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Claudia  Renf ro/Chr i s t ine  Aaron



Claudia  Renf ro



Chr i s t ine  Aaron



Claud ia  Ren f ro

My work  embod ie s  tot a l  c re at ive  f re edom.  A r t-ma k ing  mea ns  permi s s ion  to  be , 
w it hout  judgment  or  soc ie t a l  convent ions -  to  l augh  at  l i f e ,  t he  good,  t he  me s s y, 
t he  ug ly.  I  sum up t he  work ing  proce s s  a s  be ing  out  of  t he  c lo se t .
 
Det r itu s  i s  my sou rc e  bot h  mater i a l ly  a nd  conceptua l ly.  Duc t  t ape ,  ha i r  ba l l s ,  bit s  of 
s t r ing  a nd  c a rdboa rd ,  g um wrapper s ,  c a r toon cha rac ter s ,  c re ate  a  domino e f fec t 
of  chaos  a nd  f reedom.

I f  t here  a re  ru le s  in  a r t ,  t hey  a re  mea nt  to  be  broken.  I  work  intu it ive ly ;  t here  i s  no 
pl a n.  The  unconsc iou s  un fold s  a nd  d ic t a te s .  The  ima ge s  a re  l i ke  a  bi z a r re  d rea m,  a 
c a rn iva l  pu l led  f rom memor y  a nd  my per ver se  s en se  of  humor.



Ch r i s t i ne  A a ron 

My work  inve s t ig ate s  memor y,  t ime  a nd  t he  f r a g i l it y  of  huma n connec t ion.  Dead 
t ree s ,  s tumps ,  f r a gment s  a nd  wood found at  lumber ya rd s  a nd  in  natu re  a l l  become 
veh ic le s  for  content .  I  choose  med ia  where  t r ac e s  of  t he  proce s s  rema in  in  t he  work . 
The  h i s tor y  of  t he se  mater i a l s  rema in s  h idden  or  obscu red ,  much t he  way  huma ns 
hold  w it h in  t he  phy s ic a l ,  menta l  a nd  emot iona l  ma rk s  of  per sona l  e xper ience . 
Mi r ror  sha rd s  pierc e  t h rough wood;  wood i s  bu rned ,  s c a r red ,  d r i l led  t h rough; 
piec e s  of  paper  in scr ibed  w it h  te x t  a re  d ipped  in  wa x,  s c rol led  a nd  spi l l  f rom 
wood cre v ic e s ;  met a l  i s  ox id i z ed  a nd  chemic a l ly  abraded ;  ima ge s  a re  a lte red ,  ha nd 
pr inted ,  l ayered .  The  re su lt s  a re  phy s ic a l  repre sent at ions  of  what  i s  remembered , 
what  i s  he ld ,  lo s t ,  bu r ied ,  a lte red ,  t r a n s formed a nd  ma rked  w it h in .

Ch r i s t i ne  A a ron  i s  a  mi xed-med ia  a r t i s t  whose  work  inve s t ig ate s  t hemes  of 
memor y,  t ime ,  a nd  t he  f r a g i l it y  of  huma n connec t ion.  She  g raduated  w it h  a  deg ree 
in  E duc at ion  f rom Corne l l  Un iver s it y,  a nd  a  Ma s ter s  in  Soc ia l  Work  f rom Hunter 
Col lege .  Her  e xper ience  a s  a  prac t ic ing  soc ia l  worker  in forms  t he  content  in  her 
work  a nd  d i rec t ly  g u ide s  t he  s e lec t ion  of  mater i a l s  a nd  techn ique s ,  wh ich  inc lude s 
enc au s t ic ,  photog raphy  a nd  pr intma k ing.

