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   Rosemarie Fiore, process view, Scrambler Drawing, 2004. 
Acrylic on vinyl, 60 x 60 ft.

<   Scrambler-
scouting by the 
artist, 2004.

By and large, we do not associate the work of serious artists with 
out-and-out fun. When art addresses technologies of pleasurable 
distraction, for instance, they are often undermined; such subversion 
is what makes the work “serious.” And that’s fine, given how often 
our distractions could stand some thoughtful interrogation. But with 
Good-Time Mix Machine: Scrambler Drawings, Rosemarie Fiore pushed 
fun-mechanics in a different direction—and the results were a blast.
 
As her principal tool, Fiore appropriated an unlikely mechanism: the 
1964 Eli Bridge Scrambler, an amusement ride familiar to attendees 
of elaborate theme parks or humble county fairs. This rather cunning 
contraption spins riders on two axes. A central mechanism moves one 
direction, suspending clusters of carriages from three arms; these 
clusters spin on another axis, in the opposite direction. As David Hunt 
writes in his brochure essay, the appeal of such rides is tied up in “a 
sense of imminent danger.” There’s an implicit trust that this machine 
won’t really kill you. Yet the visceral and unavoidable sense of physical 
risk is a good example of what makes “fun” a more complicated, more 
engaging experience than, say, “joy.” Joy somehow seems acceptable, 
necessary, perhaps deserved. Fun can be ambiguous, even potentially 
dangerous … and ultimately more seductive.
  ! 

<   Unloading the Scrambler at Grand Arts, 2004.

“ Amusement parks, even 
more than your standard 
Ringling Bros. road show, 
loom large in the cultural 
hard drive of nearly all 
children. … Whether you 

grader and rode a top-
hatted caterpillar through 
Mother Goose Land, or 
heroically tried to impress 

a purpose dinosaur in 
the ring toss, the point 
is you were there. It was 
the party that everyone 
got invited to and no one 
missed.” 
  
David Hunt, Good-Time Mix Machine: 
Scrambler Drawings brochure essay, 2004

   Exhibition postcard, Good-Time 
Mix Machine: Scrambler Drawings, 
2004.
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<   Rosemarie 
Fiore, process 
documentation, 
Good-Time 
Mix Machine: 
Scrambler 
Drawings, 2004. 
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   Rosemarie Fiore, installation view, 
Good-Time Mix Machine, 2004. DVD, 
4:27 min.

   Rosemarie Fiore, detail, Scrambler 
Drawing preparatory sketch, 2004.  
Ink on paper, 12 x 12 in. Ed. 1/25 
unique pieces.

<   Rosemarie Fiore, process view, 
Scrambler Drawings, 2004. Acrylic 
on paper; 4 panels, each 120 x 48 in. 
Collection of Brad Nicholson, Kansas 
City.

<   Rosemarie Fiore, installation view, 
Scrambler Drawing, 2004. Acrylic 
on vinyl, 48 x 48 ft.  




