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From the Gallery Director

As director of Monmouth University galleries, I am pleased to announce a most 
unique exhibition, 19th Century Maritime Art: Our History in Paintings.  Without 
question, the subject of maritime art has always been a part of our region’s history, 
both past and present. This exhibition reflects, and offers, a perspective on the  
extensive historical narrative and themes depicted by the various artists presented. 

The University has been given this wonderful opportunity to showcase forty-eight 
maritime-themed paintings from some of the most prominent artists acknowledged 
in this genre, including paintings by James E. Buttersworth, Antonio Jacobsen, and 
James Bard. Exploring themes of commerce, transportation, recreation, and sport, these 
various works of art are on loan from five prominent area collectors. This exhibition 
displays many works that have never before been on public view. This exhibition also 
includes prints and photographs from local historical societies and individuals, which 
trace the maritime history of New Jersey and New York. 

I extend a special “thank-you” to the five private collectors for their enthusiasm,  
expertise, and generous contribution of their time in sharing their collections for 
this exhibition; the concerted efforts of the Exhibition Planning Committee; and  
Karen Bright, associate professor of design at the University, for her dedication  
and creative leadership in designing this wonderful catalogue.

As Monmouth University looks forward to celebrating the grand opening of a new 
art building and state-of-the-art gallery in 2012, we are dedicated to presenting many 
more outstanding exhibitions in the future.

Scott Knauer 
Director of Galleries and Collections 
Monmouth University

Monmouth University Center for the Arts

The Monmouth University Center for the Arts oversees the 

performing, visual, and literary arts in order to collectively 

promote the vital pursuit of creative thinking and expression. 

The center is supervised by Stanton Green, PhD, dean,  

McMurray School of Humanities and Social Sciences; directed 

by Ms. Vaune Peck, counselor and coordinator of the arts; 

and advised by the Arts Coordinating Council, with members 

from all of the center’s programs:

Pollak Performing Arts Series 

Pollak Children’s Theatre Series  

Music and Theater Student and Faculty Productions 

Shadow Lawn Stage 

The MAC Concert Series 

The Visiting Writers’ Series 

PAS @ Woods Theatre 

SHSS Regional Culture Series 

MET Opera and National Theatre HD Simulcasts 

ART/NOW Performance Arts Series 

Gallery Exhibition Series —   
Pollak, 800 Gallery and Ice House Galleries 

Department of Art and Design —   
Student and Faculty Exhibitions

Permanent Collections 

New Jersey Music Archives  

The Hogarth Collection 

The Jacob Landau Collection 

The Lewis Mumford Collection

Partnerships 

Two River Theatre Company 

New Jersey Repertory Company 

Jacob Landau Institute 

Shore Institute for Contemporary Arts 

New Jersey Teen Arts Festival (2010) 

Glory Days: Bruce Springsteen Conference 
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detail: Plate 1t

Introduction

The mid- to late nineteenth century was a formative period in the 

history of the United States. Our nation was expanding. People 

were flocking to the New Land looking for opportunity and a 

better way of life. Commerce was booming. The automobile and 

the airplane had not yet been invented. Moving people and goods 

was more of a challenge than it is today. Our seas and rivers played 

a major role in our commerce, travel, and even our recreation. This 

was particularly true in the development of the New York and New 

Jersey coast. The sea was more than romance or adventure. It was 

our very way of life and artists were there to document this magical 

period in our history.   

Port painters, whose livelihood depended on the accurate depiction  

of sailing and steam vessels, painted scenes of daily life as it existed 

in their time. They portrayed events such as rescues at sea and 

immortalized vessels involved in trade, travel, and recreation.  

Steamboats raced up the Hudson River or down to the Jersey 

Shore. Tugs guided larger ships into, and out of harbors. Yacht 

racing was a great sport in the day, and Sandy Hook and New York 

Harbors were prominently featured in the early America’s Cup 

races held in our local waters.

The signifcant work of these artists provides us with a historical  

marker of what life was once like in our regional waters. This 

exhibition is a look back in time through the eyes of some wonderful  

maritime artists. 

Our thanks to Monmouth University for their vision and support 

of this project.

The Maritime Art Committee

 Gale Force Eight  (Early 20th century)
Montague Dawson (1895-1973)
Oil on canvas  
signed l/l   
40 x 50 in. 

Deck view of sailing vessel at sea in gale force winds.