A a ron  i s  cu r rent ly  repre sented  by  Ken i se  Ba rne s  Fine  A r t  in  L a rchmont ,  N Y a nd 
by  Ja me s  Ga l le r y  in  Pit t sbu rgh,  PA .  Her  awa rd-w inn ing  work  ha s  been  fe atu red  at 
venue s  ac ros s  t he  Nor t hea s t  inc lud ing  Westche s ter  Communit y  Col lege  a nd  Iona 
Col lege  in  N Y;  The  Center  for  Contempora r y  Pr intma k ing ,  The  F l inn  Ga l le r y 
a nd  Si lvermine  A r t s  Center  in  C T;  The  Hunterdon A r t  Museum in  NJ;  a nd 
A Ga l le r y,  Ga l le r y  Ehva  a nd  A r tCur rent  in  M A .  She  i s  a  member  of  t he  Center 
for  Contempora r y  Pr intma k ing  a nd  The  Si lvermine  Gu i ld  of  A r t i s t s  in  C T;  a nd 
The  Ma ma roneck  A r t i s t s ’  Gu i ld  a nd  t he  Nat iona l  A s soc ia t ion  of  Women A r t i s t s 
in  N Y.  She  l ive s  a nd  work s  in  Westche s ter  Count y,  N Y.





Teresa  Waterman/Ji l l  Par r y



Teresa  Waterman



Ji l l  Par r y



Tere sa  Waterma n

Hidden in  pl a in  s ight ,  my work  i s  a  conceptua l  point  of  depa r tu re  for 
ac c ident a l  beaut y.  Draw ing  f rom natu re ’s  e lement s  w it hout  va n it y,  t w ig s , 
root s ,  f a l len  le ave s  me lt ing  snow,  a nd  atmosphere s ,  sma l l  d i f f e rence s  ma gn i f y  in  my 
mind into  de l ic ate  s impl ic it ie s .  For  me ,  absorbing  natu re  i s  a  way  of  re ach ing  t he 
ung ra spable ;  t he  imper fec t  a nd  munda ne  emerge  w it h  a  ma g ic a l  a spec t .  By  immer s ing 
myse l f  in  t he  int r ic ac y  a nd  dept h  of  what  i s  over looked ,  my memor y  a nd  exper ience s 
a re  in formed.

The  work  s l ip s  be t ween  pa int ing  a nd  d raw ing.  A  se a sona l  pa le t te  w it h  t r ac e s 
a nd  l ayer s  of  med ium a l low v i s ible  color s  to  ac t  in  una nt ic ipated  way s .  W hite s 
a re  a n  e s s ent i a l  component  for  t he  work-t he  sum of  a l l  color s -a  color  t hat  i s  t he 
ma n i fe s t a t ion  of  l i ght .   It ’s  appl ic at ion  prov ide s  a  mat r i x  out  of  wh ich  t he  wor ld 
of  color  becomes .  Cha nce  a nd  t r a n spa renc y  a re  key  med iums .  Ge s tu re  i s  interna l . 
St abi l it y  a nd  ba l a nce  a re  ach ie ved  by  absence .  Composit ion  a r r ive s  a s  a n  ongoing 
proce s s  of  add it ion  a nd  subt rac t ion,  of ten  u s ing  a  s imple  re ver sa l  of  objec t  a nd 
subjec t .   Med iums  a re  f re e ly  mi xed ,  h int ing  a t  what  we  s ee  a nd  what  i s 
e ver- cha ng ing.  Vi sua l ly  c atch ing  somet h ing  on ly  once  opens  a  pat hway  for 
work ing  in  s er ie s . 

I  t h ink  of  my work  a s  f loat ing  s entence s  in  natu re  i sol a t ing  it s  mos t  phy s ic a l 
pre sence ,  a  g l impse ,  a  g l a nce ,  a n  awa rene s s  of  what  i s  momenta r y ;  f ad ing  h int s 
of  what  we  s ee -  remind ing  u s  how ra re  it  i s ,  what  we  remember.

Tere sa  Waterma n  re c e ived  her  BA in  Fine  A r t s  f rom Sk id more  Col lege  a nd  Ma ster s 
Deg ree  f rom Prat t  In s t itute  in  Inter ior  A rch itec tu re .  She  bega n  a  profe s s iona l  c a reer 
in  a rch itec tu re  a t  Gens ler  a nd  A s soc ia te s .  Waterma n wa s  a l so  a  s tud io  a s s i s t a nt  in  t he 
L a nz re in  Stud io .  She  ha s  been  a  te ach ing  fe l low in  t he  Sk id more  Col lege ’s  Summer 
Si x  Prog ra m,  a nd  ha s  t aught  a r t  h i s tor y  w it h  t he  L ea rn ing  to  L ook  Prog ra ms .  She  i s 
a n  a r t  educ ator  w it h  t he  W hitney  Museum of  A mer ic a n  A r t .  She  ha s  a l so  been  a 
por t fol io  re v iewer  for  New York  St ate  Counc i l  of  t he  A r t s  Gra nt s  Awa rd s .  She  i s 
cu r rent ly  a  f u l l  t ime  prac t ic ing  a r t i s t  w it h  a  s tud io  in  Por t  Che s ter,  N Y.



