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The actual process of cell division is the subject of photographer

Catherine Wagner's Dividing Cell (1999) (Fig. 27). Looking inside the cell
she depicts a greatly enlarged asymmetrical organic mass as it moves througl;
the process of becoming two. In producing this photo, this artist has worked
with scientists at the Weizmann Institute in Israel, and her work, relying on
stark beauty for its artistic impact, is closely linked to scientific photography.
In videos and sculpture, Heather Shechan addresses the ways in which
the body and its parts can be artificially grown and nurtured through labo-
rtory procedures. egg (1999) (Fig. 28) portrays an oversized egg that is nour-

ished through a clear plastic tube attached by an external plug into its dd,i"
of Vaseline that loo

like jelled albumen. One is led to wonder whether the egg in thl
ronment has been artificially manipulated and, thus, ©q esti
of supporting life in the laboratory that could not ext
where. ,
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