—Dawson was the son of a yachtsman and the grandson of marine painter  

 Henry Dawson. He served in the Royal Navy in World War I and was  

 employed as a war artist in World War II. By the 1930s, he was considered   

 by many of his peers to be one of the greatest living marine artists, whose  

 patrons included two American presidents, Dwight D. Eisenhower and  

 Lyndon B. Johnson.

P l a t e  1
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The Local Scene

Sandy Hook Lighthouse
Built in 1764, it remains the oldest standing lighthouse 
in the United States. Originally called the New York 
Lighthouse, its beacon was first flared on June 11, 1764. 

Its primary purpose was to guide vessels into  
New York Harbor. The building stood 103 feet tall,  
was octagonal in shape, was twenty-nine feet wide at  
the base, and displayed a seven-foot lantern. Following 
the Revolutionary War, a dispute over ownership  
broke out between the states of New York and New  
Jersey. The dispute was resolved in 1789 when the 
federal government took control of all lighthouses.

The lighthouse was refurbished in 1857. 

Keeper C. W. Patterson’s employment contract of 1861 
allowed for the keeping of two cows, swine, and fowl.

In its bicentennial year, the Sandy Hook Lighthouse was 
designated a National Historic Landmark. Ownership 
was transferred to the National Park Service in 1996.

Twin Lights of Highlands
Situated 200 feet above sea level, built in 1828 atop 
the Navesink Highlands, Twin Lights was the primary 
seacoast light for New York Harbor.

The lighthouse, which still stands today, was built in 
1862 of local brownstone to replace the earlier buildings 
that had fallen into disrepair. The new unique structure 
with two non-identical towers linked by keeper’s  
quarters and storerooms made it easy to distinguish from 
other nearby lighthouses. It was the best and brightest 
light on the east coast for generations of seafarers.

Twin Lights was decommissioned in 1949. After 121 years 
of service, the most powerful coastal light in America 
was extinguished.

The State of New Jersey acquired the Twin Lights from 
the Borough of Highlands in 1962. Today, it serves as a 
museum, with breathtaking views of the Atlantic Ocean 
and New York Harbor from the North Tower. 

The Port of New York (Birds eye view from the Battery, looking south)
20.5 x 33 in  Published by Currier and Ives, Copyright 1892

This chromolithograph shows the relationship of geographical markers such as Castle Garden, Castle Williams,  
Twin Lights, Sandy Hook Lighthouse, Sandy Hook Bay, and the entrance to the Shrewsbury River leading to the 
Navesink (North Shrewsbury) and Shrewsbury (South Shrewsbury) Rivers. Note the locations where great bridges 
would subsequently be built.

P l a t e  2t

The distance from Battery Park, in Manhattan, to Sandy Hook is twenty-six miles. By virtue of 

its geographic location, the New Jersey coast from Sandy Hook south to Long Branch was center 

stage during the heyday of maritime history. Its proximity to the harbor in New York made it a 

superb corridor for transporting cargo and passengers to and fro.  The waters offshore also made it 

a competitive and enticing course for testing the speed and the navigational prowess of steamboats 

and yachts. Many of its geographical markers and buildings still exist today as a testament to a  

previous time in our history. The Local Scene gives us a glance back at the infrastructure, and people, 

during this exciting time in our history.

Twin Lights of the Navesink, J. Hagny, 1884, private collection

The First Twin Lights (depiction circa 1828), Marge Ehringer, 1979
courtesy of Twin Lights Historical Society

Sandy Hook Lighthouse, dated 1876, Edward Moran (1829-1901)        
courtesy of Vallejo Galleries    
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Sandy Hook Lightship

Lightships served to mark dangerous  

sandbars, shoals, low water, and harbor  

entrances in places where lighthouses 

couldn’t be built.

The Sandy Hook lightship was the  

first true American lightship. It marked  

the entrance to New York Bay. It was 

a wooden hull ship, with a length of 

ninety feet and a cost of $17,700  

to build. It was placed off Sandy Hook 

during the years 1823 through 1829. 

Between 1829 and 1839, there was no 

lightship. Subsequently, eight lightships 

marked this spot before being replaced 

by a Texas Tower. At the turn of the 

twentieth century, a deeper channel was 

dredged. The name was changed to the 

Ambrose Channel Lightship in 1908.