Ji l l  Pa r r y 

I  a m a  v i sua l  a r t i s t  a nd  work  in  oi l s ,  ac r y l ic  a nd  f iber.  Recent ly  I  have  been 
explor ing  a  more  abs t r ac t ,  ma rk  ma k ing  s en s ibi l it y  t hat  re l a te s  more  to  my ea r l ie r 
te x t i le  a nd  f iber  a r t s  back g round.  In  t he se  cu r rent  work s  on  paper  my concern  ha s 
been  to  c re ate  l ayer s  of  ma rk  ma k ing  w it h  wa she s ,  l ine  a nd  tex tu re .  The  forms 
have  e volved  over  t ime  a nd  to  me  t hey  have  t a ken  on  huma n cha rac ter i s t ic s .  I 
work  by  ma k ing  wa she s  of  color  a nd  d raw ing  w it h  cha rcoa l ,  t hen  obl ite r a t ing  by 
overpa int ing  some ma rk s  a nd  re  in s t a t ing  ot her s .  I  a m intere s ted  in  t he  h i s tor y 
t hat  e volve s  t h rough t he  l ayer s .

Ji l l  Pa r r y  wa s  born  in  Wa le s  a nd  s tud ied  a r t  a nd  de s ign  in  t he  United  K ingdom. 
She  r a n  a  s i l k  pa int ing  s tud io  in  L ondon a nd l a ter  t aught  Tex t i le  De s ign  at  t he 
Univer s it y  of  Papua  New Gu inea .  Pa r r y  te ache s  L i fe  Pa int ing  a t  JCC of  Mid 
Westche s ter  a nd  a s  a  te ach ing  a r t i s t  she  conduc t s  a r t i s t  re s idenc ie s  in  Westche s ter 
s chool s .  Ji l l  work s  f rom her  s tud io  in  Ma ma roneck ,  N.Y.  a nd  wa s  rec ent ly  awa rded 
t he  50  for  50  awa rd  f rom A r t sWestche s ter  for  her  out s t a nd ing 
cont r ibut ion  to  t he  a r t s .





Karen  Ka lks te in/Mitche l l  Vi soky 



Karen  Ka lks te in



Mitche l l  Vi soky



K a re n  K a l k s t e i n

I  spend much of  t he  w inter  in  Vermont ,  a nd  I  f e e l  t he  l a nd sc ape  c reeping  into  my 
work .  Dur ing  long  wa lk s  on  snow y t r a i l s  beh ind  ou r  hou se  I  f e e l  compe l led  to  pick 
up  t he  beaut i f u l  cu r l s  of  ba rk  t hat  have  been  shed  by  t he  bi rche s .  I ’ve  u sed  t hem 
increa s ing ly  a s  pa r t s  of  col l a ge ,  unt i l  f ina l ly  I  made  whole  col l a ge s  e xc lu s ive ly  of 
bi rch  ba rk . 

I  pee l  t h in  l ayer s  f rom t he  shed  ba rk  cu r l s .  Us ing  a rch iva l  wood g lue ,  I  a t t ach 
t hem in  c a re f u l ly  t hought-out  pat tern s  to  heav y  pr int-ma k ing  paper.  I  have  a l so 
t a ken  ma ny  photog raphs  of  t he  le a f le s s  bi rch  t ree s .  It  s e emed natu ra l  to  pr int  t he 
t ree s ,  or  pa r t s  of  t hem,  onto  t he  ba rk .  Using  paper  l it hog raphy,  I  pr int  t he  t ree s
t hat  g ave  me  t he  ba rk  on  top  of  e ach  col l a ge .

