov. Emiong evxapiotovpe to
Goethe Institute yio Ty moAvTIHN PoriBeta TOVG Kat yia TNV TAPAXWPNOT) TOV XWPOL KAl UOLKE TNV
etatpia SMART kat T0 TPOCWTIKO TNG yta TNV TPoBoAn Tng ékbeong.

Tia ) Sopydvwon tng ékbeong “To Sikaiwpa va gicat AvBpwmog’n cvvelopopd Twv eBehovtavy
IInvelémn Axprtidov , Mapia Bovla, Xpriotov Kovkoytdvvn kat Tova Podvtodg ftav avextipntn.
TToAVvTiun ko ovotaoTiky emiong Ntav n Pondeta tng Marina Leybishkis, al\a kat n avidiotelrg
TPOOPOPA Kal ovvepyasia Tov kov Tidvvn Apyvptadn, vevbuvov Tov ekbectakod TPOYPARNATOG
™G YVWoTNG o€ OAovg Tovg @ecoalovikeig “Prrpivag” tov OTE. Tia Tny €pevva Twv Oecoalovikéwy
KAANTEXVWV 0TNY OAOKARPWOT) TOV KATAAGYOV, TOADTLUN TAV KL 1) CUVELGPOPA TNG LOTOPLKOV Kalt
KptTikoD T€xvns Mapiog Kevavidov.

EmpeAntéc: @daleia Bpaxomovlov kat Xapng Zappomovog.
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Global Humanism and Social Justice in an Era of Crisis

Global humanism and social justice share common goals: each seeks to promote both the individual’s
and societies’ right of fair access to opportunity and benefit; and, to embrace equality as governing
principle in all areas of modern life. In our current era of crisis; wealth inequality, suppression of
free speech, governmentally sanctioned discrimination, religious intolerance, political corruption all
stand as blockades to the goals of humanism and social justice.

As humanists strive to promote democratic and egalitarian societies based upon ethical consider-
ations of rationality, dignity and compassion for all beings so too do advocates of social justice. De-
fined as “a state or doctrine of egalitarianism, to wit, a belief in human equality especially with respect
to social, political, and economic affairs; or social philosophy advocating the removal of inequalities
among people” (Webster’s) Social justice also encompasses “the fair and proper administration of
laws conforming to the natural law that all persons, regardless of ethnic origin, gender, possessions,
race, religion, etc., are to be treated equally and without prejudice.” (Business Dictionary).

Humanism and social justice are approaches to life that seek to create and engage individuals to speak,
act, organize, seek redress from the courts, create, protest and write expressively in connection with
humanity’s struggle for equality and achievement in community life.

Humanistic beliefs dictate that as members of this world individuals should strive to solve the global
problems of poverty, hunger and engage in activities that foster social reform and motivated by com-
passion. Humanists seek affirmation of dignity for all people as well as individual liberty, participa-
tory democracy open society and social justice built on ethical behaviors based on reason, unbridled
inquiry achievable by human capabilities rather than divine intervention. These goals echo many of
the tenets of social justice.

The ideals embraced in the theory of social justice are linked to policies that are implemented through
governmental, educational, judicial and economic institutions. In theories of social justice, groups of
individuals involved in criminal enforcement, adjudication, class action suits and civil protests all join
together in an effort to foster fairness and equality. This is especially true for groups of individuals
who historically have been denied access to opportunity because of prejudice, discriminatory behav-
iors including regressive taxation, restrictive marriage laws; as well as government’s failure to uphold
constitutional protections such as those associated with fourth amendment prohibitions against un-
justified searches and seizures.

One of the most important aspects of Humanism is its inclusive nature. Humanism and social justice
urge people to find new solutions to world problems rather than relying on past practices. Developing
avenues of free expression in the service of equality, whether expressed in the arts, in print, online,
in dialogue, by filing suit or any other legal means combine the goals of social justice and humanism.

Our exhibition and conference, seek submissions which rebut, re-examine and reject inequalities and
exemplify the goals of humanism and social justice. The textual and visual submissions demonstrate
how and why the shared goals of humanism and social justice in our world today combat hatred,
dissention, injustice, pollution, genocides, profit rigging and governmentally subsidized wars on
freedom and how these philosophies can be implemented in our economic, political, educational,
correctional and judicial institutions.



Owkovpevikos Ovpaviouos kot Kowvwvikiy Aikaiootvy o€ Emoy Kpiong

O Owovpevikog Ovpaviopog kat i kowvwvikn Stkatoavvn potpdlovtat kovovg oTtdxovs: Kat ot dHo
npoonabovy va mpowdnoovy To Stkaiwpa TOV ATOHOV AAAA KAl TWV KOLVWVIWV G€ (o1 TTpOoPacn oTny
evkatpia Kat To 09eA0g, kabwg kal TV vIBETNON TNG LOOTNTAG WG KVPEPVWO apX) 0€ OAOVG TOVG
Topelg TG oVyXpovng {wng. XN onpeptviy emoxn TG Kpiong n avicdTnTa TOV TAOVTOV, KATAGTOAN
g elevBepiag Tov Adyov, ot kuPepvntikd kvpwbeioeg Swakpioels, n Bpnokevtiky poarlodotia,
n mohtikny StapBopd, Oha Aettovpyovv wg tpoxomédn ota {nrodpeva tov OVHAVIOHOD KAl TNG
KOWVWVIKNG Stkatoohvng.

‘OTwg 0L OLHAVIOTEG EMSLOKOVY TNV TIPOWON 0T KOV WVIDY e Snpokpartia kat toovopio mov facifovrat
oTig NOkég Bewprioels Tov opBoloyiopo, g aflompénelag Kat TNG GUUTOVIAG Yla OAa Ta OVTA TO
{010 eTIYELPOVV KL OL LTEEPHAXOL TNG KOWwWVIKAG Sikatoovvng. H kowvwvikn Stkatoavvn opiletar wg
“wa kataotaon 1 doypa wwovopiag, dnhadn miotng oty WoTNTA TwY avBpwnwy 1diwg oe oxéon
LE T KOWVWVIKA, TOALTIKA KAt OLKOVORLKA (Tipata, 1 KOWwVIKNG @locoiag mov vootnpilet Tnv
apon twv avicotitwy petakd twv avBpwnwv.” (Webster’s) Tavtoxpova mepthapfdver “tn dikain kot
opOn anovopr StkalocHvng COUPWVA HE TO PLOIKO VOO KATE TOV 0Tt0{0 OAa Ta dtopa avefapTnTa
and v e0vikn Tovg TPoEAevon, To VAo, TNV TEpLovaia, T QUAT, TN Opnokeia KAT Tpémel va
avtipetwnilovrat looTipa kat Xwpig mpokatalnyels” (Business Dictionary)

O Ovpaviopog Kat 1 KOWwVIKY SIKatoohvr anotelodv mpoceyyioels ya tov tpodmo {wig mov
emSIOKOLY TN dnuiovpyia Kat TN CLHUETOXN €K UEPOVG TwV aTOpwWY wOWOVTAG TOVG va HAoLY,
va dpovv, va opyavavovtal, va {nrodv amolnuiwon amd ta Sikaotipla, va Snuovpyovy, va
StapaptOpovTaL Kat Vo eKPPAiovTal ypamtwg oTa mAaiota Tov aywva TG avhpwnotntag yia tootnTa
Kat 1poodo oTa KoLvd.

To OVHAVIOTIKG TILOTEDW VTTAYOPEVOLY OTL WG HEAN TOV KOOHOL avTovy Ta dtopa Ba mpémel va
TPOOTABNoOVY Vo ADGOVV Ta TIAyKOGLA TPOPANHATA THG PTWXLAG, TNG TEVAG KAL VO CUUUETEXOVY
oe OpaoTNPLOTNTEG TTOV TIPOAYOLV TNV KOLVWVIKI UETAPPLOULOT) VTTOKIVOUUEVOL atd GLPTOVIA. Ot
ovpaviotég emdiwkovv Ty entPePaiwon g aflonpéneiag OAwv Twv avBpwnwv kabwg eniong v
atopkn ehevBepia, T cuppETOXIKN SNUOKpATi TNV AVOLXTH KOLVWwVia Kat TV KOvwVIKT Sikatoavvn
otkoSopnuEves Tavw o€ NOLKEG CLUUTEPLPOPES Kat te BAom Tn AOYIKN, TN Xwpig TEPLOPLOHOVG Epevva
TIOV ETUTLYXAVETAL HEOW TWV avOpdTIVWY tkavoTHTwy avTi Tng Oeikng mapépPaong. Ot aToX0L aToi
annxovv TOAAEG amo TG agieg TG KOWWVIKNG SIKALOGVVIG.

Ta 8avikd Tov evotepviletar 1 Bewpia TG KOVwWVIKNG Sikatoovvng eivat cuvdedepéva pe TONTIKEG
7oV eQappolovTal pEow KUPEPVNTIKWY, EKTTAUSEVTIKMY, SIKAOTIKOV KAl OIKOVOHKWY Oeopdv. ZTig
Bewpieg NG KOVWVIKNG SIKALOOVVNG Ol OPASES ATOHWY TIOL EUTTAEKOVTAL OTNV €MPOATN TOV VOUOV,
oty ekdikaon vobéoewy, oe opadikég aywyég Kat oe elpnvikeg StapapTupies, OAot padi evwvooy
TG Suvapelg Touvg oe a mpoonadela va mpowbroovy TN Sikatoovvn Kat TV 0OTNTA. AVTO oYDEL
WSlaitepa yio opddeg atOpwWY OV TOPIKA éxouy aTepnBel TV mpodaPacn otnv evkatpia efattiag
TIPOKATAAYEWY, CUUTIEPLPOPWY TIOV TIPOAYoLV TiG Slakpioels oTIG omoieg ovumeptAapPavovTat n
QOPOAOYNOT TWV OLKOVOIKA aoBEVESTEPWY KOl 1] TIEPLOPLOTIKT| VOpOBETia IOV aQopd GTOV Yapo.

To 810 1oVeL Kat yta Ty amotuyia NG kKupépvnong va otnpifel cuvtaypatikd HETpa TpocTaciag
Onwg avtd mov oxetilovtar pe v Tétaptn Tpomoloyia Kat TG anayopedoels adKaoAOyNTwyY
EPEVLVAV KAl KATATKETEWYV.

Eva and ta onpavTikotepa XapakTnptoTikd Tov OVHAVIOHOD glvat N avolxTr, XWpPi§ ATOKAELGHOVG
@von tov. O Ovpaviopdg kat n Kovwvikn dikatoovvn whodv Tovg avBpdmovg va Ppovv véeg Avoelg
ota ayKOopa tpoPAnpata avti va facifovtat oTig mpakTikég Tov aperdovTtog. H dnuovpyia 0wy
e\evBepng €kQpaong TNV VTINPETia TNG LOOTNTAG €iTe AVTEG EKPPAlOVTAL OTIG TEXVEG, O EVTLTN 1)
Sradiktvakn popen, pe Stdhoyo, vrofdAlovtag aywyég 1) omotodnmote aAlo £viiko péoo cuvdvalet
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Ta {nrodpeva TG0 TG KOVwVIKNG Stkatoabvng 600 kat Tov OvHAVIGHOD.

H ¢xBeon kat to cuvéSpLo pag avalnTovv vToPoAEg oL avTikpoboLy, enaveEeTdlovv Kat amoppintovy
TG aviodtnTeg anotedwvtag mapadeiypata twv emdidEewy Tov OVHAVIoHOD KAt TNG KOVWVIKNG
Stkatoovvng. Ta keipeva kot To omTikd LVAKO Twv VTOPOADV Seixvouv mwg Kat ylati ot Kotvoi oToxoL
Tov OVHAVIOHOD KAl TNG KOVWVLKNG SIKALOGVVIG GTOV OTHEPLVO KOGUO AVTITAAEDOLVV (LE TO HioOG, TIG
£p1deg, Tnv adikia, TN pOTIAVON, TIG YEVOKTOVIEG, Ta OTNHEVA KEPST Kal TOVG XPNUATOSOTOVUEVOVG ATtO
KvPepvnoelg ToAEpHOVG katd TG eAevBepiag kabwe kat TOV TPOTO e TOV OTOI0 AVTEG OL PLAOTOPiEG
UTTOPOLY Va BPOVV EPAPUOYT GTOVG OLKOVOULKOVG, TIOALTIKOVG, EKTTAUSEVTIKODG, GWPPOVIOTIKOVG Kol
StkaoTikovg pag Oeopovg.



The Right to Be Human

One of the primary functions of the arts is to engage the viewer in observing a pictorial story whether
in two or three dimensions. In this presentation our goal is to show how art elucidates issues of equal
protection under the rule of law. An area that is deeply influenced by the enforcement and interpreta-
tion of equal protection laws are those of civil rights.

The passage of equal protection laws In the United States was predicated upon the proclamation
issued by President Lincoln on January 1, 1863, freeing the slaves in those territories still in rebellion
against the Union. Thereafter, the 13th Amendment formally abolishing slavery in the United States
was passed by the Congress on January 31, 1865, and ratified by the states on December 6, 1865. Some
three years later the Congress ratified the 14th Amendment of the Constitution on July 9, 1868. It is
the passage of the 14th Amendment - Section 1 which states in that “All persons born or naturalized
in the United States, and subject to the jurisdiction thereof, are citizens of the United States and of the
state wherein they reside. No state shall make or enforce any law which shall abridge the privileges or
immunities of citizens of the United States; nor shall any state deprive any person of life, liberty, or
property, without due process of law; nor deny to any person within its jurisdiction the equal protec-
tion of the laws”

While the letter or rule of law clearly states that “no State shall make or enforce any law that will
deprive a citizen of life, liberty or property nor shall any citizen not be entitled to due process of law
nor shall any citizen be denied equal protection of the law”, in actuality the manner in which the 14th
Amendment was enforced, understood and interpreted by the Courts reveals the rift between theory
and practice.

Whereas both of the 13th and 14th Amendments were monumental legislative steps forward in the
lives of African Americans seeking full equality as citizens. As we are poignantly reminded this year
which marks the 50th anniversary of the March on Washington the reality of true equality remained
elusive for over 100 years following the passage of the Amendments and continues today. The 14th
Amendment did not include any provision for equality between the sexes, some of which was ad-
dressed in the passage of the 19th Amendment by Congress on June 4, 1919 and ratified by the states
on August 18, 1920 giving women the right to vote. It should be noted that the 14th Amendment was
passed in response to the development of “black codes” enacted in South Carolina and Mississippi
which sought to return freed blacks to the status that they had before the passage of the 13th Amend-
ment by prohibiting voting, marriage and other essential Civil Rights. Even after the passage of the
14th Amendment, Southern states continued their resolve to end black voting. By 1910, all Southern
states had excluded blacks from voting.

In the 1890s, Southern states enacted a new form of Black Codes, called “Jim Crow” laws. These laws
made it illegal for blacks and whites to share public facilities, creating two societies in which blacks
and whites had to use separate schools, hospitals, libraries, restaurants, hotels, bathrooms, and drink-
ing fountains. These laws stayed in effect until the 1950s and 1960’s. It is difficult to reconcile how
these laws were not only passed but remained in effect until 100 years after the initial passage of the
14th Amendment.

The judiciary, most notably the Supreme Court, plays a crucial role in interpreting the rule of law.
A single Supreme Court ruling can alter the recognition of a right throughout the nation. In one of
the most notorious cases involving equal protection heard by the court after the passage of the 14th
Amendment is the case of Plessy v. Ferguson (1896). In the Supreme Court an 8-1 decision upheld
the Louisiana state law which prohibited black passengers from entering white only designated cars
on railroads. The majority opinion held that: “We consider the underlying fallacy of the plaintiff’s ar-
gument to consist in the assumption that the enforced separation of the two races stamps the colored
race with a badge of inferiority. If this be so, it is not by reason of anything found in the act, but solely
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because the colored race chooses to put that construction upon it... The argument also assumes that
social prejudice may be overcome by legislation, and that equal rights cannot be secured except by an
enforced commingling of the two races... If the civil and political rights of both races be equal, one
cannot be inferior to the other civilly or politically. If one race be inferior to the other socially, the
Constitution of the United States cannot put them upon the same plane”

In the lone dissent, Justice Harlan wrote:

"The white race deems itself to be the dominant race in this country. And so it is in prestige,
in achievements, in education, in wealth and in power. So, I doubt not, it will continue
to be for all time if it remains true to its great heritage and holds fast to the principles of
constitutional liberty. But in view of the constitution, in the eye of the law, there is in this
country no superior, dominant, ruling class of citizens. There is no caste here. Our consti-
tution is color-blind, and neither knows nor toleates classes among citizens. In respect of
civil rights, all citizens are equal before the law. .... We boast of the freedom enjoyed by our
people above all other peoples. But it is difficult to reconcile that boast with a state of the
law which, practically, puts the brand of servitude and degradation upon a large class of our
fellow-citzens, our equals before the law.”

This majority ruling in Plessy set the stage for nearly a century of separate but equal treatment of
African Americans in this country despite what seemed to be the unambiguous language of the 14th
Amendment. It was not until Brown v. Board of Education decided in 1954 that the separate but equal
doctrine was declared unconstitutional. Despite the unconstitutionality of the segregated schools the
courts did not rule on a plan of implementing integration. The cases leading up to the Brown decision
were spearheaded by the National Association for the Advancement of Colored People (NAACP)
founded in 1909 and in particular by Thurgood Marshall who was the 1st African American Justice to
be appointed to the Supreme Court in 1967 by President Lyndon B. Johnson.

Brown v. Board of Education (1954) was a consolidated case previously comprised of five different
challenges to the issue of segregation in public schools in a number of states. Each of the cases had
different facts all of them challenged the constitutionality of state-sponsored segregation in public
schools. On May 14, 1954, Chief Justice Earl Warren delivered the opinion of the Court, stating that
“We conclude that in the field of public education the doctrine of ‘separate but equal’ has no place.
Separate educational facilities are inherently unequal. . ”

Later in Brown II, decided on May 31, 1955 the Supreme Court ordered that desegregation was to
proceed with “all deliberate speed.” It should be noted that in the Bolling v. Sharpe case also decid-
ed in 1955 the court ruled that the federal government is under the same duty as the states and the
schools of Washington DC must also be desegregated.

Despite the ruling of the Supreme Court in Brown the issue of desegregation in our nation’s schools
remained and remains in controversy and subject to new rules of law throughout the last half of the
20th century and today as evidenced by the following cases and statistics. From 1955 to 1960 feder-
al judges hold over 200 hearings concerning desegregation. That 61% of Northerners and 15% of
Southerners believe all children should attend school together despite race. The National Guard is
called in by Governors of Tennessee and Alabama to control white rioters as schools are desegregated.
And, in some of the most shocking newsreel footage of its time, Americans see first hand that over
1,000 paratroopers from the 101st Airborne Division and a federalized Arkansas National Guard
protect nine black students integrating Central High School in Little Rock, Arkansas.

Following the civil unrest after Brown, the Supreme Court rules I in 1958 in the case of Cooper v.
Aaron ruling that “fear of social unrest or violence, whether real or constructed by those wishing

1. Murray v. Maryland 1936. Missouri ex rel Gaines v. Cananda (1938), Sweat v. Painter (1950) and McLaurin v.

Oklahoma Bd. Of Regents (1950)
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to oppose integration, does not excuse state governments” from complying with Brown. Thereafter,
10,000 young people march in Washington, D.C., in support of integration. In 1959 the number goes
t0 25,000. Also in 1959, in an attempt to circumvent the law, Prince Edward County, Va., officials close
their public schools rather than integrate them. It takes five years for the Supreme Court to order the
county to reopen its schools on a desegregated basis in 1964.

Throughout the early 1960’ riots break out in New Orleans, on the University of Georgia Campus on
the University of Mississippi campus as black students attempt to register and attend school. Finally,
in 1963, two African American students, Vivian Malone and James A. Hood, successfully register at
the University of Alabama despite George Wallace’s “stand in the schoolhouse door” — but which
only happened after President Kennedy federalizes the Alabama National Guard.

In 1964 The Civil Rights Act of 1964 is adopted. Title IV of the Act authorizes the federal government
to file school desegregation cases. Title VI of the Act prohibits discrimination in programs and ac-
tivities, including schools, receiving federal financial assistance. Even after the passage of The Civil
Rights Act of 1964 cases continue to be heard. In 1968, in the case of Green v. County School Board of
New Kent County, the court orders states to dismantle segregated school systems “root and branch.”
The Court identifies five factors — facilities, staff, faculty, extracurricular activities and transportation
— to be used to gauge a school system’s compliance with the mandate Brown, decided 14 years earlier.
Once again, the enforcement and efficacy of the rule of law can take a prolonged period of time to
achieve in fits and starts and in a piecemeal fashion as each state and municipality within our nation
attempts to exert its own customs, traditions and beliefs in the face of change.

This overview of the rule of law articulated in the 14th Amendment spans an entire century. How do
the artists see it?

Faith Ringgold, has been an outspoken critic of racial and gender prejudice in the art world. A re-
cipient of the Coretta Scott King Award, Ringgold has documented national events in life-size soft
sculptures, representing everyone from ordinary Harlem denizens to Rev. Martin Luther King Jr., and
the young victims of the Atlanta child murders. In her 1999, book “If A Bus Could Talk”, Ringgold
retells and illustrates the story of Rosa Parks whose “singular act of courage” by taking her seat in the
“for whites only “ segregated bus in 1955 stood as an inspiration for others to stand up for freedom.
Parks’ strength of conviction as demonstrated in the her bold act of non-violent civil disobedience
as interpreted by Ringgold, keeps today’s youngsters vigilant in their attainment of the dream of full
equality as promised by the rule of law in our society. Ringgold’s re-telling of the Parks story reminds
us that the “separate but equal” rule of law that lasted until 1954 and thereafter in many instances is
a cautionary tale of discrimination. The lesson was that African American and all children should
be particularly aware of so that our future as a nation is predicated on the rule of ‘equality for all’ as
articulated in the 14th Amendment of our Constitution.

The Harlem Renaissance artist Romare Bearden’s work has been described by August Wilson, the
Tony award winning playwright of “Fences” as follows: “What I saw was Black life presented on its
own terms, on a grand and epic scale, with all its richness and fullness. It was the art of a large and
generous spirit that defined not only the character of Black American life, but also its conscience.”

Bearden told the story of the Harlem Renaissance of the 1930’ from a fully personal perspective not
only in terms of his African American heritage but in terms of his style which changed during his
career. In his early works such as The Visitation he implies the importance of collaboration of black
communities by depicting intimacy between two black women who are holding hands together. Ac-
cording to Bearden,: “the Negro artist [...] must not be content with merely recording a scene as a
machine. He must enter wholeheartedly into the situation he wishes to convey” In his series involving
a reinterpretation of Homers Odyssey Bearden’s African American subjects follow in the path
of Odysseus. In the study of the rule of law as it applies to equality among all men in our na-
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tion, Bearden’s Afro-centric artwork stands as a model of self sufficient, strong fully capable members
of society on equal footing in their own environment and standing equally with heroes of the past.
Bearden’s use of heroic subject and showing the strength that holds the black women together is a
visual interpretation of the equality deserved by all under our rule of law.