The Sandy Hook lightship served as a  

mark in many New York Yacht Club 

races as well as a mark for the America’s 

Cup trials and races.

center: courtesy of Monmouth County Historical Society 
inset: courtesy of Hyland Granby Antiques 

T h e  L o c a l  S c e n e

Castle Williams

Located at the mouth of the East 

River, this round stone fort was 

built on Governors Island in 1812 

to protect New York City from 

the British. It also served as a 

barracks and prison during, and 

after, the Civil War.

Castle Garden

Built as a fortress during the  

War of 1812, Castle Garden was 

transformed into a cultural center 

in the 1820s. From 1855 to1891, 

it served as America’s first  

immigrant receiving center before 

Ellis Island was established.

Long Branch Pier

Ocean piers have long been landmarks along the shore of New Jersey. In Long 

Branch, there have been five. The first, the Ocean Bath House Pier, went up in 1828 

and came down in 1854 during a devastating storm. Not to be scared off by the 

threat of storms, financiers Jay Gould and Jim Fisk built a second pier in 1872. It was 

called the East End Excursion Pavilion Pier and was designed so that the steamship 

line they owned would have a convenient, and showy, place to dock. The Plymouth 

Rock, the Taj Mahal of their fleet, was the star attraction, sometimes called a “floating 

palace.” The wooden pier collapsed within a week of its completion. The third pier 

was built in 1878. The Ocean Pier was 600 feet long and made of tubular iron. 

Regular excursion boats from New York used the pier as a grand landing place. 

This stately pier stood in this spot for two years before being washed out to sea in a 

storm. In 1881, a fourth was built. Called the Iron Pier, it sounded indestructible. It 

was cut in half by a tugboat in 1893. A fifth and final pier was built in 1911 and lasted 

until it was destroyed by fire in 1987.

above left: Castle Garden and Castle Williams, detail: Plate 35 
below: Long Branch Pier engraving courtesy of Monmouth County Historical Society
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Sandy Hook Lightship, courtesy of Hyland Granby Antiques 

Life at the Shore
Whether related to work or to play, our waterways were  

a big part of our daily life in the nineteenth century. 

These are but a few images to take us back to a simpler, 

elegant time in our history.

photographs this column:  
courtesy of Monmouth County Archives, collection of Randall Gabrielan
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private collection
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Paddlewheel Steamer Priscilla, Monmouth County Archives, collection of Randall Gabrielan
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above engravings: courtesy of Monmouth County Historical Society 

aerial view circa late 1880’s: courtesy of Monmouth County Historical Society



Commerce
Robert Fulton engineered the first successful  

steamboat in 1807 and from then on, a new way  

of life upon the water opened up. By the mid-

nineteenth century the Civil War was escalating 

and industrialization was developing.  America was 

expanding, and the country was looking for a  

convenient and quicker way to navigate its waters.  

Vessels propelled by steam and able to sail in  

bays, rivers, and oceans had a major role to play  

in those arenas.

Freight, rather than passengers, dominated the  

activity in the early days of steamboat shipping. 

Ironware products created out of bog ore in and 

around Monmouth County were regularly shipped 

to New York. Local produce and lumber were also 

commodities found aboard these vessels. But, the 

most lucrative and abundant type of cargo on these 

ships included the oysters, clams, and other seafood 

caught in the local waters of the New Jersey Shore.

Artists flocked to this area to paint the daily goings 

on in the bustling ports and choppy waters. They 

captured the pulse of the business of carrying cargo 

in many of their paintings.

top right, detail: Plate 13
below right, detail: Plate 17 
middle, detail: Plate 16 
left, detail: Plate 25

background:   
Antonio Jacobsen 
New York, 1897  
Sketch from the collections of   

The Mariners’ Museum.

C o m m e r c e

1313

Portrait of Captain Nathaniel Silber (War of 1812)
Chester Harding (1792 -1866)
Oil on canvas
circa 1828 
34 x 28 in

Purchased October 1949 from Winifred E. Harding, Woodstock,  
Vermont. 

P l a t e  3 Portrait of A.C. Babcock
George Henry Durrie (1820-1863)
Oil on canvas 
Signed and dated on reverse G.H. Durrie 
28 x 36 in

Mr. Babcock was a member of a prominent Philadelphia ship-owning family.