K a ren K a l k s te i n  g rew up  in  Oa k la nd ,  Ca l i forn ia .  She  now l ive s  a nd  ha s  a  s tud io 
in  St a mford ,  Connec t icut .   She  ha s  s tud ied  a r t  s inc e  e a r ly  ch i ld hood when she  took 
c l a s s e s  w it h  A lex a nder  Ca lder ’s  s i s te r,  Peg g y  Ca lder  Haye s .   K a ren  ha s  t aught  h igh 
school  a r t ,  e lementa r y  a r t  a nd  pr ivate  c l a s s e s  for  ch i ld ren.  For  t went y  yea r s  she  had 
a  cu s tom t i le  bu s ine s s  de s ign ing ,  ha nd-ma k ing  a nd  ha nd-g l a z ing  c era mic  t i le s . 
She  i s  now a  mu lt i -med ia  a r t i s t  a nd  photog rapher,  of ten  combin ing  col l a ge  w it h 
pr intma k ing  techn ique s .   She  ha s  shown her  work  acros s  t he  count r y  a nd  i s  in 
numerou s  col le c t ions  inc lud ing  t he  Johnson & Johnson Corporate  Col lec t ion  in 
New Jer se y.



M itche l l  V i sok y

My focu s  i s  in  t he  pr intma k ing  techn ique  of  monot y pe s  a nd  t he  pa int ing  med ium 
of  enc au s t ic  (pigmented  wa x),  a s  we l l  a s  col l a ge ,  mi xed  med ia  a nd  f u sed  g l a s s . 
My work  w it h  por t r a itu re  deve loped  f rom old  por t r a it  photog raphs .  Not  be ing 
a  photog rapher,  but  wa nt ing  to  u se  t he se  ima ge s  in  my work ,  I  wa s  he s it a nt  in 
re vea l ing  a nd  show ing  my t rue  ident it y.  I  dec ided  to  pu r sue  t he  ima ge  in  a  more 
un iver sa l  ma nner  in  a  s i l houe t te  format .  Obscu r ing  t he  de t a i l s  of  my fe atu re s  g ave 
me  t he  con f idence  needed  to  pu r sue  t h i s  new d i rec t ion.  Throughout  t he  proce s s 
i s sue s  of  ident it y  r a n  t h rough my mind .  Re ference s  to  sc ience  f ic t ion,  old  bl ack 
a nd  wh ite  mov ie s  a nd  photog raphy,  a nd  t he  concept  of  pr ivac y  on  t he  Interne t 
e ventua l ly  found t he i r  way  into  t he se  work s .

M itche l l  V i sok y  i s  a  v i sua l  a r t i s t  f rom W hite  Pl a in s ,  N Y a nd ha s  a  s tud io  in  Por t 
Che s ter,  N Y.  Hi s  awa rd-w inn ing  ima ge s  such  a s  monot y pe s ,  pa int ing s  a nd  mi xed 
med ia  have  been  ex h ibited  in   reg iona l  solo  a nd  g roup venue s  a nd  ha s  rec ie ved 
numerou s  awa rd s .  Hi s  in spi r a t ion  comes  f rom a spec t s  of  natu re  a nd  t he  ma n-made 
forms .  In spi r a t ions  for  h i s  work  inc lude  va r iou s  per spec t ive s ,  l a nd  format ions  a nd 
pat tern s ,  te x tu ra l  objec t s  a nd  su r f ac e s ,  a nd  t he  un ique  qua l it ie s  f rom natu re  a nd 
t he  bu i lt  env i ronment .  In  a  wor ld  t hat  hold s  ma ny  cont rad ic t ions ,  he  e xplore s  t he 
interpl ay  of  cong ruent  a nd  d i spa rate  re l a t ionsh ips  w it h in  t he se  e lement s .





Lor i  Glav in/Susan  Newbold



Lor i  Glav in



Susan  Newbold



L or i  Glav i n

My work  i s  in spi red  by  t he  v i sua l  c l a t ter  of  t he  munda ne  pl ac e s  I  k now be s t ,  t he 
domes t ic  env i ronment ,  or  t he  t i l t ed  l a nd sc ape  of  my weekend g a rden.  The 
pa int ing s  a re  sponta neou s  a nd  intu it ive ;  I  work  w it hout  a  pl a n  a nd  embrace  t he 
happy  ac c ident .  Wit h  col l a ge - l i ke  sc r aps  of  form a nd color  I  bu i ld  a  composit ion, 
invented  space s  where  I  re ima g ine ,  re invent ,  a nd  repa i r.  L ike  s e lec t ive  memor ie s , 
I  re te l l  my  s tor y  w it h  embe l l i shment s  a nd  ed it s .  The  pa int ing s  a re  a n  explorat ion 
of  t he  inaccu rate  a nd  per sona l .