In his construction of fiberglass and concrete, entitled “Gatehouse to Knowledge” artist Willie Cole
erected a monument to the legacy of Brown v. Board of Education. Located in front of PS 43 at Beach
29th Street and Seagirt Avenue, this 1996 creation combines books and the gatehouse in what the art-
ist terms as a symbiosis for learning and freedom. In light of the profound impact that the education
cases had in the development of the 14th Amendment’s legacy Cole has encapsulated the importance
of the interrelationship between education and equality.

While the bulk of our discussion concerning ‘equality under the law” has dealt with the discrimi-
natory treatment of African Americans, women in our nation did not obtain the right to vote until
1920, over 50 years after ratification of the 14th Amendment. As the Civil Rights movement gained
momentum in the 1950’ and 1960’s the women’s rights movement followed in the 1970’s claiming the
necessity of the ERA because “our legal system currently contains the vestiges of a variety of ancient
Common Law principles which discriminate unfairly against women” (H.R. Rep. No. 92-359, 92d
Cong. [1971]). These stunted ideas, according to the report, gave preferential treatment to husbands
over wives, created a double standard by giving men greater freedom than women to depart from
moral standards, and used “obsolete and irrational notions of chivalry” that “regard women in a pa-
tronizing or condescending light”

The ERA encountered significant opposition, particularly in southern states, including Texas. Al-
though the Equal Rights Amendment was passed in Congress it failed ratification by the requisite 38
states, attaining only 30 states in favor. It should be noted that much of the resistance came not only
from southern states but from Alton Illinois, where Phyllis Schlafly, a conservative activist and attor-
ney worked tirelessly to defeat ERA and turn the tide of opinion against the amendment. Generally,
opponents of the amendment held that certain inequalities between men and women are the result of
biology and that some legislation and state policies must necessarily take this fact into account. Some
also contended that the ERA would undermine the social institutions of marriage and family. Others
argued that women already had sufficient constitutional protections and that the ERA was made un-
necessary by recent liberal Supreme Court decisions, including Frontiero v. Richardson, which struck
down a federal law that gave preferential treatment to married males over married women. Although
lamentable, it is not surprising that today, Texas is one of the states in our nation with one of the most
restrictive abortion statutes in the nation. Despite brave filibuster by State Senator Wendy Davis to
assure women’s choice, Gov. Rick Perry and Texas remained impassive about the anti-abortion laws.

In discussing the inequality of the sexes we have been witness to the Battle of the Sexes on the court
between Billy Jean King and Bobby Riggs, the self-proclaimed male chauvinist who was routed by
King. We have had fewer women in positions of power among corporate and government institutions
and we have yet to see a woman president despite Prime Ministers Thatcher, Gandhi and Merkel in
Britain, India and Germany respectively. This inequality also holds true in the art world where Mary
Cassatt is nearly an afterthought in discussing the role of the Impressionists dominated by Monet,
Degas, Renoir et al.

The Guerrilla Girls have created not only a ruckus in connection with the inequality but a downright
revolution. Their “Bedtime Companion to The History of Western Art” is a scathing indictment of
the bigotry in the art world. In their guide, the Guerrilla Girls have raised some of the most intriguing
questions such as “Why are modern masters interested more in painting prostitutes than Suffrag-
ettes?” In 1985, these feminist artists became irate after finding that an exhibition at the Museum of
Modern Art (MOMA) had only 17 women artists participating in the exhibit of 165 total. By cre-
ating posters that bluntly stated their position on the outrageous inequality the Guerrilla Girls have
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examined discrimination in art, politics and culture. In addition to their posters, the Guerrilla Girls
have created a touring company which develops performances and plays dramatizing women’s history
and addressing the inequality in opportunities for women and artists of color in the performing arts.
Despina Meimaroglou is a contemporary visual artist of Greek origin who was born and raised in
Alexandria. She studied Fine Arts, Printmaking and Typography as well as Graphic Design at Maid-
stone College of Art in Kent, England where she earned her Fine Arts Degree (N.D.D.) in 1965.
According to the artist, she has always been fascinated by the presence of printed words, which often
replace the images in her work. Violence in politics and everyday life is the subject which occupies
her mind most. For many years she has been collecting newspaper clippings of articles dealing with
crimes and violent political acts. She calls this gesture “Appropriation art”, meaning work that lifted
images from art history and popular culture to comment on historical and cultural events. This is ev-
ident in Meimaroglou’s 1999 series entitled “Against the Wall: End of The Fairytale (a series based on
an ongoing research regarding women on death row in the U.S.). This series, which shows the faces of
the inmates in multiple frames seeks not only to indict the practice of execution but also to highlight
in ironic terms the false Cinderella reality women are expected to live. The artist herself notes that
“pictures appropriated from the daily press, my own digital photographs or scenes videotaped from
the TV news - is the weapon I use in order to eliminate, so to speak, the reality that surrounds me
in order to reconstruct a personal reality” which demonstrates sarcasm and irony. How is this series
relevant to the 14th Amendment?

A study by Professors Steven Shatz and Naomi Shatz of the University of San Francisco Law School
and the New York Civil Liberties Union respectively, suggests that gender bias continues to exist in the
application of the death penalty. The study linked this disparity to the historic idea of chivalry. The au-
thors concluded that the death penalty is imposed on women relatively infrequently and rather than
being “gender neutral the death penalty seems to allow prejudices and stereotypes about violence
and gender, chivalric values, to determine who lives and who dies”” In this instance the inequitable
enforcement of the death penalty on women inmates versus men shows that the rule of law continues
to reflect long held traditions.

An interesting exception, however, is the case of Karla Faye Tucker who was the first woman to be
executed in her home state of Texas since 1863. Despite petitions to the Board of Prisons and to the
then Texas Governor George W. Bush her sentence was not commuted. According to Death Penalty
USA, the Governor stated “Karla Faye Tucker has acknowledged she is guilty of a horrible crime. She
was convicted and sentenced by a jury of her peers,” said Gov. Bush. Then he continued, reading a
statement at the Capitol “The role of the state is to enforce our laws and to make sure all individuals
are treated fairly under those laws. The courts, including the United States Supreme Court, have re-
viewed the legal issues in this case, and therefore, I will not grant a 30-day delay. May God bless Karla
Faye Tucker and may God bless her victims and their families.”

Tucker was executed by lethal injection administered at the Huntsville Prison facility in a somewhat
remote area of central Texas on February 3, 1998. The execution was widely criticized not only
throughout this nation but throughout the world when Pope John Paul II called for the killing to
cease. It appears that in Karla Tucker’s case the rule of law did prevail at least in Texas.

In conclusion, although the rule of law may be stated in definitive terms, the adjudication, enforce-
ment and efficacy of the law remain less concrete, as matters of customs and beliefs which arise from

historic and legal precedent remain as obstacles or aids in society’s progression toward justice for all.

Dr. Thalia Vrachopoulos New York, November 2016

2. The study was limited to the California Death Penalty System 2003-5 as reported by the Death Penalty Infor-
mation Center

8



To Kpatog Awkaiov ko n 141 Tpomwodoyia Tov Zvvtayuatos otny Téxyvy

Mia and T mpwTapyikég Aettovpyieg Tng Téxvng eivat va mapakiviioet tov Beatr} va St Ty totopia oe
£IKOVEG IOV eUMEPLEXETAL OE £va SIOOLAOTATO 1) TPLOSIAOTATO £pyo TEXVNG. Ze aUTH TNV TTapovasiaot,
0 0TOXOG HaG ELVAL VoL ETILOTHAVOLLE e TTotov TpoTo 1) Téxvn StaguwTilet (ntrpata iong mpootaciag
OV TwV TOAT@V 0€ €va kpdTog Stkaiov. Eva Bépa mov ennpedletat apeoa and tny emPolr kat tnv
£PUNVELQ TWV VOLWV OXETIKA e TNV (0T TPOooTacia eival Ta SIKALWUATA TWY TOMTOV.

H e€é\i&n twv vopwv mov oxetifovrat pe v ion npootacia O wv otic Hvwpéveg Ioliteieg Apepikrg
otnpiletar otnv mpoknpvén mov ekddBnke and tov [Ipdedpo Aivkolv v 1n Iavovapiov 1863 kat
agopovoe oty anelevBépwon Twv oKAAPwV Ot TEPLOXEG OTIG OTIOlEG GLVEXI{OTAY 1) EMAVAOTAOT)
evavtia otnv Evwon. Xt ovvéxela, n 13n Tpomoloyia tov Zvuvtdypatog mov katapyei emionua
dovheia otig Hvwuéveg TToliteieg Apepixnig mépace and to Koykpéoo otig 31 Iavovapiov 1865 kat
emkLp@ONKe amod TIg MoAiTeleg 0TI 6 AekepPpiov 1865. ITepimov Tpia Xpodvia apyotepa, To Koykpéoo
emkVpwoe v 14n TpomoAoyia tov Zvvtaypatog otig 9 IovAiov 1868. Zbugwva pe tnv Tpomoloyia
-‘ApBpo 1 avtr) <Olot 600t €xovv yevynOei 1| éxovv mohtoypagnOel otic Hvwpéveg TloMteieg kat
vroketvtat ot Sikawodooia Tovg, ival mohiteg Twv Hvwpévwv ITohteldv kat TG moAtteiag 6mov
Srapévouv. Kapia moliteia Sev pmopei va poPei 1] va evepyoTtooeL KATOLOV VOO TIov va Tieptopilet
Ta povouta i TNV acvhia ToArtwv Twv Hvwpévwv TToltewwy, obte pmopei kamota moliteia va
oteproel and kamotov afieg Omwg 1 {wn, n ekevbepia, n WSokoia, xwpi TN Séovoa Vopk
Sradkaoia. Ovte emiong pnopel va apvnBei o€ omotovdrmote mov Ppioketar vid Ty Stkatodoaoia g,
TNV {on mpooTacia amd TOVG VOHOVGy.

Mo)ovoTt To ypdupa Tov vopov avagépet EekdBapa 0Tt «kapia Toliteia Sev pmopel va pofei ) va
EVEPYOTIOOEL KavEva VOHO Tov Ba oTeproet amd évav oAiTn To Sikaiwpa otn {wn, TV eAevbepia
1 v Wloktnoia ,00Te Kat propei kamolog va apvndei oe omolovdnmote moAitn Ty ion TpooTacia
and TOVG VOHOUG», 0TV TPAYHATIKOTNTA 0 TpOToG Tov N 14n Tpomoloyia tov Zvvtdyparog €yive
AVTIANTITY, €PUNVEDTNKE Kal EQAPUOCTNKE amd Ta AKAOTAPLA ATOKAAVTITEL T HEYAAN Stapopd
avapeoa ot Oewpla kat Ty Tpakn.

ITap’oAa avtd, kat ot Svo Tpomoloyieg Tov ZuvTaypatog, n 130 kat i 14n, frav onuavtikd vopodetikd
Bripata yro Ty eEEMEN TG {wnig Twv Apepikavo-padpwv Tov enlntodoay AN L0OTNTA WG TTOAITES.
Me agopurn tn getivr 50n enéteto anod v «[opeia otny Ovacivyktov» Ba mpémel va Tovicovpe 6T
aAnBwn woTnTa, Tapd ta doa opilovrav and Tig Tpomoloyieg TV ZUVTAYHATOG, TAPEUEVE AVEPLKTO
YEYOVOG yla eptocodTepo amd 100 xpovia petd o yr@iopa tng Tpomoloyiag kat mapapévet €wg kat
onpepa. H 14n Tpomoloyia Tov Zuvtdypatog Sev mephdppave kavévay 6po yia Tnv 1o6tnTa petadd
Twv 8§00 eV wv. Kamota Bépata mépacav otnv 191 Tpomoloyia Tov Zvvtdypatog and to Koykpéoo
011G 4 Tovviov 1919 kat emkvpwOnkav and Ti¢ moAteieg oTig 18 Avyovotov 1920, Sivovtag oTig
yuvaikeg To Sikaiwpa TG Yyn@ov. Oa mpémnet va toviotel 6Tt n 14n Tpomohoyia mépaoe e1g andvtnon
¢ avantung tev <<Mavpwv Kodwwwv>> mov eixav Beomoteil otnv Notia Kapoliva kat otov
Miotow. Ot kddikeg avtoi {nrovoav v emotpoPn Twv anehevbdepwuévov Apepikavo-pavpwy
OTIV TIPONYOVUEVT KataoTtaot, ptv Tnv 13n Tpomohoyia mov orjpatve anayopevorn Yieov, yauov
Kat ALY Pactk®v TOMTIKOV Stkatwpdtwy. AKOpa Kat uetd tnv 14n Tpomoloyia, ot voTieg moAtTeieg
ovvéxLoav va €ouv TNV iSLa AVTILETWOTION OXETIKA e TO SIKAiWHA YPOV TwV AHEPIKAVO-HADPWY.
Méyxpt to 1910, 6\eG oL VOTLEG TTOAITELEG eiyav amOKAeloeL TOVG AUEPIKAVO-UAVPOVG oo TO Stkaiwpa

Vigov.

>t Sekaetia Tov 1890, ot voTieg ToAteieg Béomoav pia véa poper ya Tovg «Mavpovg Kwdikove»
7oL Tovg ovopacav vopovg «Tqu Kpoov». Avtoi ot cuykekpiuévol vopoL avépepav OTL eiva
TAPAVORO va poLpdlovtal Apepikavo-pavpol kat Aevkol Tig Snuooteg eykataotdoels. Me tov tpdmo
avtd Snpovpynoav SVo SLaPopeTikéG KOWVWVIEG OTIG OTOlEG Apeptkavo-pavpot kat Aevkoi Oa émpere
Vo Xpnolponolody Eexwptotd oxoleia, voookopeia, PipAobrikes, eotiatopia, Eevodoxeia, pmavia
Kat Tyég vepov. Ot vopol avtoi mapépevay oe oxy pexpt Tig dekaetieg Tov 1950 kat 1960. Eivaw
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7oAV SVoKOAO va cLpPMwOEL KdToLOG e TNV 10éa DTapEng TéTolwy VOHWY Kkal va amodexBei 6T
OxL povo Beomiotnkayv ot vopol avtoi aAld mapépetvay oe Loxv akopa kat 100 xpovia peta v 14ng
Tpomoloyiag Tov ZvvTdyparog.

O SikaoTikdg KAAS0G, Kat Kupiwg To Avwtato AtkaoTrplo, mailel éva onpavtikotato polo otnv
epunveia Tov kpatovg Sikaiov. Mia kal LOVo and@act Tov Avwtdtov Atkaotnpiov urmopei va aAhaet
TNV avayvapLon Twv SIKawpdTwy og OAn TNy entkpdteta. Mia anod 11§ mo Staponteg vmodéoeig mov
oxetileTal pe TN ion mpooTacia and ToVG YOOGS Kat OV ekSIKAOTNKE Ao TO SIKAGTAPLO HETA TNV
14n TpomoAoyia Tov XZvvtdypatog eivat n) vtobeon Plessy kata Ferguson (1896).

To Avwtato Akaotnpto pe pio and@aon 8 mpog 1 vrootrpiée ™ vopobesia g moltteiag g
Aouvl{iava, n omoia amaydpeve aTovg Apeptkavo-pavpovg va emPipaiovral ota idta Payovia tov
o1dnpodpopov e Toug Aevkovs. H mhetovotnta dnlwoe o1t «H Pacikn mAdvn Twv emxelpnudtwy
Tov &vdyovtog ouviotatal otny vnobeon 6Tt o Saxwplopog mov emPardetar oTiG V0 QUAEG
npoodidel 6TOVG Apeptkavo-pavpovg éva onuadt katwtepotnrag. Edv Bewproovue ot ntav €tot,
avtd dev mpogkumte and TNy Tpomoloyia Tov VOOV AAAA ATTOKAELOTIKA Kat OVO amtd TNV eMAOYN
TwV Apepikavo-pavpwy va to avtihapfavovtou £tol To emxeipnua emiong eivar OTL 1 KOWVWVIKN
npokatdAnymn pmopei va Eemepaotel and tn vopobesia kat 6Tl Ta ioa Sikadpata TV avBpwnwy
Sev pmopovv va Stac@alotody ektog av emtPAndei n avawén twv Vo LAWY... Av Ta Sikadpata,
TOALTIKG KAl KOVWVIKA TwV V0 LAWY eival ioa, 0 €vag dev umopel va eivat Katwtepog Tov AAlov
OUTE KOLVWVIKA 0UTE TOMTIKA. Av piot QUAT eival katwTepn amd TV GAAN KOWVWVIKA, TO ZOVTaypa
Twv Hvopévwy IMoAtewwv Sev pmopei va tovg tomobetroet 6o idto eninedo».

O povog mov yreioe avtibeta nrav o dikaotrig Harlan o omoiog éypae:

«H Aevkr] @uAn Oewpel OTL eivan kupiapxn oe avthy ™ xwpa. Kat 0viwg avtd ovpPaiver oe ot
apopd, To KOPOG, Ta EMTEVYHATA, TNV eknaidevorn, tov mhovto kat tnv efovoia. Enopévwg, Sev
ap@Pédw ot Ba ovveyioel va eival, av mapapeivel TOTH oTn onmovdaia KAnpovoud TG Kat
TPOONAWUEV OTIG apXEG TNG OLVTAYUATIKNG edevBepiag. Ao TNV AN Opws, oVUPWVA He TNV
ATOYT TOL GUVTAYHATOG Kal UECA ATtO TO TIPIOHA TWV VOHWY, 0€ aUTH TN Xwpa Sev vapxel Kapio
avatepn koupiapxn TaEN TOATOY, oVTe Kapia Kowvwvikn kdota. To Zdvtoaypd pag dev Staxwpilet
avdloya pe To xpwpa ovte yvwpilet ald olTe kol avéxetar va vmapxovy tafikés Stapopég
avapeca 0Tovg TOAITEG. Avagopikd pe Ta Sikawpata Twv avBpwnwy, olot ot ToAiteg eivat ioot
AMEVAVTL OTO VOUO... YTEPNQavevopaote yla Tny eAevbepia mov amolapPdvovy ol pag oe oxéon
pe aAhovg avBpwmovg. AMA Sev mavet va givat SVokolo va ovp@hiwBel kaveig pe TNy 18€a OTL
emukpatel kpatog Stkaiov kat 0Tt BewpnTikd ONoL eival (0Ol ATEVAVTL GTO VOUO ,0TAV TIPAKTIKA
pia peydAn tafn ovpmohtdv pag kovPaldet to otiypa Tng okAaflag kot tng vmoPaduione.

H m\etoyngikny andgacn otny vddeon Plessy éBeae i Baoelg yia mepimov évav awbva, Eexwplotng
aAAd {ong petaxeiplong Twv Apeptkavo-padpwy otn xwpa ave§dptnta ano tig &ekdbapeg apxég
™G 14ng TpomoAoyiag Tov Zvvtdypatog. H vobeon Brown katd Board of Education to 1954 rjtav
évag dAAog onuavtikdg otabpog oty omoia to doypa twv “Eexwplotdv alld icwv” BewprOnke
AVTIOVVTAYHATIKO. TTapd To yeyovdg 0T 1) vmapdn Eexwplotwy oXoAeiwy HTAV AVTICVVTAYHATIKY Ta
Swaotnpla Sev anmopaotiov cOpwva pe Eva oxESLo epappoyng Evtagng. Otvmobéoelg mov odiynoav
oTnV ano@aon yia Ty vodeon Brown £ytvav n awxur} Tov dopatog yia To National Association for
the Advancement of Colored People- NAACP mov 18p00nike 1o 1909 ano tov Thurgood Marshall ov
ATav 0 TPATOG AepIKavo-pavpog SikaoTrg mov StopioTnke 0To Avdtato AikaoTtriplo To 1967 amod
tov IIpoedpo Lyndon B. Johnson.

H vnoBeon Brown katrd Board of Education (1954) frav pa evomowmpévn vmobeon n omoia
TIPOTNYOULHEVWG TEPLEAAUPAVE TIEVTE SLAPOPETIKEG TIPOKATOELG OXETIKA e TO (T o TOV SlaXwpLopov
ota dnpoota oxoleia oe oplopéveg moltteieg. Kabe mpokAnon eixe Stapopetikd dedopéva, ta omoia
Opwg £0iEav TN CUVTAYHATIKOTNTA TOV KpaTikd vIoaTnpiopevov Staxwplopod Ttwv Snuociwy
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oxoheiwv. Ztig 14 Maiov 1954, o apytdikaotrg Earl Warren diatdnwoe tnv dmoyn tov Stkaotnpiov
Snhwvovtag ot «katainfape oto cuumépacpa OtL oty Snuocta ekmaidevon To Soypa Tov
«Eexwplotob aAd icov» Sev pmopei va €xet B£om. Ot SLapopeTIkEG eKTASEVTIKEG EYKATATTATELS eivat
€V y€vel K&TL Tov potdlet dvioo. . .».

Apydtepa oty vnobeon Brown II, otig 31 Maiov 1955, 1o Avwrtato Awkaotripto Siétage v
apon twv Sakpioewy Aevkwv Kat pavpwv “pe v peyaAvtepn Svvatn tayvtnta’. Emiong, Oa
TIPETEL va Tovicovpe 0Tt oTnv vobeon Bolling katd Sharpe to 1955, to Sikaotiiplo amopavinke
oTL 1] opoomovSiakn kuPépvnon éxel To 810 kabnKov OTwG Kat ot TOALTelEG Kal OTL Ta oxOAeia TNG
Ovdaotvyktov Ba mpémet va eivan Staxwplopéva.

Iapd v andgacn tov Avwtdtov Awkaotnpiov otnv vdeon Brown, to {jtnua tov Staxwptopov
0T OXOAELQ TNG XWPOG TIAPEUEVE KA TIAPAUEVEL VTIO AUPLOPTTNON KAl EYLVE APOPUT YL VEOUG VOOV
og OA0 TO TehevTaio Hod TOV 200V ALWVa, AANA Kat OTjUEPA OTIWG ATTOSEIKVDETAL ATTO TIG TIAPAKATW
VTOBE0ELG Kal Ta OTATIOTIKA oTolXela. Ao To 1955 péxpt 1o 1960 ot opoomovdiakoi StkaoTég
aoxoAnOnkav pe meplocoTepeg and 200 vrobéaelg mov eixav oxéon pe Tov Staxwplopo. To 61% twv
Bopeiwv kat 0 15% Twv voTiwy matevovy 0Tt OAa Ta taudid Ba pémet va myaivovv pali 6to oxoleio
avegaptntwg uAng. H EBvogpovpd khnbnke and tovg KuPepvrteg tov Teveoi kat Tng ANapmdpa
va Bdhet d€n oe Aevkovg tapakieg oe axoAeia mov vrpxe Staxwpiopos. Ailet va onpelwbei oL
oL apepikavoi cokapiotnkav otav eidav otig ednoelg 0Tt meptocdTepol and 1.000 oTpaTIWTEG TNG
101n Agpopetagepopevng Mepapyiog kat  EBvogpovpd and 1o Apkavoag cuvodevay 9 Apepikavo-
HavpovG @ottnTéG oL TpooTabovoay va evowpatwdovv oto Central High School, oto Little Rock,
Arkansas.