P l a t e  4

—George Durrie is better known for his exquisite winter scenes  
 but early in his career he did paint several portraits.
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detail: Plate 5t

U.S. Mail Steamer Washington Headed Out to Sea
James E. Buttersworth (1817-1894)
Oil on canvas
Signed J.E. Buttersworth 
16 x 22 in

Washington was a wooden paddle steamer built in New York in 1847. She was 235 x 40 feet and had a 31-foot depth 
of hull. She was comfortable and seaworthy, but slow. She was refitted in 1851, which improved her speed considerably. 
Washington was the first steamship subsidized by the United States Congress, which broke a previously existing monopoly. 
Along with her sister ship, the Hermann, she was considered one of the most unattractive ships ever put afloat.

P l a t e  5

—James Edward Buttersworth was the son of noted English maritime painter Thomas Buttersworth. Born in 1817,  
 he immigrated to the United States around 1845. He worked for Currier and Ives for several years before establishing  
 himself as a maritime artist in his own right. He went on to become one of our finest and most prolific maritime artists.  
 His works are greatly sought after today, especially for his depiction of America’s Cup races and yachts. His handling  
 of seas, skies, and atmospheric conditions allowed his work to cross over into the mainstream of American art.



C o m m e r c e
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Scene on the East River, New York
Elisha Taylor Baker (1827-1890)
Oil on canvas
Signed E. T. Baker l/r with characteristic monogram 
16 x 24 in

P l a t e  6

— E.T. Baker was born in New York City. He spent time at sea as a young man. His  
 business card read “Marine Painter,” but by his handling of light, many also consider  
 him a luminist painter in the style of Fitz Henry Lane and William Bradford. Many  
 of his paintings were unsigned but are recognizable by their luminist qualities. When  
 he did sign his paintings, he often used a characteristic monogram.

C o m m e r c e

17

Schooner Lady Woodbury
Elisha Taylor Baker (1827-1890)
Oil on canvas 
Circa 1875 
24 x 33 in

American merchant schooner built in 1860 in Cape Elizabeth, Maine. 
She was a frequent visitor to New York Harbor in the 1870s.

P l a t e  7
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detail: Plate 8t

 Francis A. Palmer Hove to for Pilot off Point Lynas
 Duncan McFarlane (1818-1865)
 Oil on canvas
 Signed l/l D. Mc Farlane 1864
 30 x 45 in

 As a prominent Liverpool marine artist, McFarlane received many commissions to paint  
 American ships when they reached the port of Liverpool. Here the Francis Palmer is seen  
 off Point Lynas heading for the port of Liverpool. She displays the American merchant flag.

 From her foremast flies the house flag and signal flags off her stern. The American flag  
 waves off the gaff. False gun ports are seen on her sides. McFarlane’s characteristic  
 “hovering gull” is shown lower right. This painting is a classic ship portrait, with the ship  
 shown large in relation to the overall size of the canvas. The great attention to detail  
 exhibited here is also a hallmark of McFarlane’s work.

P l a t e  8
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A Meeting at Sea
Marshall Johnson Jr (1850-1921)
Oil on canvas 
Signed Marshall Johnson l/l 
10 x 14 in

Merchant schooner rendezvous with a tug.

P l a t e  9

C o m m e r c e

21

Schooner Pilot Boat Vauna
Marshall Johnson Jr (1850-1921)
Oil on canvas
Signed Marshall Johnson l/l
9 x 12 in

The ship was built in Chelsea, Massachusetts and had a homeport of Boston.

P l a t e  1 0

—At age eighteen, Marshall Johnson set out as a sailor on the Sunbeam bound for  
 South America. The ship burned at sea. Johnson and eleven others were rescued.
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Schooner Calvin S. Edwards off Governors Island New York
Joseph B. Smith (1798-1876)
Oil on canvas
Signed Smith l/r 
24 x 35 in

Built 1860 in Dorchester, New Jersey. Depicted under full sail with an American flag  
flying from the rear and a burgee bearing the ship’s name. Two other masted sailing ships  
and Governors Island are depicted in the background.

P l a t e  1 1

—A beautiful ship portrait. Rare because Joseph B. Smith often did not  
 sign his paintings.

C o m m e r c e

23

American Schooner Nameaug
Joseph B. Smith (1798-1876)
Oil on canvas 
circa 1855 
28 x 42 in

Nameaug was the initial Indian name for the city of New London, Connecticut.