L or i  Glav i n  i s  a n  abs t r ac t  pa inter,  pr intma ker  a nd  col l a ge  a r t i s t  who ha s  been 
involved  in  t he  v i sua l  a r t s  for  over  35  yea r s .  Or ig ina l ly  f rom Roche s ter,  N Y, 
Glav in  e a rned  her  BFA f rom Sy racu se  Univer s it y ’s  School  of  Vi sua l  a nd  Per forming 
A r t s .  She  worked  in  New York  Cit y  for  over  a  dec ade  a s  a  g raph ic  de s igner  a nd  a r t 
d i rec tor  for  numerou s  compa n ie s  inc lud ing  her  own de s ign  f i rm,  Conde´ 
Na s t  Publ ic at ions  a nd  McCa l l ’s  Ma ga z ine . 

For  t he  pa s t  20  yea r s  L or i  ha s  focu sed  on  her  f ine  a r t  prac t ic e .  In  20 07 she  co -
founded  Wi l son  Avenue  L of t  A r t i s t s ,  a  communit y  of  a r t i s t  s tud ios  in  Nor wa lk , 
C T.  She  wa s  a  Vermont  Stud io  Center  g ra nt  rec ipient  a nd  re s ident  in  2015.  
Glav in  ex h ibit s  reg u la r ly  t h roughout  t he  Nor t hea s t  a nd  Sout hwe s t  a nd  i s  a n 
a r t i s t  member  a t  The  Si lvermine  Gu i ld  in  New Ca na a n,  C T.



Su sa n Ne w bold

My pa int ing s  a nd  pr int s  a re  a  re sponse  to  natu re  a s  a  met aphor  for  l i f e ’s  org a n ic 
f low.   Through a  voc abu la r y  bot h  repre sent at iona l  a nd  abs t r ac t ,  she  i l lu s t r a te s 
t he  v ibra nt  pat h  of  va l le y s ,  oc ea ns ,  f ie ld s ,  a nd  rock s .   Ma rk  ma k ing  c e lebrate s  t he 
repe t it ion  of  t he  l i f e  proce s s ,  wh i le  l ine  a nd  color  inv ite  t he  v iewer  into  it s  va r ie t y.  
In  combin ing  monopr int s  w it h  d raw ing ,  pa int ing  a nd  ot her  mi xed  med ia ,  she 
s igna l s  t he  in f in ite  de s ign  of  t he  natu ra l  l a nd sc ape .   Her  intent ion  i s  to  render  t he 
joy  of  c re at ion  t h rough t he  spi r it  of  t he se  e lement s .

Su sa n Ne w bold  re c e ived  a  BA in  Stud io  A r t  f rom Pr inc ipia  Col lege  a nd  a n  MFA in 
Vi sua l  A r t  f rom Vermont  Col lege .  Her  f ina l  projec t ,  a n  a r t i s t  book,  wa s  acqu i red 
by  The  Ch ic a go  In s t itute  of  A r t .   She  i s  a l so  a  g raduate  of  t he  Pos t  Bac  prog ra m of 
t he  School  of  t he  Museum of  Fine  A r t s  in  Bos ton,  M A .   She  ha s  been  awa rded  fou r 
fe l lowsh ips  to  work  in  Fra nce  by  t he  Vi rg in ia  Center  for  t he  Creat ive  A r t s  a nd  The 
MD Ins t itute  of  A r t .   Add it iona l  re s idenc ie s  have  been  at  t he  New Pac i f ic  Stud ios 
in  New Z ea l a nd  a nd  t he  Coa s t a l  Ma ine  Bot a n ic a l  Ga rdens  in  Boot hbay,  ME .