Metd Ti¢ avatapaxég mov mpokAnOnkav peta tny vmobeon Brown, o Avitato AtKaoThplo TO
1958 otnv vobeon Cooper katd Aaron amo@actoe OTL «0 QOPOG yla KOVWVIKN avatapayn 1) Pia,
eite aAnOuv eite kataokevaopévn and avtodg Tov avdpovy oty evomoinon dev analldooet Tig
KUPepVNOELG TWV TOATELWY ATO T1) CUUHOPYWOT| TOVG e Ty VoBeon Brown. IV avtd 10.000 véou
avBpwrot kavovv mopeia aTnY OVAGIYYKTOV Kat VTOGTNPIfoLY TNV evomoinan evw To 1959 o aptBudg
av€avel ae 25.000 avBpwmovg. Eniong, o 1959 o¢ pia mpoondbeta va Tapakdpyouy Tov vOpo, ot
vrevBuvot otnv kopnteia Prince Edward County, VA. kAeivouy ta Snpooia oxoleio Toug TpoKeIUEVOL
va pnv ta evomowjoovy. H Stadkacia yia va Eavavoifovv Stapkei yia 1o Avirtato Awaotrplo 5
xpovia. Ki étot o 1964 Eavavoiyovv pe péon tnv evomoinan toug.

v apyn g Sexaetiag Tov 1960, Eeomovv tapayég otnv Néa Ophedvn, oto University of Georgia
Campus, oto University of Mississippi Campus, kaBwg Hadpol QoITNTEG EMKEPOVY VA EYYPAPOVY
Kat va gottrjoovy. TeAikd, 1o 1963, dbo Apepikavo-padpot gottntég, n Vivian Malone kat o James
A.Hood eyypdgovtat pe emtvxio oto University of Alabama mapd to yeyovog o1t o George Wallace
Arav avtifetog - avto ouvéPn otav o mpdedpog Kennedy kdheoe to otpatd va Bondroet.

To 1964, n IIpan twv Mohitikdv Akkatwpdtwy eykpidnke. O tithog IV ¢ IIpdéng e§ovalodotovoe
v opoomovSiakn kuPépvnon va Balet aTo apyeio vtobéoelg evomoinong oxoleiwv. O Tithog VI tng
Ipa&ng amayopeve 1 SIAKPLOT OE TPOYPAUUATA KAl SPATTNPLOTNTEG, CUUTEPINAUPAVOLEVWY TWY
oxohelwy, Tov AdpuPavav opoomovdiakn otkovopkr Pordeta . AANNG akopo Kat HETA TNV YNPLoT TNG
Ipa&ne twv IMoAtikwy Atkalwpdtwy Tov 1964 kamoteg voBéoelg eEakolovBovv va veiotavtat. To
1968, otnv vobeon Green katd County School Board of New Kent County, to Stkaotripto Statdlet
va e&apBpwbodv pilikd ta oxoleia omov emikpatel Staxwptopoe. To Swaotnpo avayvwpilel mévte
TAPAYOVTEG — EYKATACTATELG, TTPOOWTIKO, GXONEG, EEWTXONKES SPATTNPLOTNTES KAl LETAPOPEG- TTOV
Ba XpNOLHOTOLOVVTAY WG TTAPAYOVTEG HETPNONG TNG CUUHOPPWOTG TOV OXOALKOD GUOTHHATOG OTNV
evToA} Tov eixe d00ei amd v vobeon Brown 14 xpovia mpwv. Kat maAl, opwe, n emPoln kot n
QATMOTENECHATIKOTNTA TOV KPATOVG Sikaiov xpetaletal apketd Katpod yla va emtevxBei kat amotelet

1. Murray v. Maryland 1936. Missouri ex rel Gaines v. Cananda (1938), Sweat v. Painter (1950) and McLaurin v.
Oklahoma Bd. Of Regents (1950) 11



AnooTACHATIKO HETPO KaBwg kaBe moAtteia kat S1ipog Tov €éBvovg mpoomabdei va aoknoet Ta Sikd NG
£01pa, Tapadooelg kat emoldnoelg TapdAAnAa e TNV AVTIHETOTLON TNG HEYAANG avTnG aAAaynG.

AvTi 1) EKTEVIG ETUOKOTINGN TOV KPATOUG StKA{OL OV GAVIKE (L€ TOV EVKPLVEGTEPO TPOTIO OTNV
14n Tpomoloyia Tov ZvvTaypatog KdAvye Xpovikd évav oAdkAnpo atwva. Iwg, dpwg, PAémovy ot
KAAALITEXVEG AVTO TO TOGO ONUAVTIKO {NTNua.

H Faith Ringgold, eivat pia Bappaléa KpITIKOG TWV QUAETIKOV TPOKATAAYEWY Kal TwV
npokatalyewy avdpeoa ota do eOAa atov koopo g téxvne. H Ringgold éxovtag tiundei pe to
BpaPeio Coretta Scott King anédwoe eBvikd yeyovota oe pakakd ylntd mpaypatikod peyéBoug
épya yhomtikig, anekovifovtag and touvg katoikovg tov Harlem éw¢ tov Martin Luther King Jr. kot
Ta veapd Bopata- madid twv Sohogoviwv g Athdvta. Zto PifAio TG mov kukho@odpnoe To 1999
pe titho «If a Bus Could Talk» n Ringgold EavaBuuiCet kat Suyeitar Tnv otopio TG Rosa Parks n
omoia to 1955, ékave pia povadikr mpa&n Bappove, maipvovtag fa Béon oe Aewgopeio mov Hrav
Hovo yua Aevkove. H todunpr| g npaln amotéece éumvevon kat yia AANOVG 0o TE va vTooTtnpi§ovv
v avaykn yua elevdepia. H elpnvikng avtiotaon tng Park onwg avtiy mapovotaletal and v Ring-
gold, kpatd Tovg vedTEPOLG O emaypumvnon otV MpooTdbeta Tovg va emtevxBei To dvelpo NG
TANPOVG LOOTITAG TTOV £TPETIE VA EQAPUOTTEL CUUPWVA [e TO KPATOG SIKaiov TNG Ko wviag pag. Me
10 va SunynBei kit ) Ringgold v totopia g Park, pag Bupilet to Soypa «Eexwptotog alld icogy
mov Sujpkeoe pEXpL To 1954 Kat oe TOANEG EPIMTWOELG AKOHA KAl apydTEPa Kat pag Tpoetdomotel
evavtiov G Stdkplong. To prvopa fTav 6Tt ot Apeptcavo-padpot kat OAa ta mawdia Ba mpémet va
eivat evipepwpévol dote To PéAAov Tov €Bvoug pag va otnpiletat 0Tov << Kavova TG LOOTNTAG Yia
O6lovg>> omwe StatvndBnke otny 14n Tpomoloyia Tov ZuvTdypatog.

To épyo tov Agpo-Apeptkavov kalhtéxvn Romare Bearden tov kivijpatog «Harlem Renaissance»
xapaktnpiletat and tov August Wilson- Beatpikod ovyypagéa mov éxet tiundei pue Ppapeio Tony
yia 1o épyo tov «Fences» wg e€ng: «Avto Tov mapatipnoa nrav 1 {wr Twv Apepkavo-pavpwy Tov
TapovaLaleTal fe TOVG SIKOVG TNG OPOVG, O€ [ia HeydAn kat emikr) KAIHAKa, (e OA0 TNG TOV TAOVTO Kat
v mAnpoéTTa. Hrav n téxvn evog mAnBwpikov kat yevvatddwpov mvedpatog mov kabopiae oxL Lovo
mv WSrautepotnTa TG {wng Twv Apeptkavo-padpwy, ald kat T cuveidnor| Tov.

O Bearden duynOnke v 1otopia Tov kahAttexvikob kivpatog «Harlem Renaissance» tov 1930 péoa
and pia TPOCWTIKY OKOTILd OXL HOVO e TOVG OpOVG TNG APPOo- AUEPIKAVIKNG TOV KANPOVOULAG aANd
Kat péoa and to 0T TG Sovhetdg Tov mov dAAake katd T StdpKela TNG KAPLEPAG TOV. ZTa TTPWIA
¢pya Tov Onwg to «The Visitation» vatviooetal T onpacia TG CLVEPYAGIAG TWV KOVOTATWV TwWV
Apepcavo-pavpwv ametkovilovtag Ty oketdtnTa petad S0 ApepKavO-HavpwV YOVAKWOVY TOV
KpatovvTat arw’ o XépL. Zopgwva pe tov kaitéxvn «O Néypog kadhitéxvng [...] dev Ba mpémet va
LELVEL LKOVOTIONUEVOG e [Lot ATTAT) HIXAVLIKT KaTaypar Tng oknvhg. @a mpémet va Pubiotei oddyvya
HECQ OTNV KATAGTACT TIOV EVEATILOTEL VA ATTELKOVIOEL e TO €PYO TOL». XTI GELPA EPYWYV TOV OTIOV
ovpnepthapPdvertat kat pia véa eppnveia g Odvooetag tov Ounpov, Ta appo-apeptkavikd Oépora
Tov Bearden axolovBovv tov Spopo Tov Odvocéa. Ztn HeAéTn yia To KpATog Stkaiov avapoptkd pe
TV 0OTNTA AVALESA G OAOVG TOVG TONTEG TNG XWPAG HAG, TA APpO-KeVTpLkd épya Tov Bearden
OTEKOLY OOV EVOL LOVTEAO QUTAPKELAG, LOXVPE, TANPWG tkava HéAN TG Kowvwviag oe 1odTipn Baon pe
TouG Npweg Tov TaperBovtoc. H xprion twv npwikdv Bepdtwy and tov Bearden kat 1) emideign g
SUVOUNG TIOL EUTIEPLEXETAL OTT XELPOVOLIA TWV §VO AUEPIKAVO-UAVPWY YUVALKWY, HeETapdleTat oav
LLaL ELKACTIKTY EpHNVEi TNG LEOTNTAG TTOL StkatohvTaL OAoL VIO TO KPATOG Stkaiov.

Yy kataokevr tov ano fiberglass kal towévro pe tov titho «Gatehouse to Knowledge», o
kaAArtéyvng Willie Cole éotnoe éva pvnpeio yia va Qopicet Ty voeon Brown katd Board of Ed-
ucation. To ev Adyw yAumto mov oTékel unpootd otig 080G PS 43 Beach 29th kot Seagirt Avenue
Snpovpyia Tov 1996, eival ovuvdvaouog BiPAiwy kat piag TOANG, mov o kaAAitéxvng mpoodiopilet wg
™ ovpPiwon ¢ Labnong pe tnv ekevbepia.. Yo to mpiopa twv Pabutepwy emmTwoewy TOL gixav
ot vmoBéoeig TG exmaidevong oty avantvén g 14ng Tpomoloyiag Tov Zvvtdypatog o Cole OéAnoe
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Va GUUTVKVAOOEL TN onpacia g aAAnAe&dptnong petafd exmaidevong kat l0oTNTAG.

ITapdro mov 0TO HEYAADTEPO HEPOG TNG CLITNONG HAG CXETIKA HE “TNV LOOTNTA AMEVAVTL GTOVG
VOHoUG”, aoxoAnOnkape pe tnv dvion petaxeipion twv Apepikavo-padpwy, Sev Ba mpémer va
TOPAAELYOLE TO YEYOVOG OTL OL YUVAIKEG TNG XWpag pag dev eiyav To Stkaiwpa v yneicovy pexpt
10 1920, meploootepa and 50 xpovia HETA TNV emkvpwon TG 14ng Tpomoloyiag Tov ZuvTdypatog.
Kabwg Ta kivApata ya to TOMTIKA Sikalwpata  Kat To SIKAUOUATA TWV YUVALKOY, AméKTnoay
Suvapukn Tig Sexaetieg Tov 1950-1960 kar 1970 avtioToa, LVIOGTAPAV TV avayKaldTTa Yia
v ERA (Equal Rights Amendment)- TpomoAoyia Towv Akawpdtwy, enetd <<TO VOUKO [HOG
ovotnpa efakolovbei va epmepiéxel anopevdpia mokilwv kat TOAD oAby apxdv Tov Efiuikov
Atkaiov, apyég mov éxavav adikeg Stakpioelg eig fdpog Twv yovakwv>> (H.R. Rep. No.92-359,92d
Cong.[1971]. AvTég oL amapyatwpéveg (O£EG, GUUPWVA PE TNV TAPATIAVW avapopd dnpovpynoay
TIPOVOLLLAKT| HETAXEIPLOT TwV avdpwv évavTt Twv ov{dywv Toug, Snuovpywvtag §0o peTpa kat Vo
otadpd Sivovtag otovg avdpeg peyakvtepn edevbepia amod Tig yuvaikeg va amokAivovy and ta ndikd
TPOTLTIAL KAL VAL XPTOLHOTIOLOVY <<TIAPpWXNHUEVES KAl TTAPAAOYEG EVVOLEG TOV IMMOTIOROV>> Kal va <<
BewpolV TIG yuvaikeg Héoa O€ TPOGTATEVTIKO KAl OUYKATADETIKO QWG>>.

H TponoAoyiaTowv Atkatwpdtwy (ERA) 0UVAVTNOE ONUAVTIKOTATN AVTIOTAOT KAl KUPIWG OTIG VOTLES
noAtteieg, ovpmeptlapBavopévng kat g mohtteiag tov Tégag. Iapolo mov n Tpomoloyia mépace
o1o Koykpéoo, Sev katagepe va emkvpwbel cLYKeVTIpwVOVTAG TNV amautodpevn mAeoyneio Twv 38
TOMTELWY KA WG CLYKEVTpWOE LOVO TIG BeTiég Yripovg Twv 30. Oa mpémet va onuetwdel 6Tt peydin
avTioTaon TAPOVOLACTIKE OXL LOVO amod Tig VOTLEG TTOALTeleG, alAd kat and To Alton Illinois omov n
Phyllis Schlafly, pia cuvtnpnuikn axtifiotpia kat Siknydpog SovAeye akovpACTA Ylot VA HATALDOEL
v Tpomoloyia kal E0TpeYE TNV KOV YVWDHUN EVAVTIOV TNG GLYKEKPLHEVNG TPOTIOAOYIAG. X YeVIKES
ypappés, 6oot avtédpacav otnv Tpomoloyia £kprvay OTL KATIOLEG AVIOOTITEG TIOV VTIAPYOLY AVAHETT
oe avdpeg Kat yvvaikeg eival anotéeopa PLONOYIKOV TAPayoVTOVY Kat LAAMOTA OTL QUTO TIPETEL Vau
10 AdBovv vroyn toug 1 vopobeaia kat ot kpatikég moATkéG. Emiong kamotot vootipiiav OTL 1
Tpomoloyia Towv Atkatwpdtwy (ERA) Ba vtovopeve Tovg kotvwvikodg Beopods Tov yapov kat tng
otkoyévelag. AAot mioTevay OTL ot yvvaikeg 181 eixav katoxvpwoet oe peydho Pabpod ovvtaypatikn
npootacia kat 0Tt 1 Tpomoloyia Towv AikatwpdTwy NTAV TEPLTTH KPIVOVTAG KAt altd TIG TPOOPATES
@A ehedlepeg amo@aoelg Tov Avwtdtov Atkaotnpiov. Mia and avtég frav n vnddeon Frontiero katd
Richardson, mov 1pBe oe avtiBeon pe opoomovSiakovs VOUOLG IOV E5LVaY TTPOVOHLAKT HETAXEIPLOT
OTOVG TIAVTPEHUEVOVG AVOPEG O GVYKPLOT| He TIG TavTpepéves yuvaikes. ITapodo mov eivat Avmnpo, dev
nipokalel €kmAn&n To yeyovog 6Tt axopa kat orjpepa to Té€ag eivat pia and Tig moliteieg oL €XeL O
TIG T0 Ao TNPEG VopoBeaieg yla TNy auPAwon. Av kat i yepovolaotiis Wendy Davis maleye okAnpd
yta va éxouv ot yvvaikeg v elevBepia ng emhoyng, o kuBepvritng Ricky Perry kat o Té€ag éuetvay
apetaxivitot 0Tig 0€0eLg TOVg yia TV vopoBesia katd Twv apPAdoewy.

Avalvovtag To Bépa tng aviootnrag Twv §bo euAwy Ba mpémel va onueldoovpe kot T Maxn twv
DOy otV apéva petagd e Billy Jean King kot tov Bobby Riggs, avtoamokalovpevov cwfviat,
Tov omoio mpokdAeoe n King. Ag oke@Tove, emiong, 0Tt eiyape Ayotepeg yvvaikeg oe 0¢oelg Loxhog
eite o€ eTaipeieg eite o€ KLPepvnTika 8pOpaTa Kat Sev éxovpe akopa det pia yvvaika mpoedpo ektdg
ano 116 mpwbvmovpyovg Thatcher, Gandhi kat Merkel, ot MeyaAn Bpetavia, Ivdia kat Teppavia
avtioTtotya. AVTN 1 avIGOTNTA LOXVEL KAl 0TOV KOOHO TNG TEXVNG 0mov 1) Mary Cassatt eival pia amAn
avag@opd ot GLHTNON YA TO PONO TWV IUTPEGLOVIGTAY OOV KuplapXovv o Monet, Degas, Renoir
Kat dAAot.

H opdda Guerrilla Girls dnpovpynoav oxt povo 80pvpo oxeTikd pe TV aviootnTa, aAld kat pia
ohogdvepn emavaotaon. To €pyo Touvg «Bedtime Companion to the History of Western Art» eivau
£va KWOTIKO Katnyopntiplo TG adtarlaiag mov vidpxet 6Tov KOORO TNG TéXVNG. ZTOV 081Y0 TOLG,
ta Guerrilla Girls avédei§av pepcd and ta o evdiagépovta epwtnuata Onwg «Liati ot peydiot
HovTépvol evilagépovtal TeploooTepo va (wypailovy mopves avti yia covgpalétes». To 1985,
auTEG oL epvioTpleg kKaAATéxvideg eopyiotnrav otav avakdAvyay 0Tt oe pia ¢ékBeon oto Movaeio
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Movtépvag Téxvng g Néag Yopkng (MOMA) and tovg 165 KaAAITéXVEG TTOV OVPETEIXAV HOVO OL
17 fjrav yuvaikes. Anuodpynoav agioeg SnAwvovtag Ty B€on TOvg yla TV TPOKANTIKY aviooTnTa
Kat e&étacav Tig Stakpioelg oTnv TEXVN, TNV TOALTIKT Kat TNy kovAtodpa. Ektdg and Tig apioeg Tovg,
ot Guerrilla Girls dtopydvwoav kat évav meplodevovta Biaco mov dnpovpynoe TapacTACELG TOV
StyovvTaL TNV yuvaikeia TAEVPA TG LOTOpIag KATASEIKVDOVTAG TNV AVICOTNTA OTIG EVKALPIES YLot TIG
YUVaikeg Kat ToUG Apeptkavo-pHavpovg kalAitéyveg otny Téxvn Tov Bedpatog.

H Aéomowva Meipdpoyhov eivar pia o0yxpovn eAAnvida elkaoTikog mov yevviOnke kot peydlwoe
otnv AleEavdpeta. Znovdace Kahég Texves, Xapaktikn, Tomoypagia, kabwg emiong kat Ipagiotikn
oto Maidstone College of Art 6to Kent tng AyyAiag, omov to 1965 anéktnoe 1o MTLXio TNG ylot TIg
Kahég Téxveg (Fine Arts Degree- N.D.D.). Zopgwva pe Tnv idta, TévTa TV HAyevav oL TUTWHEVES
AéEeig mov eviote avtikaBloTovy TNV etkdva oto épyo ™G H Pia otnv moArtikn kat otny kabnuepiv
{wn) eivau 10 avTikeipevo ov TV anacxolel meptocdtepo. Eni oepd etwv, paleve amokoppota
and &pBpa epnpepidwv mov agopodoav eykAnpata kat Piateg moArTkeS Tpdgels. Avtr v kivnor
™G TNV ovopaoce «Appropriation art», SnA. Téxvn TG OLKELOTOINONG, TTOV ONUAIVEL OTL EIKOVEG ATIO
NV oTopia TNG TEXVNG KAl TOV AdikO TOAMTIOHO UTOPOVV VA GXOALACOVV LOTOPIKA KOl TIOALTIOTIKA
yeyovota. Avtd To oToLxeio eivan eppavég ot oelpd NG MeipdapoyAov Tov 1999 pe titho «Against
the Wall: End of The Fairytale» - pia oeipé mov Paciletan otnyv ev e€elifel épevva oXeTIKA e yuvaikeg
Bavartomowvitiooeg otig Hvwpéveg Tohiteiec. Avti 1 oelpd €pywy, mov mapovotdlel mpoowma
YUVAKOV TPOPIHWY YUAAKDV 0g TOANATAG Kapé SeV EXEL GTOXO AMAWG VA KATAYYEIAEL TNV TIPAKTIKN
™G Bavatikig mowvng, aAAd Kal va QwTIoEL e Evav elpwVIKO TPOTO TNV YELTIKN «XTayTOTOvTA»
7oL oL yvvaikeg mpoodokody 0Tt Ba Prwoovy. H idta 1 KaANTEXVNG ONUELDVEL OTL «EIKOVEG TIOV
TIPOEPXOVTAL ATIO TOV NUEPHOLO TUTIO, SIKEG LOV YNPLAKEG WTOYPAPIEG 1) KATIOLEG OKNVEG TIOL €XW
Bvteookomnoel mapakolovBwvTag and Tig TNAEONTIKEG eL8TIOELG YiVOVTAL TO OTAO TIOV XPTCLUOTIOLD
TpoKelUéVoL va eEaleiyw- Umopw va To Tw ETOL- TNV TPAYHATIKOTNTA IOV {AG TEPLTPLYVPIleL DoTE
VA AVOKATAOKEVAOW [iot TTPOCWTILKT TIPAYHATIKOTN TR, KATL IOV deixvel oapkaopo kat epwveia. [wg
avtr| ) oetpa ovvdéetal e Ty 14n Tpomoloyia Tov ZuvTaypatog.

Mia pehétn Twv kabnyntwv Steven Shatz kat Naomi Shatz anéd tn Nopukr ZxoAn tov Iavemotnpiov
Tov San Francisco kat Tov New York Civil Liberties Union avtiotoa, SnAwvet 0Tt ot Stakpioelg
Aoyw @Vlov ovvexilovtal oty epappoyrn g Bavatikig mowvne. H épevva avtry ouvdéel avtr) v
aviootnTa pe v 1W8éa Tov mnotiopov. Ot cuyypageig kKataAyovv 6To ovpnépacpa O0tt 1 Oavatikn
Towvn emBANNETAL CXETIKA OTIAVIAL O€ YUVaikes Kat OTL avTi va eivat “ovdétepn and amoyn evAov, N
Bavatikn TOWVE PaiveTaL Va ETUTPETEL O€ TTPOKATANWYELG, OTEPEOTUTIA OXETIKA e TN Biat Kat TO VAo,
apyés g evyévetag va kabopilovv motog Ba {foet kat motog Ba meBdvel”. H ddkn opwg emPoln
™G Bavatikig mowng oe ¢yKAELOTEG YuVaikeg EvavTtt Twv avdpwv Seiyvel 0Tt To KpdToG Stkaiov
eEakolovBei va avtikatontpilel mahiég mapadooeLs.