P l a t e  1 2

—Joseph Smith worked with his son William as a “marine artist” in Brooklyn  
 in the mid-1800s.
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Tugboat Drusilla Cox
James Gale Tyler (1855-1931)
Oil on canvas
22.5 x 32.5 in

Considered by many to be one of the 
finest tugboat paintings ever painted.

P l a t e  1 3

detail: Plate 13t
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Tugboat R. J. Barrett
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed l/r  A. Jacobsen 1894  
22 x 36 in  

Working tugboat in New York Harbor.  
 

P l a t e  1 4

—Born in Denmark in 1850 into a musical family, Jacobsen was named for three famous Italian violinmakers  
 of the time. His full name was Antonio Nicolo Gasparo Jacobsen. He came to America in 1873 and initially   
 passed time on the waterfront sketching ships. His first job was as a decorative artist for the Marvin Safe  
 Company. His first commission came after being asked to paint a ship on a safe for a sea captain. His legacy is 
 that of a pictorial historian. He thrived because his accuracy of detail met the standards of his original seafaring   
 customers or ship owners.

 Jacobsen painted more than 6,000 ship portraits. Later in his career, in order to keep up his productivity, it was  
 alleged that he painted the ships while his children painted the water and sky.

C o m m e r c e

27

Tug Hudson
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed l/r  A. Jacobsen 1891 
22 x 36 in

Built in Philadelphia, she had her home port in New York.

P l a t e  1 5

— Jacobsen must have been in a hurry when he painted the Hudson since the pilot is   
 sketched but not painted. Note the pilot house eagle detail. 

 Tugboats are sought-after examples of Jacobsen’s work not only because of their  
 scarcity, but also because the folk art quality of these paintings appeals to an additional   
 group of collectors.
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Shipping off Castle Williams
James E. Buttersworth (1817-1894)
Oil on canvas
Signed J.E. Buttersworth l/r

This painting depicts one of the artist’s favorite locations, Castle Williams, 
also known as Fort Williams. 

A large U.S. Navy frigate is being towed by a black, two-masted side-wheeler. 
Patriotism abounds on the frigate which displays two American flags.

P l a t e  1 6

C o m m e r c e

29

Barque F. L. Carney
William Howard Yorke (1847-1921)
Oil on canvas
1878  
29 x 30 in

Built in 1874 for New Yorker R. Murry Jr. The ship traveled from Liverpool 
to New York and along the eastern United States.

P l a t e  1 7
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The U.S. Mail Steamer John E. Moore at Sea
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed A. Jacobsen 1884 705 Palisades, West Hoboken, N.J. 
18 x 30 in

Built in Hoboken and owned by the Guidon Line, the John E. Moore was used for 
a time as an immigrant transfer vessel between Manhattan and Ellis Island.

P l a t e  1 8

detail: Plate 18t
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The Sail and Steamship United States
Antonio Jacobsen (1850-1921)
Oil on canvas  
Signed A. Jacobsen 259 8th Ave N.Y. 1879 l/r 
22 x 36 in  

American sail and steam merchant ship.

P l a t e  1 9

C o m m e r c e
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City of Columbus
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed and dated l/r Antonio Jacobsen NY 1878  
22 x 36 in 

This 275-foot coastal steam sail vessel was built in Chester, Pennsylvania. The painting is a 
good example of Jacobsen’s early period using a translucent water style.

The 1850s saw the introduction of steam sail and the slow exodus of the great sailing ships.  
Transitional steam sail ships were powered by steam but used sails for auxiliary power and for  
security in case of engine failure. Jacobsen himself viewed the period mournfully. “No more 
than a painted ship on a painted ocean remains of the great merchant marine,” he said.

The period before the Civil War was considered the age of sail and after it, the age of steam.

P l a t e  2 0



Transportation
After the Civil War, passenger traffic grew due to the expansion of 

places available to visit, and the waters along the New Jersey coastline 

drew visitors and commuters by the thousands.

Long Branch was a seaside retreat that gained popularity in 1861 when 

Mary Todd Lincoln visited and gave it her seal of approval as a fine place 

to vacation.  By 1869, President Grant was a regular summer visitor, and 

from then on, it was bursting with seasonal visitors.  Many rail lines 

owned ships and had a bit of a monopoly on transportation to and from 

New York and the New Jersey Shore. 

To make the trip more interesting, the captains would endeavor to break 

speed records, trying to make the trip even shorter, by racing against 

the clock.

