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Soundwalk+Sculpture

L.

Sound and space are inextricably connected, interlocked in a dynamic through which each performs the other. ..
Background Noise: Perspectives on Sound Art, Brandon LaBelle

As a sculptor who draws I have often wandered through space with my pencil on a piece of paper. Recently, I
have been wandering through space by walking my drawings in the real landscape on a real walk. Sculpture is
a convincing creation and manipulation of spaces and forms. Recently, I've been generating my forms through
walking and creating my spaces with the help of soundscapes.

I have been making landscapes. I take walks, often along familiar routes, sometimes in unfamiliar territory.
As I walk I record my path and elevation on a GPS. I also carry a stereo recording rig, and I record my walks
with an emphasis on capturing the ambience of places and particularly the sonic sense of the three-dimensional
space.

Back in the studio, I transform the GPS information of map coordinates and elevations into welded forms that
describe my walk as a three-dimensional drawing in clear, steel space. I mix and edit my field recordings to
accompany the sculptures. Together they generate a synthesis with palpable and specific space. These works
are both soundwalks and landscapes.



IL.

The rhythm of walking generates a kind of rhythm of thinking, and the passage through a landscape echoes or stimulates

the passage through a series of thoughts.
Wanderlust: A History of Walking, Rebecca Solnit

A few years ago instead of buying an iPod, I bought a competing device because I read that it could also
record. Recording places soon became an obsession. I discovered John Cage in a new way. R. Murray
Schatfer cleaned my ears, and my technical needs increased. After experiencing M/S stereo recording while
attending the Cornell Nature Recording Workshop, I began to see a way to record space and the sounds that
generate our aural knowledge of space. (One can easily identify the size of a space in the dark or with ones
eyes closed with a simple clap of the hands.)

Having heard space, I was no longer content with my usual tools and materials. Since making sculpture
involves the sensitive control and manipulation of spaces, sound became a necessary new tool to be used
towards this end. I began by doing an installation in the old Bethlehem Steel office in Bethlehem, PA. Artists
were invited to do whatever they wanted to rooms in the building. I found an old projection room, painted it
black, covered the floor with mulch, and played recordings that I have made in the Sierras. As one stuck their
head through a small window into the room—the walls of the small room dissolved into an expansive
soundscape of Beartrap Meadows at 6900 feet. Now this was space!

I began walking with the idea that I would find interesting places to record, and that I would find visual and
aural ways to document these places. I took along a GPS so that I could mark these interesting places. What
I found, however, was that I never got very far as everything became interesting. This led me to begin to pay
particular attention to the walk as the process, rather than the means to a destination. Walking and recording
with both my stereo rig and the GPS led me to the realization that the act of walking was, itself, a drawingin
space. And this drawing—my walking—could be represented three-dimensionally in sculpture. The space of
my walk becomes the sculpture. The spaces through which I walk become the recordings.



Museum Mile, NTC, welded steel suspended by monofilament

I walk in both town and country. I have favorite walks along the Appalachian Trail that I often return to. I
have many walks from home and I have walked in Ireland and Italy. I walked all over the lower east side of
Manhattan, and I have recently walked Museum Mile in Manhattan recording the interiors of each museum.
Each walk has its own peculiar shape that reflects the landscape into which I traveled. And each recording has
its own space and aura reflecting the space through which I traversed.

Scott Sherk
Orefield, PA 2007
appeared in
Soundscape: The Journal of Acoustic Ecology
Volume 8, No. 2



Walkname:  Trexler Game Preserve Elk Walk

Walk begin coordinates: N40 39.238 W75 37.411

Walkend coordinates:  N4D 38.848 W75 37.308

Highestelevation: 833 feet

Lowestelevation: 417 feet
Elevation changetotal: 218 feet

Total distance of walk:  .708 miles

Terrzin description:  Woodland path along creek, meadow

Trexler Game Preserve,Print, digital print on acetate



T'rexler Game Preserve, welded steel, aluminum plate



Walkname : Walk of Shame

Walk begin coordinates: N40O 35.754 W75 30.4100

Walkend coordinates: N40 35.827 W75 30.864

Highest elevation : 376 fest

Lowest elevation : 313 feet

Elevation change total: 63 feet

Total distance of walk:  .324 miles

Terrain description : ~ Suburban street with sidewalk, small woodland, paved
walkway, building interiors

Plan/ Havation

Walk of Shame, Print, digital print on acetate



Walk of Shame, welded steel suspended by monofilament, aluminum plate
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Rodeo Drive, Beverly Hills welded steel suspended by monofilament, aluminum plate, installation view
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State Game Land 106, welded steel suspended by monofilament, digital print on acetate, listening device






State Game Land 106, welded steel (suspended)
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Inishmore , sculpture, print, listening station, installation view
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Listening Station



Individual CD's of Field Recordings
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