Mia evdiagépovoa e§aipeon anotehei n vidBeon g Karla Faye Tucker mov ftav n mpwtn yuvaika
and 1o 1863 mov ekTeAEéoTNKE OTNV TOALTElR Kataywyng g, oto Té€ag. Ilapd Tig attroelg xaptrog
TPpoG T0 ZupPovAL0 TNG PuAakng kat Tov ToTe KuPepviytn George W. Bush 1 katadikn tng dev dAhake.
Zopewva pe v Bavatikn mowv ov toxvet ot Hvwpéveg TToAwteieg, o KuPepvntng avépepe ot
n «Karla Faye Tucker opoAdynoe o1t eivat évoxn amotpomatov eykAnpatos. Katadikaotnke kot
QUAAKIOTNKE ATIO CWUA LOOTIHWY UE QUTHY, EVOpKwV». Zuvéxioe StaPalovtag pa SnAwon otny
Ipwtevovoa 1 omoia éAeye 6Tt «O pONOG TNG TOALTELAG €ival Vo eQapUOEL TOVG VOHOUG Hag Kot
va Stao@aliler 6Tt OAa ta dtopa avtipetwnilovrar dikata COHPWVA pE AVTOVG TOVG VOpoUG. Ta
Swaotnpla, ovpmeptlapPavopévov kat Tov Avwtatov Sikaotnpiov twv Hvopévov ITolrtewwy,
eEétaoav Ta vopukd {ntipata avtis g vnobeong kat emopévwe, Sev Ba xopnynow pia avaBolr 30
nHep@v. Ag evhoynoet o @edg v Karla Faye Tucker, Ta O0patd g kat TiG 0tkoyévelég Tovg».

2. H pelétn agopodoe povo to Zootnpa Oavartikng owng e Kakigopvia ta £tn 2003-2005 6nwg anodobnke
ano 1o Kévtpo ITAnpogopiwv @avartikig Motvng.

14



H Tucker extehéotnke agov g xopnynonke avatngopa éveon otn gulakn Huntsville oe kamota
ATOPAKPLCOUEVT TIEPLOXT TOL KevTptkol Tékag otig 3 DePpovapiov 1998. H extédeon emkpiOnke
eVPEWG OXL HOVO 0g OAN TN XWPa, aAA& Kt e OA0 TOV KOOpo, 0Tav o ITanag Iwdvvng ITavhog II
{ftnoe va otapatioet n ektéleon. Paivetat, Aomoy, ot oty vobeon g Karla Tucker emikpdrnoe
10 Kpd&TOG Sitkaiov TovAdyiotov oo Tékag.

SUUTIEPACHATIKA, TTAPONO TTOV TO KPATOG SIKAOV [UTOPEL Vo LTIAPXEL (e CUYKEKPLUEVOVG OPOVG, OL
SIKAOTIKEG AMOPAOELS, 1 EMBOAN TOVG KAl 1 AMOTEAEGUATIKOTNTA TwV VOHwV Sev eival otabepé,
kabwg {nripata eBipwy kot TEMOBNoEWY, TOL TPOKVTITOLY ATO LOTOPLKE KAl VOUIKA TTPONYOUHEVA,
napapévouy eite wg epnddia eite wg Pondnuata otny kowvwvikn e&EMEN ov 0dnyel o Sikatoovvn
yta 6Aovg.

Ap. @dleia BpaxomovAov Néa Yopxn, NoéuPprog 2016
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Some thoughts for the right to be human ... .

With the removal of the ideas of modernity, the rearrangements that followed were aimed at the
hierarchical landscapes of modern society that is molded with the end of the Second World War.
The period that is defined as the “after” modernity season, led society, man and art just as much, in
developments that could not easily be intercepted or decelerated. In other words, development that
exceeded the responsive capabilities of the already manipulated societies. Since the late 1980s the eco-
nomic axis, will become suzerain imposing the model of Human - Sisyphus, not for all of course, but
for those who do not fit into the pockets of the new Axis (for example, for each new billionaire who
President Obama’s policy gave birth to accounted in 130,000 laid-off and unemployed workers). (1)

The grand narratives (metanarratives) of modernity, will be rejected by the new era and emphasis will
be given to the partial and the fragmentary. The grand narratives of the Western man in the 60s and
70s, and even 80s, who projected demands to claim a better world were rejected, to be dominated by a
cultural discomfort for every thought expressed as a demand for the future. We ended with the recog-
nition and enforcement of requests and processes which reread nostalgically the past as an intelligent
way of escaping deadlocks. And of course, the stupid relativismof the 90s and 2000s: formulating
critiques we automatically declare the superiority of our own position.

But it is equally true that the grand narratives were marginalized because only few thinkers were able
to overcome the sense of the Whole in the field of economy and society, such as the American Fredric
Jameson who approached the image of fragmented Whole rather than splitting collective subject but
as a “schizophrenic picture”.

The Michael Hardt and Antonio Negri,(2) more or less, consider that the condition that we named
Globalization or Stock Empire has as a primary ideological function the arbitrary reading of critical
speech from the 1960s until the end of the century, so that it can match with the predetermined inter-
pretation and ultimately eliminate its implementation. If anyone accepts as a working hypothesis, the
Man who wants to assert himself today through the perspective of the subject, will struggle tremen-
dously to define their position. because the future is no longer an extension of the past.

Maybe because we are all a hybrid of looming accumulating events, people, fantasies, dreams and
desires or experiences. Pieces from the past that our memory recalls, interpretations of the present,
and expectations for tomorrow. We share our general features with others (gender, sexuality, etc.)
that return again to us in the form of properties that we share with other people. But what creates
our uniqueness are our separate experiences. Each person is a whole which is composed meanings,
values and experiences. The ontology of globalized capitalism has aggregated my uniqueness in elim-
inating it in the sum of simple numbers. They are not few those who demand their right as people to
Be together with others, to participate in life with others, in short I Man I can be myself as another.
Exactly what an artist does. As operator of the media of expression and as an entity goes beyond the
average (Rosalind Krauss), namely there were art arises giving him the opportunity to contemplate
as an Other.

Art in our time and age is dispersed (among others), in practices delineating various routes striking
social gatherings, paths starting at those gatherings or are addressed to them. The characteristic fea-
ture in the form in which art has stabilized in recent years is the whisper of immediacy, in the version
of the intervention and the artistic action. And from this perspective it is considered much more sub-
stantial than any radical criticism that had been adopted some twenty years prior to the 21st century.

[........] The question therefore concerns the ontology of the image produced by the art of our time,

1. Patrick Martin, The Globe and Mail newspaper. In the eight years of the economic crisis the billionaires in-
creased from 359 to 600 people

2. Michael Hardt, Antonio Negri, Empire, Harvard University Press 2000
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as distinct model of social action and the palpation of the results that legitimizes the artistic creation
as a social act. The answers are not easy, nor immediate. But the certainty, that, epistemologically, art
remains from classical times until today an incorporate intact structure of social parameters is. What
changed constantly in the aesthetic speaker, is the imposed or imaginary model of society that made
the “act” of art distinct.

But here too is a deep and global dialogue. For example, one of the most interesting and known
approaches is that of Grand Kester, who indirectly speaks of humanism to whom he has entered
the moral aspect as a principle, namely the respect to the difference of the other, instead of general
morality, which leading artist and viewer in fields outside the aesthetic (obviously manipulated). On
the other side the Alain Badiou, Jacques Ranciére and Slavoj Zizek, each in their own way comment
on this notion of Humanism and the context of critical approaches that follow.

That means through the position of non-diversity and interpretation of the Other, coincide, almost,
to the conclusion that this position automatically becomes problematic, since it equalizes any vi-
sual (artistic) expression attempt with a social program plan (project) or activism, simplistic visual
impressions, construction, recordings etc. with those that are skillful. Thereby mimicking behaviors
emerge from whoever they want, have the ability and opportunity to invade the artistic landscape.

The views of Grand Kester, critique the artistic practices of modernity are also worthy of our atten-
tion and interest. It connects the issue of the social (looking for it in the novelty of the 20th century)
with the intended effect of shock, with repetitive sensitive or non-actions and emblazonments. His
view is to offer a variety of different shaded worlds. But, one might say, in a way the artist is viewed as
privileged bearer of ideas and informs the public about how the case should be. He brought criticism
on himself from the standpoint of bourgeois values or of the imposed “behavior “ of globalization.
Should It be?

Ranciére, however, has proposed about this issue something very interesting. Aesthetics, intrinsically
indicates its ability to “think contradictory”, because it is connected with outer-aesthetic areas, such as
the social (e.g. of human rights) and, therefore, we have a creative paradox in the relationship between
art and these spaces. And when the artist, functioning as the “other” in the process of artistic expres-
sion both reject the idea that art is autonomous and on the other, linking his action with all those
artistic and non proposals linked to the narrative for the assertion of a better world.

Therefore if this antinomy is in force in the majority of artistic activity and of course in the group exhi-
bition artists “The right to be Man”, then it is not necessary for one to sacrifice aesthetics and art at the
altar of an enforced aversion in recent years, for anything that promises a better world for mankind.
Moreover, art always and now, Conscious, that it is the answer, not part of the permanent request for
a better world and a better man, constantly reviews the power to expel to “life”. Developing the view
of Ranciere and others with similar views, art, from the time of its rupture with the great Aesthetic
Theory, is an autonomous field of experience (in the social context of the current cultural example)
that both experiences and this field that they cannot be regarded as a privileged space and media of
expression. Therefore the resulting artistic expression forms and types, “languages” and strategies are
not privileged but also not unchangeable. So their importance will be searched there were it's moving
deterministically, ie in the use of all forms and types of expression within that specific framework.
This means that there is no predetermined orientation.

The artists’ selection criteria are living and working in Thessaloniki, form the latter reasoning: all
of them, belonging to different generations, they express their artistic discourse on the boundary of
those that unite us than those that divide us from cultural example of the modern Western culture,
based on social or cultural experiences experiencing the paradox of the present day artist feeling as a
subject and to express yourself as an individual.

Harry Savvopoulos 17 Thessaloniki November 2016



Mepixég oxéyers yia 10 Sikaiopa va eicar AvOpwrmo... .

Me v amopdkpuvon and Tig I8EEG TNG VEOTEPIKOTNTAG Ol avakatatd&els mov akohovbnoav eixav
oav 0TOXO Ta LEpapXnHEVA TOTIA TNG CVYXPOVNG KOLVWVIAG TTOV GXNUATOTIOLEITAL [ TO TEAOG TOV
B’ maykoopiov mohépov. H mepiodog mov mpoodiopiletal oav n “petd” and tn veotepikr emoxi,
odnyovoe v Kowwvia, Tov &vBpwmo kat dAXo 600 TNV TEXVN o€ eEelielg mov dev frav evkolo
va avayautiotooy 1 va emBpaduvlei o puBudg Tovg. Me &AMa Aoy, eEelikelg mov Eemepvovoav Tig
SuvatdtnTag avtidpaong Xelpaywynuévwy Kovwviwy. Ao To Téhog TG Sekaetiog Tov 1980 kat petd
0 otkovopukog afovag, Ba yivel emkvpiapyog empPdAlovrag to povtédo Tov AvBpwmnov - Zicvgov,
OXL Yot OAOVG PUOLKE, A& Yia 60vg Sev xwpdve 0TI TaETeg Tov véou Afova. (yra mapaderypa, yia
KaOe £va vEOo SLOEKATOUHVPLOVXO TIOV YEVVOVOE 1) TTOALTIKT TOV Tpoédpov Oumapa avtiotoyovoay
130.000 amoAvpévol Kat &vepyol epYATEG).

Ot peydheg agnynoelg (metanarratives) tng veoteptkotTnTag, fa anoppipbovv amd v karvovpyla
emoxn kat n éupaot Oa dobei 610 pepikd kat To amoonacuatiko. Ot peydheg apnynoelg Tov AvTikov
avBpwmnov oTig Sekaetieg Tov 60 kat Tov 70 akdpa kat Tov 80, Tov TPOParAav artpata diekdiknong
£VOG KAADTEPOL KOOHOL amoppigOnkay, yia va emPBAnOei pia mohttioukn Svogopia o€ kdBe okéyn OV
Statvnwvetat wg Stexdiknon tov péAhovrtog. Katahngape pe tnv avayvapion kat emtPoAn atnudtwy
kat Stepyaoctdv mov EavadiaPalav vootalykd to mapeAfov wg gvpur TpoTo anddpacng and Ta
adiegoda. Kau Béfata, otov Prakwdn oxetikiopd g dekaetiag tov 90 kat Tov 2000: StatvdvovTag
KpLTikég O€oelg Snhwvovpe avTopata TNV avwtepoTnTa TN dikng pag O¢ong.

Opwg eivan €& ioov aliBela, 6TL oL peydheg apnynoelg meplbwplomomOnray enedny péovo Aiyot
Stavontég pnopecav va vrepPovv tnv évvola tov Olov 1600 oTo Tedio TNG okovopiag 600 Kat
™G Kowwviag, Onwg yua mapddetypa o Apepikavog Fredric Jameson mpooeyyilovtag nyv eikova
Katakeppatiopon tov OAov 0xt wg Stdomact Tov GLANOYLKOD VITOKEUEVOL aAAG WG “oxtiogpevikn
eova’

O Michael Hardt kot 0o Antonio Negri, Aiyo wg moAd Oewpodv mwg 1 KATAGTAOT TTOV KATOVOUATA(LE
TIOYKOGLOTIOIMN O 1} Kat avTokpatopio Tov kepalaiov, €xel wg Kupla deoloyikr Aettovpyia Tnv
avBaipetn avayvworn Tov kpttikov Adyov and T dekaetia Tov 1960 péxpt To TEAOG TOL aLwva yla va
TOV TALPLAEEL [E TNV TTPOATIOPACIOPEVT| EPHNVEIX TOU.

Av 1o dexOei kaveig oav voBeon epyaciag, Tov AvBpwro mov Béhet va StekSikroeL oripepa TOV £AVTO
TOV péoa amd TNV OTTIKI| ywvia Tov VTOKeLHEVOY, Ba SuokoAevTel apavTacTa va opicet To oTiypa
Tov. To uéAAov dev Ba eivat mAéov mpoéktaon Tov TapeAdovTog Tov.

Tati eipaote OAot éva VPRpiSlo 0TO OMOi0 AMOAyOLY Kal GLOCWPELOVTAL YEYOVOTA, AvOpwTOL,
PavTactwoelg, ovelpa kat embopieg 1 kat eumnetpieg. Koppdtia and 1o maperov mov avakalel n
HVIUN pag, aAAd kot Tpoodokieg yia Ty avptavr nuépa. Ta yevikd Hag XapakTnpLoTIKA yVwpiopata
Ta potpalopacte pe aAovg (0mwg gvAo, oefovaikdTnTa KTA) Kat pag arnodidovy 18toTnTeG OV TIG
potpalopaote pe dAovg avBpdmovs. Ouwg ekeivo mov Snuovpyel T HOVASIKOTNTA {ag gival Ot
Eexwplotég eumetpie. O kdbe avBpwmog eivat éva gvvolo mov to amaptifovv vorjpata, aieg kat
epnelpiec. H ovroloyia tov maykoopuomomuévon kamrtaliopov éxet abpoioet ) povadikodtnta
pov egagpavitovtag Ty péca ato dBpotopa amhwy aptBpwv. Avtifeta Stekdikd To Sikaiwpa Hov wg
avBpwrog eivat va gipat padi pe dAAovg, va guppetéxw otn {wr] pe AAAOVG, KOVTOAOYIG Va Urtopw
va gipat 0 €avtog pov wg AANog. Avtd mov kavet SnAadn évag kaAAitéxvng. QG XELPLOTNG TOL HEGOV
£KPPAOTG Kal G ovTOTNTA Va petaBaivet mépav Tov péoov tov (Rosalind Krauss), SnAadr ekei mov
Aettovpyei mAéov 1) TEXVN.

1. Patrick Martin, The Globe and Mail newspaper. Zta okt xpdvia TG kpiong ot Stoekatoppvptovyot av&nonkav
amo 359 og 600 dtopa

2. Michael Hardt, Antonio Negri, Empire, Harvasd University Press 2000
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H téxvn 0T XpOvia fag GUVIGTOTAL GE TIPAKTIKEG TTOL Staypa@ouy Totkileg Stadpoués Stepfolifovtag
KOLVWVLKEG OLVEVPEDELS, SLASPOEG IOV €XOVV aPeTnpia AVTEG TIG CLVELPEDELS | amevduvovTal
oe avtég. To xapakTnploTikd TG yvwplopa otabepomotiBnke ta tehevtaio Xpovia kat eivan 1
apecotnta, 1600 otny ekdoxn TG mapéuBacng 600 kat TG kaAkrexvikng mpdéng. Kat amod avtr
OKOTILA KpiveTal TEPLOGOTEPO OvaLaoTiKr and kabe pnEikélevdn kpitikn mov eixe vioBetroet eikoot
nepinov xpovia mpty Eexviioet o 2106 awwvag.

[ ]To epwtnua eivat ovVenwG ol eivat 1 OVTOAoyia TNG elkOVAG OV Tapdyel I TEXVN TwV
NHEPWDY HOG WOTE va artoTehel £va SlakpLtd HOVTENO KOVWVIKNG §pdong Kat Tov Ba avixvedoovpe Ta
AMOTENEGHATA IOV VOUHOTIOLEL 1) EKACTIKT Snptovpyia wg kowvwvikh Tpddn. Ot amavtioeig Sev eivae
€VKOAEG, OVTE AUETEG. AeoT OUWG eivat 1) PePatdTnTa, OTL, EMOTHLONOYIKE, ) TéEX VT e€akolovBei amd
T KAAOIKA XPOVIaL HEXPL KL OTIHEPX VAL EVOWHATOVEL TNV KOWVWVIKT TTapapeTpo. Ekeivo mov aale
Héoa oo nyeio TG aoBnTiKig, eivat To HOoVTENO TOL KOWVWVLKOD TToL kKaBloTovoe Stakpttd N “npadn’”
NG TEXVNG.

Opwg ktedw vmdpyet £vag Babig kat maykoopog Siihoyog. Tia mapadetyua, pia and Tig eviagépovoeg
Kat yvwoTég mpooeyyioelg eivar Tov Grand Kester, mov éupeca HAAEL ylo évay OVUAVIOHO GTOV
oToi0 £)XeL EI0AYEL TV TTAPAPETPO TNG NOKNG WG apyn, Tov oefacud otn Stagopd Tov dAAov, avti
™G yevikng nOwng, o omoia odnyei kaAlitéxvn kat Oeatn} oe media ekTOG AwoONTIKNG. ZTNV avTumépa
6xBn ot Alain Badiou, Jacques Ranciére kat Slavoj Zizek o xaBévag pe To ditk6 Tov TpéT0 oxoMdlel
autrig ™G avTiAnyng Ovpaviopo Kat To TAAICLo KPLTIKNG TTov Ttpoteivel. AnAadr péoa and tn Oéon
™G un-SlagopeTKOTNTOG Kat eppnveiag Tov AANov, cupmnintovy oxedov otn Staniotwon Ott 1 O¢on
avtn kaBiotatar avtépata TPoPANHATIKY, Aol eflowvel eikaoTikég (KAAMTEXVIKES) OmOTELPES
£KPPAOTG e £Va KOLVWVIKO project, pia akTIPLoTIK §pAon, YEVIKEVHEVEG TAAOTIKEG ATOTVTIWCELG,
KATOOKEVEG, KATAYPAPEG K.CL. UE AVANOYEG TTOV OHWG givat évTeXveG. Me avutdv Tov TpoTo avadbovtat
ULHUNTIKEG OVUTIEPLPOPEG ad GTIOLOVG BEAOLY, £xovv TN SuvatdTNTa KAt TNV gvkatpia va eloBalovv
010 kKaAAtexvikd Tomio. Ot Béoeig tov Grand Kester, Tov aokobv KpLTikny 0TI KAAMTEXVIKES
TIPAKTIKEG TNG VEOTEPIKOTNTAG a&ifovV TNG TPocoXn§ kat Tov evLaPEPOVTOG pag. Zvvdéet To {Tnua
TOL KOLVWVIKOD 1OV TO avalntel 0Tny mpwtonopia Tov 2000 adva He TNV eMSIWKOUEVT TPOKANGN
TOV 00K, e emavalapPavopeveg evaiobnteg 1) un Spaoelg kat anotvnwoets. H amoyn tov eivan ot
TIPOCPEPOVY £TOL SIAPOPETIKNG amdXpwong koopovg. AANG, Ba pmopovoe va el kavei, pe éva
TPOTIO IOV 0 KAAMTEXVNG TPOPAAAETAL WG TIPOVOLOVXOG KOOTNG tOEWV Kot TTANPOPOpEL TO KOLVO
yla TO WG TIPETEL Vau eival Ta Tpaypata. ATo T oKoTLd piag aoTikhg nOkng 1§ 0nwe emPaAAet To
KOWVWVIKWDG “@épeaBal” TG TayKOOULOTIOHEVNG KOVATOVPAG Kat TEXVNG eivat HAANOV KaTakpLTéo.

‘Ouwg o Ranciere pag éxet mpoteivel katt mapa moAv evdiagépov. H AoOntikr, ag’ eavtng dSnhdvet
™m Suvatomnta TG va “oké@retar avrtipatikd’, yiati cuvdéetar pe efw-awobntikods xwpovg,
OTWG ylo Tapadetypa 0 Kovwvikog ( kat Twv avBpwrivwy SIKalwpdTwY) Kat CUVETWG, EXOVHE i
Snovpytky avtvopia otn oxEon NG TEXVNG ME TOVG XWpovg avtovs. Kat otav o kaAlitéxvng,
AertovpywvTag wg o “AMog” katd tn Stadtkacio TG KAAMTEXVIKNG EKPPAOTG APEVOG ATOPPIMTEL TN
0¢on o1 1 TéXVN eivan avTOVOUN Kol aQeTEPOV oVVOEeL TN SpaoT Tov e ONEG ekeiveq KAAAITEXVIKEG
Kat pn mpotdoelg mov ovvdéovtal e To agnynua g Stekdiknong evog kaAbTEPOL KOGUOV.