T r a n s p o r t a t i o n

35

Steamboat James Baldwin
James Bard (1815-1897)
Oil on canvas
1861 
35 x 60 in  

This steamboat was a frequent traveler on the Hudson River and New York Harbor.
Owner James W. Baldwin died before the ship was launched. His friend Jacob Tremper, 
and his son-in-law William F. Romer, renamed the boat in his honor.

P l a t e  2 1

—James Bard was born in New York City in 1815. Self taught, he worked initially with his twin brother  
 John and many of their early paintings are signed James and John Bard.

 Bard was meticulous about the measurement of his vessels, but he did not necessarily paint to scale.  
 Flags on many of his paintings were so oversized that they gave his work a folk art quality, as did   
 the depiction of figures on board. These qualities made his paintings desirable to folk art collectors as  
 well as maritime enthusiasts. Over ninety percent of his paintings were of steamboats. 

t left, detail: Plate 18 
middle, detail: Plate 23 
right, detail: Plate 21

background:  
Antonio Jacobsen 
Sandy Hook No. 51, 1903 
Sketch from the collections of   

The Mariners’ Museum.



T r a n s p o r t a t i o n

37

Steamboat Chrystenah
James Bard (1815-1897)
Oil on canvas
Signed and dated l/r drawn and painted by James Bard,  
162 Perry St, NY 1867 
38 x 62 in

Built by David and Tunis Smith and named after their mother Chrystenah. 
Also pictured, the Isaac Smith and the Peter G. Coffin.

P l a t e  2 2

detail: Plate 22t
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Steamboat Keyport en Route to the Jersey Shore
James Bard (1815-1897)
Oil on canvas
Signed l/r Picture Drawn And Painted By James Bard,  
162 Perry St,  NY 1853. 
32 x 52 in

The Keyport initially served as a commuter boat between Keyport and Staten 
Island. Her first captain was T. V. Arrowsmith, after whom another steamboat 
would be named.

P l a t e  2 3
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Steamboat Arrowsmith
James Bard (1815-1897)
Oil on canvas 
1869 
30 x 50 in

Built in 1860 by Benjamin Terry in Keyport, the Arrowsmith served 
as a commuter boat between New York and Keyport. She frequently 
visited the Navesink River and the Long Branch Pier.

P l a t e  2 4
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Paddlewheel Steamer Priscilla
Fred Pansing (1844-1912)
Oil on canvas
Signed l/r 
22 x 37 in

Due to her popularity and her beauty, Priscilla was celebrated by 
Pansing and others as the subject of books, lithographs, and even a 
waltz by composer John Francis Gilder.

P l a t e  2 5

detail: Plate 25t
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Steamboat Daniel S. Miller
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed and dated Antonio Jacobsen N.Y. 1877 257 8th Ave. 
14 x 24 in  

The Daniel S. Miller was built in Brooklyn. Her home port was New York.

Steam vessels operating in relatively protected waters such as sounds, bays,  
and rivers were called steamboats rather than steamships, which were built to  
venture into deeper waters. Steamboats were usually painted white and  
traded more in passengers than in freight.

P l a t e  2 6

—Six percent of Jacobsen’s paintings were of steamboats as compared to 
 ninety percent of James Bard’s.
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St Johns
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed and dated A. Jacobsen 257 8th Ave N.Y.  1880 
22 x 36 in

Although initially intended to serve on the St. Johns River in Florida, she never went 
into that service.

When the portrait was made in 1880, the Central Railroad of New Jersey was  
running this boat, transporting commuters to and from Manhattan and vacationers 
to and from the Jersey Shore.

P l a t e  2 7
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Clipper Ship Cathcart
Frederick Tudgay (1841-1921)
Oil on canvas
Signed and dated F. 1874 l/r 
30 x 48 in

Merchant ship with beautiful female figurehead and elaborate deck details.

P l a t e  2 8
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Ship Amoor
William Howard Yorke (1847-1921)
Oil on canvas
Signed W. H. Yorke Liverpool 1877 l/l 
24.5 x 36 in

The Ship Amoor was featured in an 1865 issue of 
The Illustrated London News.

P l a t e  2 9
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Recreation and Sport
New York’s lower bay was host to many exciting boat races. Most notable were those competing for 

the America’s Cup. John Cox Stephens, the first commodore of the New York Yacht Club, founded 

in 1844, was the impetus behind this sport. The course included rounding treacherous waters in 

Sandy Hook Bay.