Karen  Voge l /Barbara  Wei s s



Karen  Voge l



Barbara  Wei s s



K a ren Voge l 
 

My work  ut i l i z e s  t he  l a ng ua ge  of  pr int ,  t y pog raphy,  a rch itec tu ra l  a nd  orga n ic  forms 
to  explore  t he  monumenta l  sh i f t s  t hat  have  emerged  f rom t he  brea kdown of  soc i a l 
cohe s ion  –  t he  in f r a s t ruc tu re  t hat  suppor t s  soc i a l  s t ruc tu re  a nd  communic at ion  t hat 
l ink s  u s  a s  soc i a l  be ing s .  The  core  of  my work  re volve s  a round ju x t apos ing  t he se 
d iver se  sh i f t s  a nd  t he i r  uncer t a in  re ference s .

Beg inn ing  w it h  t he  s t ruc tu re  of  ha nd-cut  s tenc i l s ,  I  l ayer  mu lt iple  forms ,  te x tu re s , 
pat tern s ,  paper  l it hog raphy,  col l a g raph  a nd  monot y pe  pl a te s .  E ach  l ayer  involve s  a 
s e t  of  dec i s ions  a nd  i s  subjec t  to  a  s er ie s  of  ac t ions :  forms  a re  pr inted  or  pa inted , 
removed ,  covered ,  uncovered ,  over l apped ,  de le ted ,  repeated ,  bu i lt-up  a nd  broken-
down.  The  pl ay  of  pos it ive  a nd  negat ive  space s  generate s  a  ten s ion  be t ween  cohe s ion 
a nd  d i sorder.  Wit h in  t h i s  loose ly  s t ruc tu red  env i ronment ,  t he  ima ge s  a g it a te  w it h 
a  s en se  of  sound a nd  movement .  Th i s  e v idence  of  cont inua l  proce s s ,  of  order  a nd 
chaos ,  re f le c t s  my s t r iv ing  to  hea r  my voic e  w it h in  t he  e ver- cha ng ing  v i sua l 
l a ng ua ge s  of  ou r  t ime.

K a ren Voge l  i s  a  pr intma ker,  pa inter  a nd  l a nd sc ape  de s igner  who l ive s  in  Da r ien 
a nd  ma int a in s  a  s tud io  in  Nor wa lk ,  C T.  Her  monot y pe s  a nd  pa int ing s  employ 
ima ge s  f rom t y pog raphy,  a rch itec tu re  a nd  orga n ic  forms  in  a  mu lt id i sc ipl ina r y 
l ayer ing  of   te chn ique s .  Her  ima ge s  a g it a te  w it h  a  s en se  of  sound a nd  movement , 
order  a nd  chaos ,  ju x t apos ing  d iver se  sh i f t s  a nd  uncer t a in  re ference s .  She  s tud ied 
pr intma k ing  at  The  Center  for  Contempora r y  Pr intma k ing ,  Nor wa lk ,  pa int ing 
a nd  d raw ing  at  t he  A r t  Student s  L ea g ue ,  N YC ,  a nd  t he  Corcora n  Col lege  of  A r t 
a nd  De s ign  in  DC .  The  a r t i s t  i s  cu r rent ly  a n  ac t ive  member  a t  CCP,  Westpor t 
A r t  Center  a nd  i s  a  Gu i ld  Member  a t  Si lvermine  A r t  Ga l le r y,  New Ca na a n,  C T.



Ba rba ra  Wei s s 

 
My a r t  i s  a  med it a t ion.  It  i s  a  way  for  me  to  focu s  on  interna l  mea nder ing s ;  to  br ing 
to  t he  su r f ac e  t hose  energ ie s ,  wh ich  a lt hough subter r a nea n,  a re  power f u l  a nd  ac t ive 
in f luence s  on  ou r  l ive s .

L i s ten ing  a nd  mov ing  to  music  a re  pa r t  of  my proce s s ,  a s  i s  wa lk ing  in  t he  wood s 
w it h  my dog  a s  t he  s e a sons  e volve .  I  u se  a  col le c t ion  of  per sona l  icons  t hat  s er ve 
a s  a  dyna mic  s t ruc tu re  to  he lp  concre t i z e  t he  a morphous  qua l it y  of  t he  emot iona l 
undercu r rent  of  t he  pa int ing.