SUVETIWG AV AUTH 1] AVTIVOpLiaA givat eV LOXD 0TNY TAELOYN@ia TWV KAAALTEXVIKWOV SPpAcTnploTHTWY Kat
@UOIKA 0TOVG KaAAITEXVEG TNG opadikng ékBeong “ To Sikaiwpa va gicat AvBpwmog” , Tote Sev eivat
avaykaio va Quoldoet kaveig TNV aloOnTIkn kot TV TEXVN 0T0 Pwio pag kablepwuévng ta TehevTaia
xpovia anéxBetag yia kdbe Tt mov vITOTXETAL EVay KAAVTEPO KOGHO Yia Tov avBpwmo. EEaANov, i téxvn
TAVTOTE Kal TWPQA, oLvaloOavopevn, OTL eival 1) amavTnon Kat Oxt HEPOG TOL SLapKOVG AUTAHATOG
yta évav KaAdtepo kOopo kat Evay kalvtepo avBpwro, emaveletdlet Stapkwg T Suvaun mov Ty
eEwBei ot “Cwr)” AvtiBeta Oa Aéyape, mpoekteivovtag tn 0éon Tov Ranciére kabwg kot aAwv pe
ovvageig B¢oelg, 1 TéXvn eivat amd Ta xpovia g prEng e pe t peydAn Awbntikn Oswpia, £va
avtdvopo medio eumelpldv (0TO KOWV@OVIKO TAQIOLO TOV LOYXVOVTOG TOMTIOMKOD Tapadeiypatoq)
TIOVL TOCO Ol gpmelpieg 600 Kal avTtd To Medio Sev pmopovv va Bewpnbodv mpovopiakd wg xwPog
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AANG Kat wG HECOV EKQPAOTG. ZUVETIWG OL TTAPAYOUEVEG KAANTEXVIKEG HOPPEG KAl TOTIOL EKPPAOTG,
“YAdo0oeG” Kat oTpaTnyLkég OXt LOvo Oev eivat povoptakég alla dev eivat kot apetdPAnteg. Omote
n onpacia tovg Oa avalntnOei exei mov vopoteletaxd kiveitat, SnAadh otn xprion kdbe popeng kat
TUTIOV €KPPAOTG EVTOG TOV CUYKEKPLUEVOL TTAaLOioV. AVTO onpaivet 0Tt Oev LTIApYEL ek TwV EvOov
£vag TpoKabopLopEVOG TPOTAVATOALGHOG.

Ta kpurfipla emhoyng twv kaAlirexvav {ovv kat epydlovtat otn Oecoalovikn, SaLope@WVoLY oL
TelevTtaiot GLAAOYLOpOL: ONOL TOVG, AVAKOVTAG 08 SLAQOPETIKEG YEVIEG, EKPEPOVV TOV KAANTEXVIKO
TOUG AOYO GTO GUVOPO QUTWY TIOL HAG EVWVOLY Kal EKEVWV IOV Hag xwpilovy amd TOATIOMKO
Tapadetypa Tov gUYXpovoL SUTIKOD TOAITIOHOD, OTNPLYHEVOL 0€ KOLVWVIKEG 1} TTOMTIOHIKEG EUTIELPiES
BudvovTtag TV avtivopia Tov onpeptvod KaAATéxVn va atoBdveoat VITOKEeipevo Kat va ek@palecat
wg dtopo.

Xapng Xappomoviog Ocooalovikn, NoéupPpiog 2016
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Artemis Alcalay
Refugees- Victoria Square, 2016
Mixed medium (wood and photos in digital screen)
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Dimitris Ameladiotis
Small Castles in the Sand or in My Studio, 2016
Wood
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Anggeliki Avgitidou
Untitled, 2013
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Collateral Damages represents a frieze of piled corpses drawn on fuchsia satin cotton, denouncing
how wars tend to turn subjects into objects, human beings into corpses. “Force (...) transforms a man
into a thing in the most literal sense as it transforms it into a corpse. There was someone, and, a moment
later, there is no one.” (Excerpt from The Iliad or the Poem of Force, written in 1941 by the philosopher
Simone Weil)

Lucile Bertrand




To Collateral Damage amewovilel pa {wedpo and otoPaypéva nropata {wypaglopéva tdvw oe
@ovEa oatév PapPakepo bpaopa katayyEANOVTAG TTwG OL TOAEUOL EXOVV TNV TAOT) VA HETATPETOVY TaL
VTTOKEIHEVA O AVTIKEipEVa, TOVG avBpwmovg oe mrwpata. “H Avvaun (...) petapoppiver Tov dvlpwmo
o€ TIp&yua pe THY O KUPIOAEKTIKY évvola kaBWG Tov peTatpémel o mTwpx. Hrav kdmoiog kal, pia
oTiyun) uetd, éyve kavévag.” (Andonaocua and to H Ihdda 1 1o moinua TG AVvauns ypapévo to
1941 an6 ) @LAécopo Simone Weil. )

Lucile Bertrand

Lucile Bertrand
Collateral Damages, 2014

Triptych (detail), fine pen felt on satin cotton
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HUMANWN
RIGHTS

LOTTERY

Tom Bogaert
HUMAN RIGHTS LOTTERY, 2009
Banner, spray paint on nylon fabric
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HUMAN RIGHTS LOTTERY proposes an amendment to the Constitution, which creates a ‘Human
Rights Lottery’ replacing all existing Human Rights Legal Instruments.

This 28th Amendment proclaims that the holder of a winning HRL ticket shall be entitled to the rights
and freedoms described in the winning human rights article(s) for seven days starting at 11:00 pm
the night of the draw.

‘Human Rights Lottery’ (HRL) deals with the re-engineering of the relationship between the individ-
ual and the state. Starting point is the realization that the opportunity of enjoying personal freedom
and genuine choices is a privilege accorded to a small part of the world lucky enough to be born in the
right place, race, gender, religion, time, nationality, language or social group. HRL pushes the limits of
the correlation between luck and human rights.

Tom Bogaert applied the New York State Lottery, Human Rights Watch’s logo and the Universal Dec-
laration of Human Rights as raw materials, contorting and recombining their content and use.

To HUMAN RIGHTS LOTTERY mpoteivel fa Tpomoloyia 0To ZOvtaypa mov Snuiovpyel pia
Aotapia AvBpomivwy Aikatwpdtwy avTikablotdvtag OAa ta LTTapKTd vopoBetnuata kat cuvOnKeg
OXETIKA e Ta avOpwmiva SikatdaTa.

Avtiy 1y 28n TpomoAoyia Staknpvooel 6TL 0 kdTox0G £vog viknTiptov HRL Aayvov Ba dikatovtat ta
Stkatdpata kat TIG eAevBepieg mov meptypdpovtal aTo viknTiplo dpbpo (dpbpa) ya ta avBpwmiva
Sikatdpata ylo entd nuépes apxifovrag anod tig 11pp g voxTag TG KANpwong.

To Human Rights Lottery (HRL) mpaypatedetal tov avaoxediaopd tng oxéong petafd atopov kot
KpAtovg. Agetnpia givat i cuveldnromnoinon ott i Suvatdtnta andlavong TPocwmikrg eAevBepiog
Kat aBevTikdv emAOYOVY gival éva TPOVOLo TIOV avayvwpiletal og éva (WKPO HEPOG TOL KOTUOV
APKETA TLXEPO WOTE Vo yevvnOel 010 owoTd UéPoG, QUAN, @OAo, Bpnokeia, xpovo, eBvikotnTa,
yAdooa 1) kowwvikn opdda.To HRL wBei oTa OpLd TOL TOV GUOXETIONO avApesa aTny TOXN Kat Ta
avBpwmva Sikatwpata.

O Tom Bogaert xpnotpomnoinoe ta Aoydtvna twv New York State Lottery, Human Rights Watch kat

¢ Universal Declaration of Human Rights w¢ mpawtn 0An napapop@avovtag kat avaouvdvdiovtag
TO TIEPLEXOEVO KAl TT) XPTIOT) TOVG.
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Esperanza Cortés

Ojo, 2013

Installation watercolor on paper
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“Territory no longer precedes the map nor survives it. It is the
map that precedes the territory...that engenders the territory.”
Jean Baudrillard

On the wall above my desk hangs a large map entitled “The World It is the one I have used to study
for hours and hours since my school years. It is the one that I used to plan my imagery exploring trips;
India, North and Latin America, USSR Europe...

Since then more than three decades have passed. Although the outline of this “Map-form” remains the
same with very little deformations, the content has radically changed.

With the collapse of European and Soviet Communism, and the thawing of the Cold War, a new
order of Mapping has sought to establish itself. With the physical and political fall of the Wall, the
map we knew changed. New countries came into being; no more USSR, Yugoslavia, East Germany,
Czechoslovakia...and more to come. Millions of economical refugees abandoned their homelands to

> »

approach the “ex-enemy’s” land.

Scattered thoughts voices coming under the skin, turning to yell then whisper and then silence...
Silence!

Yiannis Christakos

«H mepioyn dev mponyeitar mAéov Tov ydptn ovte awtds 11 Siodler.
Eivau o ydptng mov yevvd thv meproyn»
Jean Baudrillard.

XToV ToiX0 Mavw ar’ To ypageio Hov Ppioketat €vag peydhog xaptng pe tov titho «O Koopog». Eivat
0 {8106 mov ovvrBIla va peeTd yla wpeg kat dpeg amd Ta pabntikd pov xpovia. Eival o iStog atov
omnoio cuviBla va oxeddlw ta pavtaotikd pov taidia Ivdia, Bopeta kat Aatvikr Apepikr), EXXA,
Evpwm...

Amo 16Te €x0VV Tepaoel Tpelg SekaeTieg.. kal TAéov. Tlapdlo mov To oA avTod Tov «XApTN»
napapével 1o idlo pe ToAV Aiyeg allotbaoelg, To meptexouevo €xet alhaket piiid.

Me v katappevon tov Evpwnaikod kat Zofetikov Koppovviopod kat 1o télog tov Puxpov
TToAépov, pia véa TaEn xapToypdenong éxet apxioet va edpatdvetar. Me T @uOtKn Kat TONMTIKN
ntwon tov Teixovs, o xaptng mov yvwpilape dAlake. Néeg Xwpeg Snuovpyndnkav«oxt ma EXXA,
TiovykoohaPia, AvatoAwr Teppavia, ToexoohoPakia... kat mOGA aKOUA TPOKELTAL Vo GUHPOVV.
EKatoppvplo OtkOVOIKOL LETAVAOTEG EYKATEAEWYAY TIG TTATPidEG TOVG Yia Vo TIposeyyicovv Tn yn
TOL «TIpWNV eXOpovr».

YKOPTILEG OKEWELG, PWVEG KATW oo To dépua, YivovTal kpavyég, kat HeTd yiBvpot, kal Hetd olwm. ..
!

Tavvng Xpnotakog
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Yiannis Christakos
The Passage, 2016
Mixed media on canvas




GeorgiosDivaris
Apousia, 2001
Mixed media
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Laura Dodson
UNDERTOW, 2016

Nine Archival Pigment Prints mounted on Panels
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Christoforos Doulgeris

e, 2013

g

Archival print on paper, laminated on dibond

Cabin Nr 05_Interior from Series Last Chan,
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The fishermen fight in all possible ways for the survival of their profession and their presence in the area.
They, however find themselves at odds with the economic crisis, as well as with the new policy and legis-
lation about the protection of nature, which tolerates the spreading of the birds in the area with the result
of the increase in the number of birds and the decrease of the number of fishermen.

In the name of civilization and the laws for the protection of nature, the place of the fishermen will be
taken by the cormoran- fishermen, who have multiplied out of control in the area. The question remains

unanswered :what are the limits and real rights of man in this society in transition?

Christoforos Doulgeris

O1 yapdadeg mpoonaBovv e kalbe Tpémo v Stacwoovy T0 eMbyyedia TOUG KAt THY TTAPOVOIX TOVG OTHY
meproxn. Ouws avtipétwmor ye v 1 Kpion aAd& kot T véa mohitikr kou vopoBeoia mpooTtaoiag 114G
YUONG N omoia aphver peyadvtepa epiBwpia avoxnc ¢ eEdmAwons Twy TTHVWOY oTHY TIEPIOXY EXel
w6 amotéleopa o aptBuds Twy TOVAIOY Vo HEYXADVEL KL AVTOG TWY Yap&dwy va pikpaiver oAoEva ke
TIEPLOTOTEPO .

Eig 10 dvopa Tov mohitiopot ke twv vopwy mov Siémovy THY mpoaTtacia THG gvons Ty Oéon Twv
avOpwnwy yapadwy da mapadiBovyor Yatduevor koppopdvor yapides ot omoiot éyovv vmenAamdaoiotei
xwpic édeyyo otny mepioyy. To epdTnua mapauéver avamdvtyto. IToik eivau o Gpior kot ToL TIPAYUATIKG

Sikauwpata Tov avfpwmov oe avt Ty petaPatiky eEéMién ¢ Korvwviag ?

XpLot09opog AovAyépng
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Yannis Fokas
Emerald Blue, 2016
Mixed media on canvas




Eleni Fotiadou

Totem, 2011
Audiovisual installation gyroscopic projection, motor, metallic
parts, lenses, crystals, photos, sensor, mp3 recordings
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Filippos Gkoutzos
A Tool Making Animal, 2014
Mixed media



The Cyrus Charter is an ancient (from 6th century BC) clay cylin-
der, on which is written a declaration in the name of Persia’s Achae-
menid king Cyrus the Great. The cylinder has been called the oldest
known charter or symbol of universal human rights.

Writing and writing is a trial to concentrate the wisdom of the text
and the same time to present a dynamic image.
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Sarantis Gagas
Cyrus Charter, 2016
Oil markers, mixed media on canvas
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Joan Giordano
Who Owns the Free Press? 2016
Mixed media
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Giorgos Pol. Ioannidis
Lifeless House, 2014
Oil on linen
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1 did an experiment. For fifty-five days I read
the papers every morning when I was drink-
ing my tea. And for fifty-five days there was
not a single time that the news did not re-
port an atrocious violation of human rights.
In spite of the Universal Declaration of Hu-
man Rights issued by the UN General As-
sembly on December 10, 1948 and in spite
of our diverse world that has increasingly
become globalized, we seem to still be back
where we started.

Maria Karametou

Exava eva metpapta. Tia mevnvtanevTe pepeg
SwPala TG epnuepdeg kabe mpwt otav
emva to toar pov. Kat yio mevnvrtanevte
pepeg dev vmnple ovte a opa TOL va
pnv SaPaca avagopeg Oe AMOTPOTALEG
mapaPlacelg Twv avhpwmvwv SIKAWHATOYV.
Iapa v Owovpevikn Atakvpnén ya ta
AvBpwmiva Akatwpata mov ekdobnke amo
mv Tevikn Zvvehevon tov OHE otig 10
AexepPprov 1948, kat mapa Tov TOAHOPPO
KOOWO HAG KAl TNV TAyKOGWULOTIOmON,
QALVETAL TIWG QKON PPOKOUACTE EKEL IOV
APXLOOYLE.

Mapia Kapapetov

Maria Karametou
For All, 2016
Mixed media on teabags



Simone Kestelman
Body and Soul, 2016
Cast Glass, fake human hair, metal chain
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The Supreme Court allowed same sex marriage in Brazil in 2011. In May 2013 all public registries
were ordered to grant same sex marriage licenses.

In 2013 312 Brazilian citizens were victims of homophobic murders.

This is a memorial: one image for each person.

I have been documenting the underreported spike in violence that has been parallel to the advances in
civil rights for LGBTT citizens around the world. My memorials are lyrical and political, instruments
of remembrance and also excavations of the repressed. The images of ravaged ancient sculptures evoke
those who were silenced. They are inspired by the monuments to the Unknown Soldier where individuals
are lifted from the particular to the symbolic and public. These works struggle to remember, which is to
fight the concerted effort to minimize, to dilute, and to forget.

Cyriaco Lopes

To 2011 to Avdtato Awaotiiplo g Bpalidiag emétpeye 1o yapo avdpeoo oe atopa tov iStov
@OAov. To Mato tov 2013 §60nke evtolr o OAa ta Snudata An&lapxeia va exdidovv adeteg yapov
yia opdpuia Levydpra.

To 2013 312 Bpalihidvol moliteg émecay B0 pata opo@ofikwy SOAoQoVIDY.

Avto eivat éva pvnpeio: pa ewkova yla kdbe avBpwro.

Acyolovpar pe v Tekunpiwon e Aiydtepo Snuociomomuévns avodov TG Piag mov Exer onuetwdei
napdAAnda pe v mpoodo Twv atopk®y Sikewudtwv s LGBTT kowdtntag molirwv oe 6lo
10V Koopo. Taw pvnueia pov eivar Avpikd kar ToOMTIKG, epyadeio uviung aAld kot avaokagés twv
katameopévwy. Ol e1KOVEG KATECTPRUUEVWY APYXIWY XYXAURTWV TIAPATEUTOVY O QUTOUG TTOV
piu@nkav. Eivar sumvevouéva amé ta pvpeio Tov Ayvwotov Zipatid i 7o Te0 ATopd avoyvovTa
amd 10 ovykekpiuévo oto ovuPolikd kar To kol AvTA Ta épya mAAEDOVY YiX TH UVHUY, TIOV
CUVETIAYETAL QYOVX KATE THG GUVTOVIOUEVHS TIpooidOeias yia evtedioud, ebaoévnon ko Anon.

Cyriaco Lopes

Cyriaco Lopes
312in 2013, 2014
Still from video 15 min
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D. Dominick Lombardi
Reverse Collage #30 (George Washington Slave Owner), 1998
Acrylic and transferred poster ink and paper on Plexiglas
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Renee Magnanti
Black Lace, 2016

Intaglio with embroidery and hand coloring on fabric
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Virginia Mastrogiannaki
Like Me, 2016
Video performance, duration 4 hours
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Despo Magoni
Enough Seen, Enough Heard, Enough Hurt, and Enough Said, 1996
Mixed media on paper
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Despina Meimaroglou

PI1.G.S., 2015

Unique Work on Paper / Consisting of 32 individual rectangles each printed on a separate page
deriving from the Athens telephone-directory










Yiannis Melanitis

DE DE DEMOCRATIA, 2015

The stutter rhetoric of Demosthenes, approaches the perfect speech for democracy. Large scale video
projection, variable dimensions.
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AN ENEMY
OF THE PEOPLE
ANTISEMITISM

JAMES PARKES

Christina Mitrentse
Wounded Book An enemy of Antisemitism, 2015
Bullet Holes through vintage publication from Wiener Archive/Library

,é_
+

60

Howard Coster

THE AUTHOR

JAMES PARKES‘zlready famlllar to Penguin readers
under his p born in
in 1896, and educated :here at Elizabeth College. After
serving in the 1914-18 war, he went up to Oxford in 1919,
and found himself as much immersed in problems
litics and reconstruction as in classics and theology.
Etween 1923 and 1935 he worked in different student
organizations, and travelled extensively in Europe. It
was then that he became interested in the Jewish question,
his first book on the subject, The Jew and his Neighbour,
:ppe:rlnﬁ in 1930. This has been followed by The Conflict
Church and the Synagogue ; The Jewish Problem in
v.he Modern World ; Jesus, Paul and the Jews ; and
books, pamphlets and articles on the same. tubl«gﬂl
which he has lectured extensively in a number of
In 1935 the official Nazi antisemitic amnmn-m
Antisemitsche Weltdienst—tried to murder him in
Geneva. A coul oo'zmm by birth and inclination, Ry
ina vlllqc overlooking the East An"llln plain, and spends
his spare time cultivating his garden. 4 b




The Wounded Book series selected from the Wiener Archive/Library Collection London, and from
Penguin vintage & Pelican Books, reflect on the damage to humanity, the genocide and the loss of
material knowledge. Selected books referring to Political Ideologies, the history of the labour move-
ment, Linguistics, book excerpts from great historical trials, art books, history logs. The injured hard
and paperbacks have the solemn air of bibliographic relics, books that have been laid to rest, codexes
whose yellowing pages support content that has become epistemologically outmoded and fossilised.
Here a bullet hole is as telling as an ISBN or shelfmark. Their ‘deaths’ also indicate that the book be
it fact or fiction, stitched or hot glued is a foot soldier in the never ending war of ideas, by means of
which humanity evolves. This “performative act” is ‘absolutely not vandalism”, rather a “homage”, “ex-
plor[ing] the possibilities opened up by conceptualist approaches to writing and performative approaches
to reading within contemporary society and the subjection to the advanced capitalism in which it exists.”

Christina Mitrentse

LOUIS GOLDING

AUTHOR OF “MAGNOLIA STREET”

GERMANY PUTS THE CLOCK BACK
MUSSOLINI'S ROMAN EMPIRE  G. T.
BLACKMAIL OR WAR Mme. Tabouis

Previously >

published

A he JEV
;; "RE IN CHINA Edgar Ansel Mowrer

Bertram
LUSION—NOW  Norman Angell
THE GREAT JLCLS P RMANY  Lord Londendery

WITH 33 ILLUSTRATIONS

Christina Mitrentse
Wounded Book XX IV, The Jewish Problem, 2015
Bullet Holes through vintage publication from Wiener Archive/Library
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Nicholas Moore

Matt And Lucy, 2015
Mixed media onl
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Eleni Mouzakiti

Riss # 1, 2011, KdF Prora Resort, Ruegen, Germany

Archival inkjet print
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Vally Nomidou
Respect, 2016

Wax, cloth, thread, metal weight, in a display case
65
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Bill Pangburn Giorgos Papafiggos

Water Ways, 2017 Hybrid Cross, 2015

Woodcut 3D printing
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Antonia Papatzanaki
Tele-Vision 101757, 2010
Digital photograph printed on canvas



The photographs refer to the human right to peace, and question our perception of the war through
the television news images. These works are part of the Tele-Visions series of photographs, which are
derived from the induced disintegration of television images. The series explores the various levels of
reality and pseudo-reality that are involved in the production and perception of the image.

Ot pwtoypagieg agopodv To avipwmivo Sikaiwpa TNV elpnv, Kol AUPLePNTovY TNV avTiAnyn pag
yla TOV TTOAEHO HETQA OO TIG EIKOVEG TwV TNAEOTTIKWV e1dnoewv. Ta €pya avtd amotedovv péPOgG
™G oelpds pwtoypaguwv Tele-Visions, Tov TPogpxovTaL amd TNV e0KeUUEVN SLAAVOT THAEOTITIKAVY
ewovov. H oepd epevva ta mowkila emineda tng mpaypatikoTTag Kat g yevdaiohnong g mov
EUMAEKOVTAL OTV TTOAPAYWYT| KAL TNV TTPOCANYN TNG EIKOVAG.

Antonia Papatzanaki
Tele-Vision 101754, 2010
Digital photograph printed on canvas
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It is repeatedly tricky, always in all-ways adjustable, changeable, disappearing yet always reappearing,
Every being and every object has its own shadow. We exist in particular bodies, yet we belong to the com-
munity of shadows. I see the shadow thus as the collective - the visual collective unconscious. I want to
show as well the body confronting its shadow - the tension arising from its confrontation with the shadow,
in other words, with itself - its unknown part.

Eva Petric
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Eva Petri¢
Angel Hound, 2016
Photograph




Les Misérables

Artemis Potamianou
Words Fly, Writings Remain, 2014
Books, mixed media
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THE MERCHANT
OF VENICI

CHARLOTTE BRONTI

|4

The work Verba volant, scripta manent comprises books which stood out for what was at their time
a radical approach to equality and the concept of the same treatment for all social groups of people.
Such ideas may be taken for granted these days, but these books show how Art can often inspire and
make people think, providing readers with different perspectives and leading to social change. A
phrase by W. Kandinsky about freedom of expression in Art is cut out on the books.