It was not until 1881 that the Jersey Shore residents began to notice these races. Their interest  

coincided with the increased coverage by commercial artists working for Harper’s Weekly and  

Illustrated Weekly. These artists came to sketch the spectacular sight of flotillas of steamboats 

crammed with spectators and the private yachts racing around Sandy Hook. Talented artists, many 

of whom are part of this exhibit, did the same, but with a trained eye that captured the true essence 

and emotion of the moment.
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Puritan and Genesta
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed l/r A. Jacobsen 1887 
10 x 16 in

This painting, depicting the 1885 America’s Cup Race, was run from Bay Ridge 
Shore in Brooklyn to the Sandy Hook lightship and back. Puritan, with her white 
hull, is in the lead over Royal Yacht Squadron challenger Genesta. Note the spectator 
fleet on the right prominently displaying American flags, a reminder of the national 
pride involved with the America’s Cup.

P l a t e  3 0

t bottom, detail: Plate 30 
right, detail: Plate 44

background:   
Antonio Jacobsen,  
R. A. C. Smith, circa 1900 
Sketch from the collections of   

The Mariners’ Museum.
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Catboat Louisa Randel
James E. Buttersworth (1817-1894)
Oil on canvas
23.5 x 33.5 in

The catboat Louisa Randel depicts a scene of idyllic life at the Jersey Shore.

P l a t e  3 1
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Sloop under Sail
Elisha Taylor Baker (1827-1890)
Oil on canvas
Signed E.T. Baker l/l with characteristic monogram 
14 x 20 in

P l a t e  3 2

  —E.T. Baker’s works are rightfully described as both ship portraits and luminist paintings.
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Yachts Madeline and Sappho off Sandy Hook Lightship
James E. Buttersworth  (1817-1894)
Oil on canvas 
Signed l/r 
30 x 40 in

This painting includes two important American racing yachts–Sappho, winner of the final two races of the 
1871 America’s Cup against challenger Livonia, and Madeline which represented America in the third  
challenge for the cup. 

Madeline was owned by John S. Dickerson. Built in 1868 as a sloop, she was later rerigged as a schooner. She 
was the winningest vessel of the New York Yacht Club for several years. Madeline won 2-0 in the best of three 
competitions for the America’s Cup in 1876 versus the British challenger Countess of Dufferin.

In the painting, Madeline heels sharply to port, revealing exquisite deck detail, posture of sailors, shadows,  
rigging detail, lifeboats, deck planks, and even coils of line. The sailor on the bowsprit accentuates the activity 
on board.

Sappho was built in 1867 by Poillon in Brooklyn and was the largest sailing yacht built in the United States  
to that date. She was the winner of the 1871 America’s Cup. She was owned by William Douglas.

The Sandy Hook lightship, prominently displayed, is likely acting as a race marker from her anchored location.

P l a t e  3 3

detail: Plate 33t
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Dauntless Racing off Castle Garden in New York Harbor
James E. Buttersworth (1817-1894)
Oil on panel
Signed l/r J. E. Buttersworth  Mystic, Ct built by  
Forsyth and Margan in 1866.   
8 x 10 in

Dauntless was owned by James Gordon Bennett. She was a renowned 
transatlantic racer and a cup contender in 1870, but lost out to Magic as 
the choice to represent America in the first America’s Cup defense.

P l a t e  3 4

R e c r e a t i o n  a n d  S p o r t

53

Sloop Gracie and Schooner Racing off the Battery
James E. Buttersworth (1817-1894)
Oil on canvas
Signed l/r 
12 x 16 in

Gracie was built in Nyack, New York in 1868. She was a prominent competitor 
in New York Yacht club regattas. The 72-foot sloop proudly displays her owner’s 
private signal. The sun is breaking through the clouds, and there is a play of light 
and shadows, characteristic of Buttersworth’s work.

P l a t e  3 5
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Puritan Racing off Staten Island
James E. Buttersworth (1817-1894)
Oil on board
8 x 12 in

The sloop Puritan racing off the coast of Staten Island.