I  beg in  w it h  a n  idea  a nd  le t  it  s te ep  unt i l  I  f e e l  it  v i s c era l ly.  I  work  back  a nd  for t h 
be t ween  t he  s tor y-le ve l  a nd  t he  forma l  a spec t s  of  t he  pa int ing — le t t ing  t he  l ayer s 
in f luence  e ach  ot her  a nd  a l low ing  t he  work  to  le ad  t he  way.  Somet ime s  t he se  ima ge s 
rema in  c le a r ly  appa rent ,  somet ime s  t hey  ge t  s wa l lowed up  by  color  a nd  ge s tu ra l 
abs t r ac t ion.  I  wa nt  t he  work  to  re verberate  a nd  bea r  w itne s s  to  t he  f ac t  t hat  I  a m 
here .  Th i s  i s  what  I  a m t a k ing  in  a nd  t h i s  i s  what  I  a m le t t ing  go.

Ba rba ra  Wei s s  wa s  born  in  New York  Cit y  a nd  at tended  t he  High-School  of 
Music  a nd  A r t .  She  a t tended  Ba rd  a nd  Hunter  Col lege s  where  she  rec e ived  her 
BA in  Pa int ing.  She  rec e ived  her  MFA f rom New York  Univer s it y.  Wei s s  bega n 
her  a r t  c a reer  in  Pe ter  Ma x’s  s tud io  pa int ing  a n imat ion  boa rd s  a nd  c a nva se s .  She 
l a ter  appl ied  her  v i sua l  sk i l l s  to  t heater  a nd  f i lm de s ign ing  for  Broadway,  Of f 
Broadway,  reg iona l  t heater  a nd  te le v i s ion;  g a rner ing  ac e  awa rd  recogn it ion  for 
her  work  for  HBO.

Wei s s  i s  a  prac t ic ing  acupunc tu r i s t  in  Ma ma roneck ,  New York  a nd  St a mford , 
Connec t icut .  Throughout  her  de s ign  a nd  med ic a l  c a reer  she  ha s  cont inued  to 
work  on  her  a r t ,  show ing  at  g a l le r ie s  in  New York  a nd  Connec t icut  in  bot h  solo 
a nd  g roup shows .  She  a l so  suppor t s  t he  a r t s  by  s er v ing  on  A r t s  Counc i l s  a nd  Boa rd s . 
Her  s tud io  i s  in  St a mford ,  Connec t icut .



M A PSPACE:  mi ra nda  a r t s  projec t  spac e

M A PSpace  i s  a n  a r t i s t-owned a nd  a r t i s t-d r iven  space  for  cu rator i a l  e xplorat ion, 
e x h ibit ion,  col l aborat ion,  a nd  t he  g at her ing  of  idea s  ac ros s  d i sc ipl ine ,  ph i lo sophy, 
a nd  a r t  form.  M A PSpace  ex h ibit s  pa int ing ,  s cu lptu re ,  pr int s ,  v ideo,  in s t a l l a t ion, 
per forma nce ,  a nd  enga ge s  in  a  d ia log ue  w it h  t he  f ie ld s  of  soc i a l  prac t ic e ,  DI Y, 
c i rcu it  bend ing  a nd  Ma ker  movement s ,  a nd  col l aborat ive  projec t s .  M A PSace  i s 
commit ted  to  br ing ing  c r it ic a l  contempora r y  a r t  a nd  d i scou r se  beyond t he  c enter s 
where  a r t  i s  e xpec ted  into  communit ie s  beyond.

M A PSpace  Col l aborat ive  Work space  Re s idenc y  Projec t ,  implemented  in  2012 ,  i s  a 
work space  re s idenc y  of fer ing  space  a nd  t ime  for  a r t i s t s  to  c re ate  col l aborat ive  new 
work-  a s  e x h ibit ion,  in s t a l l a t ion,  per forma nce ,  ac t ion,  or  ot her  c re at ive  endeavor 
we  haven’t  ima g ined  ye t .

M A PSpace  wa s  founded  by  a r t i s t ,  cu rator,  a nd  educ ator  Pat r ic i a  Mi ra nda .
w w w.pat r ic i a mi ra nda .com

m i r a n d a  a r t s  p r o j e c t  s p a c e
w w w . m i r a n d a a r t s p r o j e c t s p a c e . c o m 

6 north pearl  street ,  port  chester,  ny 10573