To épyo Verba volant, scripta manent anoptietat and PifAia mov Eexwpioav yia Ti¢ pL{oomaoTtikég
yloo TNV €TOXN OV YPAPTNKAV LOEEG TOVG OE OXEOT HE TNV L0OTNTA Kat TNV (Sl avTIHeT@mLoN
SLaQOPETIKDV KOVWVIKMOY opddwv avBpwmwy. Idéeg mTov aTnv anuepwvr enoxr Hmopei va gaivovtat
Sedopéveg ald ta PifAia avtd Seixvouv Ot i Téxvn moANEG @opég epmvéet kat TpoPAnuartilel
Sivovtag SLaQOopETIKEG OTITIKEG OTOVG AVAYVWOTEG, 0dNydVTaG 08 KOVwVIKEG aAlayég.Ilavw ota
BiPAia eivan koppevn pa ppdon tov W. Kandinsky yia tnv elevBepia tng éxgppaong g Téxvng.
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Xenophon Sachinis
Mare Nostrum, 2014
Wire, plastic, wood, linen, twine, metal sheet and oil colors
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Today man is bragging for his freedom. In reality this freedom is getting smaller every day and in-
stead of being an indispensable value for everyone, seems to be an exclusive and luxurious situation
for certain groups of the planet population. Freedom of thinking, freedom of movements, freedom
for finding a decent job, the right for a share of the natural resources of the Earth are unperceivable
demands today. The seas were transformed to fields of death and despair. The waves turned to be
barbed wire and the hope in the eye of the traveler change in to fear depicted in the eye of the refugee.

Xenophon Sachinis

Znuepa 0 avBpwmog emiyaipel ya TV ehevbepia Tov, OV TUXALVEL OPWG, ATTO KOLVO KAl ATapaiTnTo
avtovonTo ayado va yivel amokAeloTikd ayado yia ovykekpipéveg opnadeg Tov mAnBvopod g ynge.
EXevBepia okéyng, ehevbepia diaxivnong, evpeong epyaoiog , Sikaiwpo 0TIG TAOVTOTAPAYWYLKES
TINYEG TOL TAAVITI, PV O€ ‘OAa Ta PNKN kot TAATN TG YRS »eivat SVOTLXWG EVvoleg adLavONTEG.
Ot Bdlaooeg £yvav media Bavatov kat anelmioiog. To kOpa £ytve GVpHATOTAEYHA Kat TO PAEUHA TNG
eAnidag tov Taidevtr) €yve o PAéppa anelmioiag Tov vavayoo.

Eevig Xaxivng
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Li Na's World / Botched Executions / e My Kid

PLAN
OF
ATTACK

CAN MARINE LE PEN
DESTROY THE EUROPEAN
UNION FROM THE INSIDE?

Anastasis Stratakis
Time Magazine, 26 May 2014 (Broken Series #1), 2014
Acrylic on magazine cover
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Konstantinos Stamatiou
Taking Stock III, 2009
Light box, water bottles, staples, drinking straws, electrical wires, plexiglas, pins, broken glass from
demonstrations
77



Alexandros Touliopoulos
Implants, 2014-2016
Plastic and wood
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Vasilis Vasilakakis
Kiki, 2004
Qil on canvas
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Godelieve Vandamme
Known as the Shelter, 2015
Mixed media



Babis Venetopoulos
Kevser, 2016
3D modeling/3D printing in plastic
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Dimitri Xonoglou
Hourglass 3,2009
Acrylic color, shellac, oil pastel









Curators Biographies

Thalia Vrachopoulos holds a doctorate in the Philosophy of Art History from the City University
of New York Graduate School. She has curated over one hundred national and international exhibi-
tions, accompanied by scholarly catalogues. Dr. Vrachopoulos is Professor of visual arts at John Jay
College of Criminal Justice of the City University of New York. She has written for NYArts Magazine,
Visual Culture AD, Part, +-0, Public Art, Art in Culture, Art in Asia and Sculpture, Wolganmisool,
Asia Pacific. She won a 2011 Fulbright Award lecturing at Korea National University and has orga-
nized international biennials in South Korea and Bulgaria and served on many prestigious advisory
panels for art fairs and non-profit institutions.

H Thalia Vrachopoulos katéxet Sidaktopiko dimhwpa otn Pdocogia tng Iotopiag tng Téxvng amod
to City University of New York Graduate School. Exet emipeAn0ei mévw amnod exato Siebveig exdéoelg
kat biennials, ot onoieg cuvodevovtav amd akadnuaikovg kataloyovs. H Dr. Vrachopoulos eivau
Kabnyntpia etkaotikwv texvwv oo John Jay College of Criminal Justice of the City University of New
York. Exet extetapévn napaywyn texvokpitikwv dpBpwv yia ta NYArts Magazine, Visual Culture
AD, Part, +-0, Public Art, Art in Culture, Art in Asia and Sculpture, Wolganmisool, Asia Pacific kat
ovppeteiye oe ToAAG SteBvn panels. H Dr. Vrachopoulos cvppeteixe otn ovyypaer prpiiov tng Hil-
la Rebay, 1dpvtplag tov Guggenheim Museum, kat VTNPETNOE 0€ TOANG ONUAVTIKA GUUPOVAEVTIKA
panels yia exBéoeig TéXVng kot pn kepdookomikovg opyaviopovs. To 2011 g amoveunOnke to Ful-
bright Award (E@viko ITavemiotiwo tng Kopéag). Exet vdp&et empelitpia oe Aebveig Biennials
onwg avtég TG Incheon, Notia Kopéa kat Zogiag, Bovkyapia.

Harry Savvopoulos Culturologist, Art Historian and Art Critic. He was born and lives in Thessa-
loniki. Teaches History of Modern and Contemporary Art at the Faculty of Fine Arts at the Aristotle
University. Two books publications on international contemporary art have been issued (Plethron
editions). He participated in many conferences on contemporary art in Greece and abroad, and has
hosted several public lectures and speeches on issues of contemporary art. Published articles and
essays since 1980, in art, magazines and daily newspapers. Collaborated with private and public in-
stitutions, foundations, private collections and galleries in Greece and Europe. He has organized nu-
merous group and individual exhibitions in Greece and Europe. Many monographs on Greek and
international artists have been edited.

O Xéapng Zappomovrog, IToMtioputoAdyog, IoTopikog Kat kpttikdg Téxvng. yevviOnke kat (et ot
®eooalovikn. Addoket lotopia Tng Nedtepng kat Zbyxpovng Téxvng otn Xxohn Kalawv Texvav tov
ATI®. Exovv exdo0ei dvo BiPAia Tov yia t Stebvn ovyxpovn Téxvn. Zuppeteixe o TOANG ovVESpLaL
yta T ovyxpovn téxvn atnv EAAada kat to E§wtepiko, v éxet mapabéoet moAég Snpodoteg Stahéelg
Kat optAie yra {ntipata g oOyxpovng téxvng. ApBpa kat peléteg Tov Snpoactevovtat and to 1980,
oe embewproelq TEXVNG, TePLOSIKA, Kat NUePNOto TOTO. ZvvepydoTnke pe WSwTikd Kkat Snpoota
Wpvpata, Qopeis, WO1wTIkEG oLANOYEG kat Ykahepi otnv EAAGSa kat tnv Evpwnn. Exet opyavaoet
TAN00g opadikwy kat atopkwy ekbéoewv EANvwv kat Eévwv kallitexvav. Exovv ekdobei moAlég
povoypagieg Tov ya EAAnveg kot SteBveic kaAAtéxveg.
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Artist Biographies
Artemis Alcalay was born in Athens, Greece in 1957. 1976-1985: painting and set/costume
design, School of Fine Arts of Athens. She earned her MA in studio art, at New York University, in
1985. She has exhibited her work in Greece and abroad.

H Aptepg AAkaldn yevvnOnke oty ABrnva 1o 1957. 1976-1985 : {wypa@ikiy kat oknvoypagia ,
Avwrtartn ZxoAn Kadwv Texvav ABrva. 1984-85 A oe studio art, New York University. EkOétet otnv
EM\dda kat To eEwtepiko.

Dimitris Ameladiotis was born in Thessaloniki. He studied at the Fine Arts School of Thessaloniki
and the Koninklijke Artsenvereniging Antwerpen (KARVA). He earned a Masters degree at Chelsea
College of Art & Design in London. He has partaken in many solo and group exhibitions in Greece
and abroad. His works are included in the collection of the State Museum of Contemporary Art, and
the Academy of Audiovisual Arts of Ghent, Belgium.

O AnuAtpng Apeladiwtng yevvnOnke otn @eooalovikn. Zmovdace otn ZxoAr; Kadwv Texvav
®eooalovikng kat oto Koninklijke Artsenvereniging Antwerpen (KARVA). Metantuxiakog TitAo
omovdwv 010 Chelsea College of Art & Design Tov Aovdivov. Atoptkég kat opadikég ekbéoelg otny
EM\dda xat to e§wtepicd. Epya tov Ppickovtat otn ovlloyn tov Kpatikod Movaeiov Zoyxpovng
Texvng ®ecoalovikng, Academy of Audiovisual Arts tng Tavdng Bekyiov.

Angeliki Avgitidou was born in Thessaloniki in 1968. She studied Architecture at Aristotle Univer-
sity of Thessaloniki, Central Saint Martins College of Art and Design in London (MA, Phd). She has
exhibited her works in Greece and aboard, including the ICA in London and the French Museum of
Photography. She is a video and performance, interactive animation and installation artist. Since 2006
teaches at the School of Visual and Applied Arts of the University of Western Macedonia.

H Ayyehikry Avynridov yevviOnke otn @eocalovikn 1o 1968. ZmovSace ApPXITEKTOVIK GTO
Apiototédeto Tavemotiuo Oeooalovikng. Poitnoe oto Central Saint Martins College of Art and
Design tov Aovdivov, amod 6mov kot Katéxel petantuytako kat Sidaktopiko titho. Exel ekOéoet To épyo
™G otnv EAAGSa kat SteBvwg o xpovg mov meptdapPéavovv to ICA tov Aovdivov kat To TaAiko
Movoeio Pwtoypagiag. Ta péoa mov xpnouponotei eivat to Pivteo, n performance, To interactive
animation kat ot eykataotdoelg. And 1o 2006 diddoket oto Tpnua Ewaotikwv kat E@appoopévaoy
Texvwv tov IMavemotnpiov Avtikig Makedoviag.

Born in France, Lucille Bertrand moved to New York in 1995 before settling in 2001 in Brussels,
Belgium. She exhibits regularly in Europe, the US and South Korea.She usually splits her time and
mind between large-scale site-specific installations and studio-made pieces. The themes of wars and
genocides have been conveyed regularly in her visual art, and her researches are often based on liter-
ature and philosophy. In 2017, she will have a solo show at the Kentler International Drawing Space
in New York, and at The Lab Gallery in Tokyo. In 2106, she notably had a solo show, No Man is an
Island, at Keitelman Gallery in Brussels, and projected her video amnesia at the University of Political
Science, Louvain-la-Neuve, Belgium, and at the AfricaMuseum@Bozar in Brussels.

H Lucile Bertrand petaxédpoe otn Néa Yopkn to 1995 mpwv eykataotabei to 2001 otig BpuEéAleg
oto BéAylo. ExBétel taktika otnv Evpwnn, ti¢ HITA kat tn Notia Kopéa. Ztig eykataotdoelg g
evllagépetal yo Bépata molépov, yevoktoviag kal avipomivwy Sikawpdtwy evad 1 épevuvd g
ovyxvd Paciletat otn Aoyotexvia kat T gthocogia. To 2017 Ba €xet atopukr| éxBeon oo Kentler In-
ternational Drawing Space ot Néa Yopkn kot otn Lab Gallery oto Tokvo. To 2016 €ixe atopukr oTnv
Keitelman Gallery otig Bpu&éAheg kat to Pivreo tng mpoPAndnke oto University of Political Science,
Louvain-la-Neuve ato BéAylo kaBa¢ kat ato AfricaMuseum@Bozar otig BpuEéhe.

Tom Bogaert came to art over a decade ago after practicing refugee law. His artistic practice is orga-



nized through long-term research projects that often examine the intersection of humanism and hu-
man rights, politics and entertainment, and art and propaganda. Bogaert moved to Amman, Jordan
in 2009 and has since produced a series of works under a project called “Impression, proche orient,”
which draws from his experience as a foreigner living and working in the Arab World and uses irony
and criticism to interrogate the layers of his own understanding of contemporary issues throughout
the region. The artist is currently in Algeria preparing a new film project.

O Tom Bogaert xatéAn&e otnv téxvn mptv and pia Sekaetio petd TNy €£A0KNON VOUIKNG He ESIKOTNTA
0tovg POOoPLYEG. H KAAAITEXVIKY TOV TPAKTIKY OPYAVAVETAL HEGA om0 TPOTLEKT HAKPOXPOVIAG
épevvag mov ovxva egetalovy ta onpeia Topng petald ovpaviopov kat avBpwnivwy Sikatwpdtwy,
TOALTIKAG Kat yuxaywyiag, Téxvng kat tponaydvdag. O Bogaert petakopoe oto Appdy tne Iopdaviog
70 2009 Kt £KTOTE £XEL SULOVPYNTEL Hiat TELPE £PYWY KATW amd TO TPOTLEKT pe TNy ovopacia Impres-
sion, proche orient mov avthei and v epnepia Tov WG EEvog mov Cet ki epyaletar atov Apapikd
Koopo. Xpnotpomotel tnv elpwveia kat TNy KpLtikn patid yio vo e§etaoet ta enineda tng Sikng tov
KATAVONONG WG TPOG Ta aVYXpova {nTrpata o€ OAn Ty mepLoxm.

Yiannis Christakos is born in 1966 in Athens. Since 2004 he has been lecturing at the School of Art
Studies at the Technological University of Athens. He also holds a BA from the Technological Univer-
sity of Athens and a BA in Fine Arts, from Aristotelian University of Thessaloniki, Greece. From 1997
- 2003 he moved to London to continue his Postgraduate studies on a Greek State Scholarship. He
completed his MFA and Ph.D. at the University of East London, U.K. From 2000-2002 he has taught
seminars at the University of East London. And, from 2003-2005 he has lectured at the School of
Visual Arts at the University of Ioannina and at the Pedagogical Department of The School of Human
Studies, at the University of Thessaly from 2007-2014. Since 2009 he has taught seminars at Wayne
State College, Nebraska State College, USA study abroad program in Greece. He has been featured in
13 solo and many group exhibitions in Greece and abroad.

TevvnOnke otnv ABfiva 1o 1966. Eivau etkaotikog KaAAitéxvng pe épeaon t {wypagikr, Aildaxtopag
tov University of East London. And 1o 2004 di8doket otn ZxoAr; KaAhtexvikav Znovdwv Tov
TEI AOfvac. Znovdace ypagikés téxveg oto TEL ABnvag, kat {wypagkn oto AploToTéAELo
Oeooalovikng. Anod 1o 1997 wg 1o 2003, pe votpoia Tov LK.Y. ouvéyioe TG HeTATTUXLAKEG TOV
omovdég 6to Aovdivo omov kat epydotnke. Katéxet Master of Fine Arts kat Ph.D and to University
of East London. Exet 8t84&et oto School of Fine Arts and Visual Theories tov University of East
London (2001-03), oto Tunua IMaotikav Texvav kot Emotnpwv tng Téxvng tov Havemotnpiov
Iwavvivwv (2003-05), kat oto TTadaywyko Tunua Anpotikng Exnaidevong tov Iavemotnpiov
Oeooaliag (2007-14). And to 2009 Siver StakéEelc oto Wayne State College, Nebraska State Col-
lege, USA, mpoypappa kivntikotnrag otny EAAada. Exet mapovotdoet To KAANMTEXVIKO TOV €pYo 0€
Sekatpeic atopukég kar TOANEG opadikég exBéoelg otny EAAASa kat oto E§wtepuko.

Esperanza Cortés has been exhibited in the United States in solo and group exhibitions in ven-
ues including Neuberger Museum of Art, Bronx Museum, Queens Museum, El Museo Del Barrio,
MoMA PS1, Socrates Sculpture Park, Artist Space, Newhouse Center for Contemporary Art, Taller
Boricua Gallery and Lehman College Art Gallery in New York. Nationally Cortes has exhibited at The
Cleveland Art Museum, OH, The Mexi- Arte Museum, TX, The Hollywood Arts and Cultural Center,
FL, Helen Day Art Center, VT and The Lorenzo Homar Gallery, Philadelphia, PA. Internationally she
has exhibited in Germany, Hungary, Slovakia, Poland, Japan, Mexico, Colombia, Dominican Republic
and Spain.

H Esperanza Cortés ¢xet ekbéoet épya TG 011G Hvwpéveg ITohtteieg oe atopikég kat opadikég exdéoelg
Kat xwpovg onwe to Neuberger Museum of Art, To Bronx Museum, to Queens Museum, to El Mu-
seo Del Barrio, to MoMA PS1, to Socrates Sculpture Park, to Artist Space, to Newhouse Center for
Contemporary Art, 1 Taller Boricua Gallery kau nj Lehman College Art Gallery otn Néa Yopkn. Ze
e0viko eninedo n Cortés €xet ekBéoet oto Cleveland Art Museum, Oxdio, 0to Mexic- Arte Museum
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oto Té&ag, oto Hollywood Arts and Cultural Center ot ®Adpwvta, oto Helen Day Art Center oto
Beppovt kat otn Lorenzo Homar Gallery otn ®ladérgeta, IlevouAPavia. Aiebvag €xet exBéoel
ot Teppavia, Tnv Ovyyapia, T ZAoPaxia, Tnv IToAwvia, tnv Ianwvia, To Me&ko, tnv Kolopfia,
Aopvikavr Anpoxpartia kat tnv Iomavia.

Georgios Divaris born in Sao Paulo in 1956. He studied at the Athens School of Fine Arts. He
teaches at the Fine Arts School of AUTH. As a mid-career artist he has participated in many group
and solo exhibitions in Greece and abroad.

TevviOnke ato Zdo IIdolo g Bpalihiag o 1956. omovdace oty Av. Xxohr| Kahwv Texvav g
ABnvac. Awddoxket ot ZyoAn Kadwv Texvwv tov ATIO. Zvppeteixe oe moAEG opadikég exBéoeig otny
EA\dda kot To e&wtepko. Ilapovaiace to pyo Tov 0e apkeTég atopukés ekBEoeLg.

Laura Dodson is an artist, teacher and writer. She studied painting at the Corcoran School of Art in
Washington DC and has a Masters of Fine Arts in Photography from New YorK’s Pratt Institute. She
teaches Digital Image-making at Queens College and Pratt Institute. She has published several essays
on the aesthetics and politics of photography. She has exhibited her artwork in numerous solo and
group shows in Athens and New York, most recently at Kouros Gallery and Lesley Heller Workspace.
She lives and works in Manhattan.

H Laura Dodson givat kaAAitéxvng, kaOnyrtpla kat ovyypagéag. Znovdace Zwypagikn ato Corcor-
an School of Art otnv Ovdotyktov kot éAaPe petantuyiakd Pwtoypagiag and to Pratt Institute ot
Néa Yopkn. Awddokel ynguaxn eikova oto Queens College kat oto Pratt Institute. Eivau apOpoypdeog
yta Oépata mov agopoldy TV aoOnTikn Kat TNV TOATIKY NG gwToypagiag. Exet kdvet moAamhég
atoptkég kat opadikég ekbéaelg otnv ABrva kat oty Néa Yopkn, mo mpoogata oto Kouros Gallery
kat 0to Lesley Heller Workspace. Zet kot epyaletat 1o Mavydtav.

Christoforos Doulgeris was born in 1975 in northern Greece and relocated with his family to
Essen, Germany, where he became familiar with the German Photography School of Diisseldorf, a
major influence on his later work. He studied sociology at the University of Crete, Greece, from 1992
to 1997. He moved to London where he studied photography at the Camberwell College of Arts and
returned to Athens in 2003 where he has been working as a freelance photographer until the present
time. He focuses on magic realism, photographing either details of abstract and urban architecture or
familiar portraits from his daily environment. The notions of land and identity are recurring subjects
of his work.

O Xpotdégopog Aoviyépng yevviOnke to 1975 otig Zéppeg . Metakooe pali pe v owoyévela
Tov o veapn nAikia kKovTd oty eknaidevon  afwon VHavTKToL oe veapr] nAia otnv leppavia.
Exel yvwpioe kat 1pOe o€ ema@r) pe 10 QuToypagiko pevpa tng oXoAns Tov NtooeAvtopg. Znovdace
kowwvioloyia oto Iavemotwo Kpntng oto PéBupvo amo 1o 1992-1997. Xvvéxioe TIG 0movdég
Tov 01N QwToypagpia oto Camberwell College of Arts, oto Aovdivo. Eméotpeye otnv Abnva to
2003, epyaletou wg freelance pwtoypdgog. To €pyo Tov KLpiwg pwToypagia, eotialel 0TOV Haykd
pealopo, aklote gwtoypagifovtag yriypata agnpnuévng 1 aoTIKiG apyITEKTOVIKNG Kat dANoTE
otkeio TopTpaita amo tov kabnuepvod tov mepPdAiov. H évvora tov “tomov” kat Tng “ravtotnrag’
eivat oToiyeia OV AMAGKOAODY GLXVA TO £pyo TOV.

Yannis Fokas studied at the Athens School of Fine Arts (1973-1978), and Ecole des Beaux-Arts in
Paris (1979-1983 prof. ]. Lagrange). Since 1995 he is professor of Painting at the School of Fine Arts,
Aristotle University of Thessaloniki. He has enjoyed many solo exhibitions in Greece and abroad.

O Tidvyng Dwkdg Enoddace oty Avdrtatn Zxod Kalwv Texvav (1973-1978) kat otnv Ecole des
Beaux-Arts tov ITapiotov (1979-1983) pe tov J. Lagrange. Anéd to 1995 eivaw kaBnyntrg {wypagikig
ot ZxoA] Kalawv Texvwv tov Apiototeleiov Iavemotnuiov @eooalovikng. TToANég atopkég



ekBéoelg oty ENada kat 1o e€wtepikd evd ouppeteixe o moANEG opadikés ekBéoelg oe EANASa kat
Evpwmn. ¢pya tov Bpiokovtal oe TOANEG Snpooteg kat OLwTkEG oVANOYEG, Movoeia kat ITivakoOrkeg
otnv EAAGSa kat to e§wtepticd.

Eleni Fotiadou studied at the School of Fine Arts of the Aristotle University and then at the Wimble-
don College of Art (MA Painting) and the Slade School of Arts (MFA Media, Jullian Sullivan Award).
Her works have been mainly exhibited in public places in Greece and abroad.