P l a t e  3 6
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Schooner Columbia Leading Schooner Dauntless  
Rounding the Sandy Hook Lightship
James E. Buttersworth (1817-1894)
Oil on canvas
1875 
24 x 34 in  

The painting depicts the centerboard schooner Columbia leading  
the schooner Dauntless rounding the Sandy Hook lightship in the  
Hurricane Cup Race in 1875. Both Columbia and Dauntless  
were New York Yacht Club schooners.

P l a t e  3 7
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Sappho Leads Past Sandy Hook Lightship
Antonio Jacobsen (1850-1921)
Oil on board 
Signed l/r Antonio Jacobsen  1876 
8 x 12 in

P l a t e  3 8

detail: Plate 38t
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Schooner Resolute
Antonio Jacobsen (1850-1921)
Oil on board
Signed l/r  A. Jacobsen 1876 
8 x 12 in

Owned by A.S. Hatch of New York. With an overall length of 114-feet, she was one 
of the larger New York Yacht Club yachts. By 1876, Jacobsen’s rendering of water is 
becoming very sophisticated, with characteristic translucence at the crest of the waves.

P l a t e  3 9
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Vision and Dauntless off Sandy Hook Lightship
Antonio Jacobsen (1850-1921)
Oil on board 
Signed l/l A. Jacobsen  1876 
8 x 12 in

Dynamic small Jacobsen painting, showing great detail to rival the work 
of James Buttersworth.

P l a t e  4 0
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Sloop Atlantic Rounding the Lightship
Frederick Schiller Cozzens (1846-1928)
Watercolor on paper
Signed Fred S. Cozzens l/l 
14 x 21 in

Built by a syndicate of the Atlantic Yacht Club. Lost to Volunteer in the Goelet Cup 
on August 5, 1887. Provenance–American Yacht Club, Rye, New York.

P l a t e  4 1
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NYYC Race Passing the Sandy Hook Lightship
William G. Yorke (1817-1886)
Oil on canvas
1882 
22 x 34 in

This painting is of a New York Yacht Club race occurring on March 24, 1882. 
The yacht Vision is leading Mohawk around the Sandy Hook lightship.

P l a t e  4 2
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A Morning Sail
Francis Augustus Silva (1835-1886) 
Watercolor on paper 
20 x 31 in

P l a t e  4 3

—A self-taught New York City artist, Silva was a true luminist in the style of F. H. Lane and  
 William Bradford. Silva’s works combined the high level of detail in both American landscape  
 and marine paintings, using the effects of light to enhance the atmosphere. In 1880, he left  
 his home in New York and settled in the popular shore resort of Long Branch, New Jersey.  
 He is buried in West Long Branch, New Jersey. 
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Victorious Volunteer
James Gail Tyler (1855-1931)
Oil on canvas 
Signed and dated l/l  James G. Tyler 1887 
18 x 24 in

Painting depicts Volunteer winning the 1887 America’s Cup over  
challenger Thistle. 

This was a well-known image at the time, having served as the basis  
for a popular print by Prang and Company, also titled “Victorious Volunteer.”

P l a t e  4 4
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Racing Schooners
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed Antonio Jacobsen, 1875, N.Y. l/l 
10 x 14 in

One of Jacobsen’s earliest known works. It illustrates a  
primitive style with a distinctive, wispy handling of water.

P l a t e  4 5
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Pointing Into the Wind
Antonio Jacobsen (1850-1921)
Oil on canvas
Signed Antonio Jacobsen, 1875, N.Y. l/l
10 x 14 in

P l a t e  4 6
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Steam Sail Yacht Ruth
Archibald Cary Smith (1837-1911)
Oil on canvas 
circa 1880 
16 x 27 in  

Ruth flies the New York Yacht Club burgee on her foremast  
and the owner’s private signal on the mainmast. She was owned 
by Henry Marquand.

P l a t e  4 7
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Steam Yacht Meteor
Antonio Jacobsen (1850-1921)
Oil on canvas 
Signed Antonio Jacobsen, 1884   
10 x 16 in

Meteor was built in 1882 by James L. Smith in Nyack, New York. 
She was 135 feet long, weighed 189 tons, and had two steam engines 
mounted between her two masts. Note her elaborate bow decorations. 
This painting shows a robin blue sky characteristic of many of Jacobsen’s 
1880s paintings.
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–The Unseen Treasures of Nineteenth Century American Art was described by 

John Wilmerding, author of American Marine Painting, as the most magisterial 

visual survey of the field in the last three decades.
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