H EXévn Dwtiddov onovdace otn ZxoAn Kalwv Texvav tov ATIO kat otn ovvéxeta oto Wimbledon
College of Art (MA Painting) kot oto Slade School of Arts (MFA Media, Jullian Sullivan Award).
Eniong, eivou Sidaxtopag vopukng (Paris IT Pantheon). Exet ekBéoel épya tng kupiwg oe Snuoctovg
xwpovg atnv EANada kat to e€wtepiko.

Sarantis Gagas born (1966) lives and works at Thessaloniki. He has been exhibiting nationally and
internationally since 1989. His work has been exhibited at the 25th Alexandria biennale “Aftermath”
2009-2010, at 15th Lulea biennale-Sweden 2011 and to the 1st Sofia Paper Art Biennale, as also his
solo exhibition "Logos-Chronos” at the Archeological Museum of Thessaloniki at 2013. In collabo-
ration with Land Art Delft Foundation-Holland he completed the triptych of Land Art installations
(2012-“Landscape as a memory’, 2014- “the garden of Epicurus” and 2016- “Topos”).

TevvOnke (1966), Cei kar epydletar otnv Becoalovikn. Exbéter amd to 1989.Avapeca oTig
TIAPOVOLACELG TOV €pYov TOL Xapdvtn Tkdyka emONUAIVETAL T GUUUETOXH TOV 0TV 251 umievaAe
g AleEdvdpetag to 2009, t 151 Lulea Biennale ot Zovndia kat otnv 1n Sofia Paper Art Bien-
nale to 2011, kabwg kot 1 atopkn} tov ékBeon “AOI'OX - XPONOZ” oto Apyatodoykd Movoeio
®eooalovikng 1o 2013 . Ze ovvepyaoia pe To Land Art Delft Foundation otnv OAavdia ohokAnpwaoe
Tpintuxo and eykataoctacels Land Art (2012- «Tomtio oav uvrpn», 2014- «O kfmog tov Enikovpouy,
2016- «ToMOGY).

Joan Giordano has enjoyed more than sixty museum and gallery exhibitions both nationally and
internationally at The National Museum of Art, Santiago, Chile; Museo Del Corso, Florence, Italy;
Santa Maria Della Scala, Siena, Italy; Gallery Brocken, Tokyo, Japan Feminine Dialogue UNESCO,
Paris; Art Link Gallery, South Korea; Fiberart International, Pittsburgh, PA; Stevens Institute, N7,
The Holden Fine Arts Center, University of Wisconsin. The Montclair Art Museum, Montclair, NJ
the Knoxville Museum of Art TN, The Athens School of Fine Arts, Athens, Greece to mention a few.

H Joan Giordano éxet kavet mapamdvw and nevivta ekOéoelg oe povoeia kat ykalepi 1000 o€ eBvikod
000 Kat o S1edvég emimedo Omwg o National Museum of Art oto Zavtidyo, XiAn, to Museo Del Cor-
so ot PAwpevtia, Italia, n Santa Maria Della Scala otn Ziéva, ItaAia, n ykalepi Brocken oto Tokvo,
Ianwvia, To Feminine Dialogue UNESCO oo ITapiot, n Art Link Gallery otn Notio Kopéa, ny Fiberart
International oo ITitounepyk, ITlevovAPavia, to Stevens Institute 6o Niov Tlépoei, To Holden Fine
Arts Center oto University of Wisconsin, to Montclair Art Museum oto Niov Tlépoei, o Knoxville
Museum of Art 1o Teveot, nj ZxoAn Kahwv Texvawv tng ABrvag otnv EAAada.

Filippos Gkoutzos was born in 1981, and he lives and works in Thessaloniki. He studied at Visual
and Theater Department (MA) of the Aristotle University School of Fine Arts. He did his Postgradu-
ate studies at the Political Science Department of AUTH. From 2007 up to date Gkoutzos has exhibit-
ed his work in many national and global group and solo exhibitions.

O ®ikumtnog Tkovtlog yevvrOnke to 1981, (et xau epydletar atn Oeooalovikn. Imovdace otn
2xoA Kadawv Texvav tov ATIO 070 TUAHA EKAOTIKWV Kat 0To Turipa Beatpov (MA). Exmovei tn
Sidaktopikn Tov StatpiPr| oo Tupa IToAtikwy Emotnuav tov ATIO. Antd to 2007 péxpt onpepa €xet
ek0€oeL To €pyo TOV 0g TOANEG OpadIKEG Kat atopikég ekBEaelg.

89



George Pol. Ioannidis was born on 6th August 1956 in Thessaloniki, Greece. He studied Architec-
ture in Venice and Painting - Scenography at the Academies of Fine Arts in Venice and Florence. He
has exhibited his works in numerous global and local prestigious solo and group exhibitions at Public
Galleries, Museums, and Cultural Centers. His works can be found at Municipal Galleries, in muse-
ums and in many private collections in Greece and abroad. His work has been reviewed universally
and published, by academicians, art historians, professors, poets, art critics, and journalists.

TevviOnke otn Oeooalovikn to 1956. Zmovdace Apxitektoviky oTn Bevetia kat Zwypagukn -
Yknvoypagia ot Axadnuies Kalwv Texvov tng Bevetiag kat tng PAwpevtiag. Exet mapovotdoet
TO SNUIOVPYIKO TOVL €pYy0 Ot TOAAEG POPEG TIPAYUATOTIOLWVTAG ATOMIKEG Kol opadikég exOéoelg
naykoopiwg oe IivakoOnkes, Movoeia, Aifovoeg Téxvng, Kévipa IIolitiopod kat oe 18uwTikég
ykahepi. [ta 1o {wypagikod tov €pyo éxovy ypagtel kat dnpootevbei TOANEG KPITIKEG, HeEAETES Kat
apBpa  and Akadnuaikovs, Iotoptkovg Tng Téxvng, TONTEG, AOYOTEXVEG, TEXVOKPITIKOVG, Kol
SnHooLoypAPoUG.

Maria Karametou a mixed media artist, originally from Athens, Greece. She has an extensive exhi-
bition record that includes the National Museum of Women, Washington, D.C.; The Vorres Museum,
Athens, Greece; The Ludwig Forum for International Art, Aachen, Germany; The National Gallery,
Sofia, Bulgaria; Apartman Projesi, Istanbul, Turkey; Kunstwerk Carlshiitte, Biidelsdorf, Germany;
Ayse Taki Gallery, Istanbul, Turkey, among many others. In the U.S. where she lives her work has been
shown at numerous locations nationwide including at The North Dakota Museum; The Baltimore
Museum; The Holter Museum, Montana; The Corcoran Gallery, Washington, D.C.. Karametou holds
an MFA from the Maryland Institute of Art, Baltimore, Maryland, and is a professor at School of Art,
George Mason University, Virginia, USA.

H Moapia Kapapétov yevviOnke otnv ABnva kat eivow kaAitéxvng wktng texvikng. Ot ekteveig
KaAAitexvikég dpaotnprotnreg g mepthappavovv 1o EBvikd Movoeio Tuvaukwy (Ovaotyktwv),
Movoeio Boppé (ABnva), Movoeio Iaykoopag Téxvng AovvtPiyk (Aayev, Teppavia), EOvikn
IMwvakoBnkn (Bovlyapia), Amaptupav Ilpot(éot (KwvotavtivovmoAn), Kovvotyepk KapAoovte
(Mnovoehvtope, Teppavia), petagd moAMwy dAwv. Ztic Hvwuéveg IToliteieg omov Let éxet exBéoet
™ SovAeld G ot molvdplBpeg exBéoelg mov mepthapPavovy petafd dAwv to Movaoeio g
Bopelag Ntakotag, Movoeio Baitipopng, Movoegio Xohtep (Movtava), Iivakobnkn Kopkopav
(Ovdotyktwv). H Kapapétov mpe to nruyeio Mdotep Kahwv Texvav amo tn Zxolny Kakwv Texvav
Maipvhavt (Baktipopn) kat eivar kaOnyntpia ot ZxoAn Kalwv Texvaov tov navemotnpiov T{wpt{
Méioov atnv moAtteia tng Biptlivia.

Simone Kestelman was born and raised in Niteroi, Brazil, where she started her lifelong self-taught
artistic career. Her experiences living in Rio de Janeiro and Sao Paulo continue to inform her art. Sim-
one’s work gives an approachable human dimension to suffering and injustice, captivating audience of
multiple backgrounds. Simone’s work now can be found in the permanent collection of the Newark
Museum of Art, as well as in private collections in Brazil, USA and Europe. Ongoing work includes a
project for the Brazilian Museum in Sao Paulo. Simone earned her BA in Economics from University
Gama Filho, Rio de Janeiro.

H Simone Kestelman yevvrifnke kat peydlwoe oto Niterdi tng Bpalihiag omov Eexivnoe
pokpoxpovn kahAtexvikn g kapiépa. Ot eumetpieg TG oto Pio vie Tlavépo kat to Zdo ITdoro
ovveyilouv va tpogodotovv v TtéXVN TG H SovAeld g Simone Sivel pa mpoott avBpwmivn
didotaon otov movo kat Ty adikia, caynvedovtag kotvod amod motkida mepiPdrlovra. H SovAeid tng
unopel va Ppedei ot povipn ovAioyr tov Newark Museum of Art kaBwg kat oe 181wTikég GuANOYEG
ot Bpalihia, otig HITA xau tnv Evpwnn. H tpéxovoa SovAeld tng mepthapPavet éva mpotlekt yia
7o Brazilian Museum oto Zdo ITdoAo. H Simone éAafe To BA tng and to navemotrpo Gama Filho
oto Pio vte Tlavérpo.
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Cyriaco Lopes work has been seen at the Los Angeles Center for Digital Art, the Houston Center
for Photography, the Praticas Contemporaneas Kuir in Bogotd, Colombia, and at Atelier 397 in Séo
Paulo, Brazil. In this period his performances with poet Terri Witek were seen at the National Acad-
emy of Sciences in Lisbon, Portugal, the Pennsylvania Academy of Fine Arts in Philadelphia, and the
Atlantic Center for the Arts, FL. Cyriaco Lopes has exhibited at the Museum of Modern Art in Rio de
Janeiro, the Museum of Art of Sdo Paulo, El Museo del Barrio in NYC, the Contemporary Museum
in St. Loius, at Centre Wallonie Bruxelles, in Paris, at Casa Degli Artist, Milan, among many other
international venues.

O Cyriaco Lopes €xet mapovotdoet épya tov oto Los Angeles Center for Digital Art, oto Houston
Center for Photography, oto Praticas Contemporaneas Kuir otnv Mrnoykotéd, Kohopfia, oto Atelier
397 oo Zdo ITdoho, Bpalihia, ato Museum of Modern Art oo Pio vte T{avéipo, 6to Museum of Art
of Sao Paulo, oto El Museo del Barrio ot Néa Yopkn, oto Contemporary Museum o710 Zaivt Aovlg,
oto Centre Wallonie Bruxelles, oto Ilapiot, oto Casa Degli Artist, 6to Mildvo avapeoa e dANovg
S1ebveig xwpoug.

D. Dominick Lombardi studied Art Criticism and Social Sciences at SUNY Empire State College
in New York where he has lived all his life. Selected solo exhibitions include those at Prince Gallery,
Copenhagen, Denmark; Kim Foster Gallery, New York, NY; Hampden Gallery/University of Massa-
chusetts Amherst, Amherst, MA; Housatonic Museum of Art, Bridgeport, CT; Gallery Milieu, Tokyo,
Japan; ADA Gallery, Richmond, VA; Blue Star Contemporary Art Center, San Antonio, TX; Lunar-
base, Williamsburg, Brooklyn, NY; Delaware Valley Arts Alliance, Narrowsburg, NY; Art/Ex Gallery,
Stamford Museum, Stamford, CT; Portico New York, Inc., New York; Beulah Land, New York, NY;
Alternate Space Gallery at Westbroadway, New York, NY.

D. Dominick Lombardi onovdace oto SUNY Empire State College otn Néa Yopkn. Emheypéveg
atopkég ekBéoelg mepthapBavovy ekeiveg otny Prince Gallery, otnv Komeyxayn, Aavia, otnv Kim
Foster Gallery otn Néa Yopkn, otn Hampden Gallery/University of Massachusetts Amherst oto
Apepot ™G Maocayovoétng, oto Housatonic Museum of Art, oto Bridgeport, Kovvéktikat, otnv
Gallery Milieu, oo Toxvo, lanwvia, otnv ADA Gallery, o Pitopovt, Biptlivia, oto Blue Star Con-
temporary Art Center, 0to Zav Avtovio, Té€ag, oto Lunarbase, oto Williamsburg, MrpobkAw, Néa
Yopxkn, oto Delaware Valley Arts Alliance oto Narrowsburg, Néa Yopkn, otnv Art/Ex Gallery, Stam-
ford Museum, oto Stamford, Kovvéktikat kabwg kat 6to Portico New York, Inc. ot Néa Yopxkn.

Renee Magnanti received her BFA in painting and printmaking from SUNY Buffalo, New York
and her MFA from Tulane University in New Orleans, La. Her work has been acquired by prestigious
private and public collections around the world including the Amarillo Museum of Art, the Herbert
E Johnson Museum of Art, Cornell University, the National Gallery, Sofia, Bulgaria, Sanbao Ceramic
Art Institute, Jingdezhen, China, SUNY Art Buffalo, Stroock, Stroock and Lavan, Best Products, the
McKenzie Group, and others. Magnanti’s inspirations are ethnographic and tribal and her work is a
tribute to women’s creative endeavors, which is a lawful human right.

H Renee Magnanti é\aPe to BFA (Bachelor of Fine Arts) ot Zwypagikn kat Tn XopakTiky and
1o SUNY oto Buffalo, N.Y kat to MFA (Master of Fine Arts) anéd to Tulane University New Orle-
ans, La. To épyo g Bpioketal oe onpavTikég OIWTIKEG Kat Snpooteg GVANOYEG 0e OAO TOV KOOHO
ovpnepthapBavopéveov: Amarillo Museum of Art, the Herbert E Johnson Museum of Art, Cornell
University, the National Gallery, Zo¢ta, BovAyapia, Sanbao Ceramic Art Institute, Jingdezhen, Kiva,
SUNY oto Mndgalo, Stroock, Stroock and Lavan, Best Products, McKenzie Group kat dAAeg. Ot
epmvevoelg TG Magnanti eivat éBvoypaikég kat QUAETIKEG Kat TO £€pyo TNG eival £vag Opog TIUNG
OTIG yuvatkeieg SnUIOVPYIKES TPOOTADELES, TTOV ATOTENOVV VOO avBpwmivo Stkaiwta.

Born in Athens, Greece, Despo Magoni has been living and working in Brooklyn, New York since
1968. She received an MFA in painting as well as a diploma in fresco and iconography on a scholar-



ship from the School of Fine Arts of Athens, Greece. Her work has been exhibited, among other plac-
es, at the Alternative Museum, Parsons School of Design, Pratt Institute, Brooklyn College, Kouros
Gallery, Central Booking Gallery, and Andre Zarre Gallery, NYC; The National Museum of Women
in the Arts, Washington, DC; Mint Museum, Charlotte, NC; Haggerty Museum of Art, Milwaukee;
Islip Art Museum, Oakdale, NY; Mitchell Museum, Mt. Vernon, IL; The Museum of Modern Art,
Guadalajara, Mexico; Ora Gallery, and Nees Morfes Gallery, in Athens, Greece; Shinsaegae Gallery,
and Mudeung Museum of Contemporary Art, in Gwangju, Korea.

Tevvnuévn atnv ABrva, EXAada, n Magoni (et kat epydletan 6o MnpovkAy ot Néa Yopkn amno
10 1968. EAafe ¢éva MFA otn {wypagkn kabig kat éva Simhwpa 0T0 @pEécko Kat TNV ayloypagic
e vrrotpogia anod tn XxoAn Kalav Texvaov g Abnvag otnv EANASa. H Sovhetd tng éxet extedei
avapeoa oe dAAa oto Alternative Museum, otnv Parsons School of Design, oto Pratt Institute, 6to
Brooklyn College, otnv Kouros Gallery, otn Central Booking Gallery kat tnv Andre Zarre Gallery
ot Néa Yopkn, to National Museum of Women in the Arts otnv Ovdotvyktov, 6to Mint Museum
ot Zdphot, Bopeta Kapoliva, oto Haggerty Museum of Art 6to Mikyovokt, oto Islip Art Museum
oto Oakdale otn Néa Yopkn, oto Mitchell Museum oto Mt. Vernon, IAAvot, oto Museum of Mod-
ern Art otn Tovadalaxapa, Me&iko, oty Ora Gallery kat tnv ykahepi Néeg Mopgég otnv ABrva,
EA\&dSa, otn Shinsaegae Gallery kot to Mudeung Museum of Contemporary Art oto Tkovavyktlov
otn S. Kopéa.

Virginia Mastrogiannaki is a visual, performance, and video artist. She studied in France (School
of Fine Arts of Rouen), Thessaloniki’s Fine Arts School, Fine Arts School of Athens (MA). From
2000 up to the present, her projects have been featured in many group and solo exhibitions in Greece
and abroad (Germany, France, Turkey and Bulgaria). She participated in international art workshops
(Marina Abramovic Institute etc.)

Ewkaotika, performance, video. Znovdég ot TadAia (School of Fine Arts of Rouen) tn ®ecoalovikn,
2xoh Kahwv Texvav kat v Avwt. ZyoA; Kadwv Texvav g ABfvag (MA). Amnod to 2000 péxpt
OnEPA, EpYya TNG TAPOLOLACTNKAY 0 TOAEG opadikés exBéoelg otnv EANGSa kat to e€wtepikod
(Teppavia, TaAlia, Tovpkia kat BovAyapia). Zvppeteiye oe SteBvi kaAlirexvikd epyaotiipia (Marina
Abramovic Institute k.a.)

Despina Meimaroglou has enjoyed a large number of solo-shows and participations in numerous
important international group exhibitions in museums, universities, galleries and art foundations in:
Greece, Paris, Milan, Toronto, the Czech Republic, S. Korea, at the Bibliotheca of Alexandria, Russia,
and frequently in New York, Washington DC and Chicago), U.S.A.

Amod 1o 1981 wg ofjpepa 1 SOVAELd OV £XEL TAPOVTLAOTEL EMAVEIANUUEVA OE ATOMIKEG Kol OpadIKES
ekBéoelg oe onpavTikovg xwpovg (povoeia, Wpdpata kat ykakepi) otnv EAAGda kabwg kat oto
eEwtepko: [apiot, Mikdvo, Topovto, Toexia, N. Kopéa, Pwaia, otnv BipAodnin g Ale&avdpeiag
kaBwg ovyva kat otig HITA (Néa Yopkn, Ovdotyktov, Zikdyo).

Yiannis Melanitis Yiannis Melanitis is Epicurean Prof. at ASFA, holds degrees in painting, sculp-
ture and digital arts from the Athens School of Fine Arts and is presently a PhD candidate at the
School of Architecture, in Athens. Among his solo exhibitions are at the National Museum, Brasil;
Biblioteque of Brasil; and the Tongeren Museum and Praetorium, Belgium, Braga Museum, Portugal.

O Tiavvng Mehavitng eivar Enikovpog Kaf. AXKT, kdtoxog ntvxiov otn Zoypagikn, tn TAvmtikn
Kat Tig Wnerakég Texveg amo tn Xxohn Kadwv Texvav g ABfvag kat emti Tov TapdvTog vIoyneLog
Sddxtwp Ph.D. otnv Apyttektovikn ABfvac. Atopikeg ekBéoeig Tov mepthapPavovrat petafd dAwvy
oto National Museum (Bpa(thia), oty Biblioteque of Brasil kat oto Tongeren Museum ko Praetori-
um (Bé\yto), Movoeio Mnpdyka, [ToptoyaAia.
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Christina Mitrentse (born in Greece in 1977) is a multidisciplinary artist, educator and indepen-
dent Curator. She is known for constructing provocative narratives and poetic ensembles of idiosyn-
cratic institutions through manifold processes of vintage book-sculpture, drawing, screen-printing,
and productions of site-specific installations. i.e. ‘Add To My Library’ a major international Book Art
project Initiative. She is the founder of Bibliographic Data Flow, an-ongoing systematic methodology
and autonomous Reference Library, performed as an interactive Meta-Library designed to provoke
changes in the material book while de-institusionalising it in the process. The ‘Wounded Books ‘se-
ries books have been shot with Winchester 4.8 Caliber Rifle, under licensed conditions. Under an A.
Onassis Foundation fellowship Mitrentse earned an MFA and P.G dip. from Chelsea College of Art &
Design and PGCE from University of Greenwich London. She has exhibited extensively in solo and
group shows in galleries, museums and public spaces including throughout the world. She earned a
PGCE Professional Graduate Certificate in Education from Greenwich University, London and a BFA
from Aristotelian University, Thessaloniki.

H Xpiotiva Mntpevtoe eivat elkaoTIKOG , eKmaudevTikog kat empeAntpla. Eivar yvwotr yia
ONHAVTIKEG OUVELTPOPEG oY TéXVN Tov PiPAiov (BookArts) pe to mpotlekt “Add To My Library
(ATML)- Pon Biphioypagikiv AeSopévwv petagd g SteBvodg ovyxpovng téxvne. Exet exBéoet
EKTEVAG ATOIKA 08 YKaAepi, povaoeia kat Snuoctovg xwpovg ovpnepthapPavopévwy ICA Aovdivo,
Olvpmiaxo Ztadio Aovdivo, Aifepmovh Mmevake Hvopévo Baoielo, XV Mmievale Meooyeiov
O¢o/vikn-Poun, Mmevale Bodrum Tovpkia, Hackney Museum London, The Royal Academy, De-
parture Foundation Aovdivo, Dalla Rossa Gallery Aovdivo, Fitzrovia Gallery, Lacey Contemporary
Gallery, Stephen Lawrence Gallery, Nadine Feront Gallery Brussels. H dovAetd tng €xet mpoPAnOei kat
ATOOTIACEL OHAVTIKEG KPITIKEG O€ peyaleg ekdooels, ovumeplapfavopévwy Art Monthly, Frieze,
Interartive, Art Book Magazine, Close Up, Time Out Aovdivo, Hackney Gazette, Ta Néa Tng Téxvng,
Athens Voice, Makedovia, EAevBepotumia. Katéxet (PGCE) Professional Graduate Certificate in Ed-
ucation amo to Greenwich University Aovdivo kat BA Fine Art (Aptotovyog) g ZxoAng Kalav
Texvwv tov Apiototédetov Ilavemotnpiov @ecoakovikng.

Nicholas Moore was born in 1958 and raised in London. After studying Zoology at Bristol Univer-
sity, he returned to painting. He spent the 1990s in London, returning to Greece in 2001, where he
had lived in the 1980s, taking up residence on the island of Syros until 2012. Since then he has divided
his time between London and New York while also maintaining contact with Greece. His second solo
show in New York was during December 2016 in Chelsea, New York.

O Nicholas Moore yevviOnke 1o 1958 kat peydAwoe 6to AovSivo. Agov Tekeiwoe TIG 6TTOVIEG TOV
01O TaventoTho Tov Bristol pe O¢pa v {woloyia enéotpeye otnv {wypagkn. Tnv Sexaetio Tov
1990 eykataotdOnke oto Aovdivo kat eméotpeye oty EAAada to télog tov 2001 6mov kat £{noe
yta 11 xpovia atny Zdpo. Ano 1o 2012 potpdlet o xpovo tov petafd Aovdivov kat Néag Yopkng
KpatdvTag TNy emkovwvia pe tov EAA&da. H mo mpdoatn atopkn tov ékbeon mpaypatomnotdnke
Tov Agképuppro tov 2016 oto Toéhot TG Néag Yopkng .

Eleni Mouzakiti is a visual artist, photography educator and curator of photography exhibitions
and publications. She holds an MA in Image and Communication from Goldsmiths College, Univer-
sity of London and a PHD in Photography as a Fine Art Practice from the University of Derby, School
of Art Design and Technology. She has been a fellow of the Greek State Scholarship Foundation and
of the Al S. Onassis Public Benefit Foundation. She has exhibited her work widely in Solo and Group
Shows in Greece and abroad. Her works are part of the Portland Art Museum, Oregon, U.S.A.,, the
State Museum of Contemporary Art in Greece, the Thessaloniki Museum of Photography and the
ACG.

H EXévp Movlakitn eivar ekaotikry KaAMTEVIG, €lONyNTPLL OEQVApiwV Kot EMUEATPLAL
QwToypagikwv ekbéoewv kat ekdooewv. Exet petantvxiakod titho omovdwv (MA) otov Ttopéa
™6 Ewovag kaw Emkowvwviag amd 1o Goldsmiths College, tov ITavemotnpiov tov Aovdivov kat
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Sidaktopikd (PhD) otov topéa Texvav kat AvBpwmiotikwv Emotnpwy pe eidikevon otn Pwtoypagia
wg kaAAtexvikn mpaktikn and to School of Art, Design and Technology, Tov Ilavemotnpiov Tov
Nrépumnv. Exet ekbéoel ektevawg To €pyo Tng oe atopkég kat opadikég exbéoeg otnv EANGda kat to
eEwTePIKO, eV Ta €pya NG QLAofevodvtau oe povoeia kat 1wTikés cLANOYEG Onwg To Portland Art
Museum, Oregon, U.S.A., o Kpatiké Movoeio Zvyxpovng Téxvng. to Movoeio Pwtoypagiog tng
®¢o/knG , n ovAAoyr ACG Art Collection.

Valli Nomidou, persistently worked on the human condition as her leitmotif. She works on individ-
ual and collaborative projects and co-founded the female group Indoors. Currently, she is teaching, at
the Fine Art School of the Aristotle University, Thessaloniki, Greece. She has enjoyed many solo and
group exhibitions, in Greece and globally. Her work can be found at the National Glyptotheque, but
also in many private collections.

H BaA\v Nopidov Sovlevel oe oxéon pe tnv avBpawmvn kataotaot. Kvplapxovtag avtny tnv
emNOYT 0av TTPOTEPALOTNTA Kat aTtov Bio Tng, vootnpilet 6Tt n otdon avth ivar Padid molitikr
npakn (wg mpog v ovroloyikr g Sdotaon). Epydaletar wg kaAATéXVNG atopkd , ald ko
ovAhoyikd. YrfipEe ouv 1I8puTIKO pHéNog TG yuvaikeiag opddag indoors. Avtiy v otrypr| Siddoket
wg emk. Kabnynrpia otn Xxoh; Kahwv Texvaov tov AILO. Exel kavel 7 atopikég ekbéoelg otny
EMada xou tnv ItaAia. Exet AaPet pépog oe moAlég onpavtikés opadikég ekbéoelg, otnv EANada
kat to e§wtepcd. H opada Indoors éxet PpaPevtei ano v AICA,HELLAS. Epya ¢ Ppiokovtat
otnv EOvikr MhntoBnkn (poviun ékbeon) kat oe dAleg onuavtikég WOiwtikég oLVANOYEG (DéAtov,
Epgret{oylov, Ztoidn, Saucy, [Tatépa) kat dAeg.

Bill Pangburn received his BA from Tulane University in New Orleans, LA, and also studied at the
Philipps-Universitit in Marburg an der Lahn, Germany. He earned an MFA from Pratt Institute in
Brooklyn, NY. His work is a part of the permanent collections of the Brooklyn Museum, Brooklyn,
NY; the Corsino Cattle Company, Texas; Dishman Art Museum, Lamar University, Beaumont, TX;
Henan Museum, Zhingzhou, China; McKenzie & Company, Florham Park, NJ; National Gallery/Am-
ateras Foundation, Sofia, Bulgaria; Pratt Institute, Brooklyn, NY; San Angelo Museum of Fine Arts,
San Angelo, TX; Sanbao Ceramic Institute, Jingdezhen, China; among others.

Bill Pangburn é\aPe to BA and to Tulane University tng Néag OpAedvng evw omovdace kol 0To
Philipps-Universitat in Marburg an der Lahn, otn Teppavia. EAape 1o MFA (Master of Fine Arts)
ano 1o Pratt Institute oto MnpovkAwy Tng Néag Yopkng. To épyo Tov anotehel HEPOG TWV UOVIHWY
ovAoywv oto Brooklyn Museum, oto Corsino Cattle Company, oto Té€ag, oto Dishman Art Mu-
seum (Lamar University, Beaumont, TX), oto Henan Museum, (Zhingzhou,Kiva), 6to McKenzie &
Company (Florham Park, NJ), otn National Gallery/Amateras Foundation,Xo¢ta, Bovkyapia, oto
Pratt Institute, MmpoOxAwv, N.Yopkn), oto San Angelo Museum of Fine Arts, Zav Avtle)o, Tégag),
Sanbao Ceramic Institute, Jingdezhen, Kiva kat moAA& A Aa.

Giorgos Papafiggos has presented his work in group exhibitions in Greece and abroad. He grad-
uated from the School of Fine Arts of Thessaloniki. He lives and works in Thessaloniki and London.

O Twpyog Tanagiykog €xel mapovolaoel To £pyo Tov oe opadikég ekBéoeig otnv EXNada kat to
eEwtepko. Eivar amogortog g Avwtdamg Zxodng Kahwv Texvwv tng Oeooalovikng. Zet kat
epydletar oty @eooalovikn kal To Aovdivo.

Antonia Papatzanaki , born in Chania on the island of Crete in Greece, was educated in the Athens
School of Fine Arts, the Vienna Hochschule fiir Angenwandte Kunst, and she acquired her Master’s
degree of Fine Arts from Pratt Institute in New York. She is the recipient of many prestigious awards
and winner of panhellenic and international competitions for the creation of public art. Papatzanaki
has exhibited widely—notable among her many solo exhibitions are Stratifications, John Jay College
of Criminal Justice, New York, 2016; Refractions, Ekfrasi - Yianna Grammatopoulou, Athens, 2013;
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Robust Matter and Image, Museum of Contemporary Art of Crete, Rethymnon, 2010; Antonia Papa-
tzanaki, Recent Works, Tsatsis Projects / Artforum, Thessaloniki, 2008; and Visions of Light, Chasha-
ma, 112 Gallery, New York, 2007. She has also participated in numerous group exhibitions in Europe,
Asia, and the United States.

H Avtwvia Homatlavakn, yevviOnke ota Xavid, Kpimng oty EAAada. Znovdace oty Avdrtatn
2xoh] Kalwv Texvav ABnvag, otnv Hochschule fiir Angewandte Kunst ot Biévvn kat anéktnoe
To Master of Fine Arts oto Pratt Institute otn Néa Yopkn. Eivaw amodéktng TOADY onpovTik@y
Stakpioewv ko €xet kepdioel To Mpwto PpaPeio oe maveAAfviovg kat Sebveig Staywviopovs yia
™ Snpovpyia ywntwv oe Snuootovg xwpovs. H IMamatfavdkn éxel exBécel evpéws dovAetd tne-
afloonpeiwteg petakd Twv TOANDY atopikwy exkBécewv g eivae: Stratifications, John Jay College for
Criminal Justice, Néa Yopkn, 2016, AtaBAdoeis, Exgpaon — Tiavva Ipappatonovlov, ABrva 2013,
ANiein 'YAn kat Etcdva, Movaoeio Zoyxpovng Téxvng Kprjtng, P€6vpvo 2010, Avtwvia Iamat{avdkn,
Tsatsis Projects / Artforum, ®eooalovikn 2008, Visions of Light, 112 Gallery, Chashama, Né¢a Yopkn
2007. ‘Exel emiong ovpuetdoyxet oe moAvaplBpeg opadikég exbéoelg otnv Evpwmnn, v Aocia kat Tig
Hvwuéveg IToAureieg.

Eva Petri¢, works in Ljubljana (Slovenia), Vienna (Austria), and in New York City, (USA), in pho-
tography, video, installation, and performance. She holds a BA in visual arts (Webster University
Vienna), and an MFA in new media (Transart Institute New York/ Berlin/Danube University Krems).
She has earned many prestigious awards including that of chosen artist by the Slovenian government
to the 2012 and 2014 Venice Biennale. She has also taken part in the BIAB Biennale 2012 and 2015 in
China, 2011 IPCNY Summer Review, and at Display of the Century at ACF New York in 2015. She
has exhibited in Argentina, Austria, China, Croatia, Germany, Greece, Hungary, Italy, Philippines,
Slovenia, Serbia, Spain, Turkey and USA.

Eva Petric, epydetau otnv Ljubljana (Slovenia), Vienna (Austria) kat otnv New York City oto xwpo
™G pwToypagiag, video, installation, kau performance. Katéyet BA ota visual arts (Webster Universi-
ty Vienna), kat MFA ota new media (Transart Institute New York/ Berlin/Danube University Krems).
Exet MaPet peydheg maykoopieg Stakpioelg kat éxel emAeyei wg ekmpoowmog Tng XAoPeviag oto Bi-
ennale tng Bevetiag yta 1o 2012 kat 2014. Eniong ovppeteixe oto BIAB Biennale 2012 kot 2015 tng
Kivag, 2011 IPCNY Summer Review, kot 0to Display of the Century at ACF New York to 2015. Exet
ekBéoel otV ApyevTiviy, Avotpia, Kiva, Kpoartia, Teppavia, EAAada, Ovyyapia, Italia, Oikinmiveg,
YhoPevia, ZepPia, Ionavia, Tovpxia kat HITA.

Artemis Potamianou is an artist and curator who is currently based in Athens. Potamianou has
had (16) one-person exhibitions in Athens at Hellenic American Union (Athens), at Borough Mu-
seum and Art Gallery (Newcastle), Birmingham (MAC -Midlands Art Center of Birmingham),at
Fizz Gallery (Athens), at Tint Gallery (Thessaloniki), at Pleiades Gallery (Athens), etc. She has also
participated in 61 group shows among which is the 1st Biennale of Thessaloniki, the BIDA - Bien-
nale of Spain, 3rd Athens Biennale, Vista Mare Foundation (Pescara), International Young Art 2002:
Sotheby’ s Amsterdam, Sotheby’ s Tel Aviv, Sotheby’ s Moscow, Change and Partner Contemporary
Art (Rome), «Greek Sale»- Bonhams (London), The Benaki Museum (Athens), Biennale Internazio-
nale Dell’ Arte Contemporanea (Florence), Open 15 - International Exhibition,(Venice), Tensta Kul-
turhus-Tensta house of culture, (Stockholm), etc. Potamianou completed her B.E.A. at the the School
of Fine Arts (Athens) in 1997, and has subsequently received an MA degree from the Staffordshire
University (1999)and now is continuing her studies to earn an MPhil/PhD degree.

H Aptepig IMotapdvov eival elkaoTikog kat curator. Xnmovdace otnv ZxoAr KaAwv Texvav tng
ABnvag (BA) kau oo Staffordshire University (MA).Exet mpaypatomoloet wg elKACTIKOG 16 aToptikég
ekBéoeig avapeoa Tovg otn Real Gallery (Néa Yopkn), oto Borough Museum & Art Gallery (New-
castle), otnv ENAnvoapepkavikr Evwon, oto MAC (Midlands Art Center tov Mméppuivykxap), 6To
Hellenic Centre ( Aovdivo), Fizz Gallery (A6nva), Tint Gallery (@ecoalovikn), Movoeio Z0yxpovng
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Texvng Kpntng ka. Exet mapovotdoet T SovAetd tng oe 65 opadikés ekbéoelq avdpeoa Tovg oTn
1n Biennale tng ®eooalovikng, otn BIDA - Biennale tng Iomaviag ( EAAnvikr) Eknpoownnon), 3n
Mmevale g ABfvac, ot Biennale Internazionale Dell’ Arte Contemporanea (PAwpevtia), 610
Vista Mare Foundation (ItaAia), oto International Young Art 2002: Sotheby’s Amsterdam, Sotheby’s
Tel Aviv, Sotheby’s Moscow, ot Change & Partner Contemporary Art, (Pwun), ot Colesman Project
Space (Aovdivo), oto «Greek Sale»- Bonhams, (Aovdivo), otn Pwtoovykvpia 2005 (Becoalovikn),
oto Open 2012(Bevetia), oto Tensta Kulturhus (XtokyoAun), ka.

Xenophon Sachinis was born in Thessaloniki in 1954. He studied Printmaking and Stage Design
at Aristotle University, in Thessaloniki graduating in 1978. From 1981 to 1985 he studied painting
at ENSBA in Paris. Since 1986 he teaches Drawing and Printmaking at the Visual and Applied Arts
School of Aristotle University of Thessaloniki. He was awarded the XIX Alexandria Biennial prize of
printmaking and in 2016 he was honored by Aristotle University in recognition of his artistic work
abroad. He has enjoyed 52 one man shows in Greece and abroad and numerous group shows in
Greece and abroad.

TevviBnke o1n Osooalovikn 1o 1954. Zmovdaoce yapaktiky otnv AZKT kau tv Ecole des Beaux-
Arts oto Tapiol. Adaokelr Xapaktikr otn XxoAr Kadwv Texvav tov ATIO. Xvppeteixe oe mAndog
opadikdv exBécewv xapaktikng otnv EANGSa kot to e§wtepikd, evw €xel ekbéoel To €pyo Tov ot
napa ToANEG atopkég ekBéoelg otnv EANAda kat e ToAAéG mOAelg TG Evpamng kat TG Apepikng.
Exet emiong onpavtikd cLYYPaQIKO €pY0 Yia TN GUYXPOVI] XAPAKTIKT, eV ovpueteixe oe TAR0og
ovvedpiwv o€ TOAAEG XWPES.

Konstantinos Stamatiou is a sculptor and installation artist who works and lives between New
York and Athens. He attended schools in the United States at San Franscisco State University, Uni-
versity of Texas at Austin and the School of Visual Arts in New York City. He has had numerous solo
exhibitions, most recently in New York at Black & White Gallery,in Chelsea. Working with the group
Indoors plus, he exhibited at The National Garden at the National Museum of Contemporary Art,
Athens, Greece. Selected group exhibitions include Recontextualizing the Found at Anya and Andrew
Shiva Gallery, Chelsea, New York; “Black & White World” at Black & White Gallery, Chelsea, New
York; The distant relative of a blind man at About Gallery, Athens, Greece.

O Kwvotavtivog Zrapatiov eivar yAontng, (et petafd Abnvag kat Néag Yopkng. Zmovdace oto
TAVETLOTHULO TOV Zav Ppavalokov, 0To mavemotiuo tov Qotny oto Tekag, kau ato [aveniotuo
Biooval Aptg otn NeaYopkn. Eixe atopkég exbéoeig onwg otnv Mmhak kat Tovart ykaAepi oo
Toéhot g Néag Yopkng. AovAevovtag pe to ykpouvn Indoor Plus, £8ei&e to ¢pyo O EBvikog Krymog
oto EBvikd Movoeio Zvyxpovng Téxvng otnv ABnva. IInpe pépog oe cvAloyikés exBéoelg Omwg
Recontextualizing the Found otnv Avia kot Avtplov ykahepi, Toéhot tng Néag Yopkng. Emong oto
MmAak ket Tovarr Koopo oty MmAak kat Tovaut ykaAepi oto Toéhot tng Néag Yopkng. The distant
relative of a blind men otn ykalepi About otnv Abnva.

Anastasis Stratakis born in Thessaloniki in 1985. He studied graphic design and visual communi-
cation. In 2012 he graduated from the School of Fine Arts of Thessaloniki. He has enjoyed solo and
group exhibitions in Greece (National Museum of Contemporary Art, Benaki Museum, etc., and in
many European cities (Lyon Biennial, France, Nicosia, Cologne, Dusseldorf, Paris, Venice ...)

TevviOnke otn Oeocalovikn to 1985. Xmovdace ypa@loTikiy kat omTiky emkotvwvia. To 2012
amogoitnoe and tn Zxol; Kadav Texvav tov ATIO. Exet Vo atoukég exdéoels, evw ovpupeteixe oe
TOANEG opadikég exBéoetg otny EAAGSa (EBviko Movaeio Zuyxpovng Téxvng, Movoeio Mmevakn k.a.,
Kat og ToANEG TOAeLG TG Evpwnng (Mmevale tng Avav, TaAlia, Aevkwoia, Kodwvia, NticeAvtope,
Iapiot, Bevetia k.a.)

Alexandros Touliopoulos was born in 1976 in Thessaloniki. He did his graduate work at the Uni-
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versity of Economics and School of Fine Arts of Thessaloniki. He participated in many group exhibi-
tions in Greece and abroad.

TevviOnke to 1976 otn Oeocalovikn, andgottog Tov Owovopukov Iavenotnuiov kat TG ZxoAng
Kaldv Texvav tov AIIO. Zvppeteixe oe moAlég opadikés exBéoelg otnv EANASa kat To e€wtepiko.
Tapovoiace To £pyo Tov oe §V0 opadikeég ekbéaelg.

Giorgos Tzinoudis Giorgos Tzinoudis was born in Katerini. He studied Fine Arts in Ioannina,
Madrid and New York and he is a recipient of a Fullbright scholarship. He is a painter, a boxer and a
writer and roughly every three years he moves to a new place, hoping to find who can pay the bill for
that neon sign in Hell.

O TLwpyog TCvovdng yevvnOnke oty Katepivn. Znovdace Kaheg Téxveg oe Iodvviva, Madpitn kat
Néa Yopxn. Eivat vtdtpo@og tov dpvpatog Fulbright. Zwypagilet, mailet pmof, ypdeet kat kabe tpia
Xpovia to oA aAXdlel TOTO Stapovig evehotwvTag va Bpedei avtdg mov Ba mMAnpwvel To pedpa
yia T @otevn Tapméda otn péon g Kolaong.

Vasilis Vasilakakis studied at the Fine Arts School of the Aristotle University of Thessaloniki and
the University of Barcelona, Facultat de Belles Artes, MA, Barcelona. Participated in many solo and
group exhibitions in Greece and abroad. His works are in private and public collections. Teaches at
the School of Fine Arts of AUTH.

Xnovdace otn Xxohn Kahwv Texvwv tov A.ILO., @ecoalovikng kat oto Universitat de Barcelona,
Facultat de Belles Artes, MA,Bapkelwvn. Xvppeteixe o€ TOAEG aTOpIKEG Kat opadikég ekBéoelg otny
EX\dda kat to e€wtepkod. Epya tov Ppiokovtat oe ISiwtikég kat Anuoacteg cuhhoyég. Aiddokel ot
xoA Kalwv Texvav tov AILO.

Born in Belgium, Godelieve Vandamme studied and worked in Italy and France before settling in
Brussels. In 2003 she obtained a Master’s Degree in Visual Arts at « La Cambre » ENSAV, Brussels. She
has regularly exhibited her work in Belgium and elsewhere in Europe. Her paint-ings and sculptures
reflect her interest in landscapes and architecture. Over the past two years she has worked, variously,
with an architect on a project for a public commission (the building work is currently under way),
enjoyed a solo exhibition at a Brussels gallery (Rossicontemporary Gallery, Brussels) and taken part in
a major collective exhibition about Belgian landscapes (Musée d’Ixelles in Brussels). She is currently
working (illustrations) on a publication together with the Belgian poet, Veronique Wautier, entitled
“Cabaner Chavirer”.

Tevvnuévn oto BéAylo, n Godelieve Vandamme onotvdaoe ki epydotnke otnyv Italia ko tn TadAia
npotod eykataotabel otig BpuEélheg. To 2003 éAafe Master’s Degree otig Visual Arts oto ENSAV
La Cambre otig BpuEéAeg. Epya tng extifevtat taxtikd oto BéAyo kat alhov atnv Evpdmn. Ot
mivakeg {WypagIKnG kat Tat YAUTITA TG avTIKatontpi{ovy 1o evOlagépov NG yla Ta Tomie Kat Tny
apyitektovikn. Ta tedevtaia dVo xpovia ékave atopkn ékBeon otn Rossicontemporary Gallery otig
BpuEéleg kat éhape pépog oe peydhn opadikn ékBeon oto Musée d’Ixelles otig BpuEéhheg. Avtr tnv
emox1 ovvepydletat pe T Belyida momtpla Veronique Wautier otnyv etkovoypagnon evog PiAiov pe
titho Cabaner Chavirer.

Babis Venetopoulos graduated Aristotle University of Fine Arts, in Thessaloniki and he earned
a Masters degree in Digital Art from the Athens School of Fine Arts. From 2002 until the present,
he has participated in numerous solo and group exhibitions and Biennials in Greece and abroad. He
teaches Digital Media and Digital Design at the Fine Arts School of AUTH.

Andgortog G Zxolng Kahwv Texvwv tov ATIO. Metantuxiakés omovdés otig Wnelakés Mopgég
Téxvng g A.X.KT. and to 2002 péxpt onpepa ovupeteixe oe mAR0og opadikav exbéoewv kot
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Mrmevéhe otnv EANdda kat to e§wtepid. Ilapovoiace 1o épyo Tov o€ TOANEG aTopkES ekBéTelg.
Adaoket Pnelaxd Méoa kot Pnelakd Xxedtaopo otn Xxohn Kaiwv Texvaov tov ATIO.

Dimitris Xonoglou studied painting at the Academia di Belle Arti di Roma, and ceramics at Scuola
di Arti Ornamentali di San Jacomo di Roma and has been teaching at the School of Architecture of
AUTH. From 1982 until the present he has enjoyed numerous solo and group exhibitions in Greece
and abroad Europe and the USA and China. His works are part of many private and public collec-
tions, museums and galleries in Greece, Europe and USA.

Znovdaoce {wypagikn otnv Academia di Belle Arti di Roma, kot kepapkn otn Scuola di Arti Or-
namentali di San Jacomo di Roma. Aida&e otnv Apyitektoviki} XxoAn tov AIIO. Ao to 1982 péxpt
onuepa €xet mAnBog atopkwv ekbéoewv oty EXAda kat to efwtepkcd. Zvppeteixe o€ mOAAEG
opadikég exBéoeig oe EAGSa, Evpamn kot HITA kat Kiva. Epya tov Bpiokovtat o TOANEG 18wTiikég
Kat Snpooteg ovAAoyEg, Movaeia kat ITivakoOrkes otnv EANGSa, tnv Evpwrn ko HITA.
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